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Foreword

This Issue 35 of the NMWA Annual Bulletin covers the events of fiscal year 2000, a one-year period from April 1,
2000 through March 31, 2001. The issue provides reports, materials and figures on the following activities at the
NMWA: exhibitions, acquisitions, research and conservation activities, educational activities, and information
services management.

Changes in Japanese government policy meant that the NMWA underwent an organizational change on
April 1, 2001 whereby the NMWA became one unit of an independent administrative institution, National
Museum of Art. Four of Japan’s national museums, the National Museum of Modern Art, Tokyo, The National
Museum of Modern Art, Kyoto, the National Museum of Art, Osaka, and the NMWA, are all grouped under this
institution. This organizational change has brought great changes to the operations of the NMWA, and as these
changes are still in process given the short time since they came into effect, details about this administrative
change will be reported in the following year's Annual Bulletin.

Three special exhibitions were held with the generous cooperation of co-organizers, First, the Dutch Art in
the Age of Rembrandt and Vermeer exhibition. The year 2000 marks the 400th anniversary of the relationship
hetween the Netherlands and Japan, and this exhibition was planned as one of the myriad events celebrating
this occasion. The exhibition consisted of works from the Rijksmuseum Amsterdam and presented an overall
view of the breadth of Dutch painting during the 17th century, The painting by Vermeer, overwhelmingly
anticipated by Japanese visitors, was particularly impressive.

The second co-organized exhibilion was Totentanz— vom Spdimittelalier bis zur Gegenwart, an exhibition of
prints and drawings from Germany's Diisseldorf University. Organized around the Dance of Death theme, an
enduring and deeply felt theme in Western Art, this exhibition was organized to examine both art and the
entire human civilization as it revolves around this theme. The third co-organized exhibition, /I Rinascimento in
Jtalia: La civiti delle corti, was part of the Italia in Giappone events held throughout the country. While, the
majority of the time period for this exhibition fell in the following fiscal year, the exhibition provided an
opportunity for visitors to view the entirety of Italian Renaissance art through works of art drawn from
organizations and collections throughout Italy's separate regions.

The NMWA organized two other special exhibitions during this time period. The first of these, Tanka at the
National Museum of Western Art: An Encounter between Poet and Art, was an extremely novel exhibition for the
NMWA. Contemporary poets were invited to write new tanka poems on the subject of any one of 80 paintings
in the NMWA collection, and then the exhibition displayed these poems next to the paintings, allowing visitors
an opportunity to appreciate the interchange and interaction between these two creative genres. The
interaction between disparate media or genres have already been the subject of experiments in various
contemporary art settings, and we believe that this exhibition provided visitors with a new type of experience
at the NMWA,

The second NMWA organized exhibition, Study Exhibition: European Avant-garde Paintings of the First Half of
the 20¢h Century: Selected Works from the Collection of the National Museum of Modern Art, Tokyo, look the
opportunity to borrow paintings from the National Museum of Modern Art, Tokyo during its closure for
renovation and expansion work, and presented contemporary paintings at the NMWA. The works in the
exhibition are mainly from a different genre from those included in the NMWA collections, and the exhibition
allowed visitors to consider the wide range of contemporary European painting.

New acquisitions made during this fiscal year include a portrait bust by Coysevox, an oil painting by
Fragonard, and prints by Daumier and others. The Fragonard work is an example of the artistry of one of the
most famous painters in the history of Western painting, while the massive collection of Daumier prints totals
some 1,701 sheets, with both acquisitions adding important depth to the NMWA collections. A defailed list of
the works of the Daumier acquisition has been included in this Bulletin.

Parallel to the exhibition and acquisition activities mentioned above, there were also necessary and
earnestly carried out activities in the areas of education, research, and conservation and restoration. Please
refer to the reports from each of these departments included in this Bulletin for details on these activities.

January 2002

Koichi Kabayama

Divector-General, The Mational Museum of Western Art, Tokyo
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New Acquisitions
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Antoine Coysevox (Lyon 1640 - Paris 1720)
Bust of Madame de Villeneuve Dassy

1715

White marble

H.79¢m (with socle) / 65¢m (sculpture) X W.60cm > D.30cm

Signed and dated on the back: A. COIZEVOX 1715.

Inscription on the bottom of the robe: M.Catherine Dufer de Villeneuve
charitable pieuse et scavante veue de Claude Le Rouge secrétive du Roil 1715,
5.2000-1

Provenance:
Collection Guy Ladriére, Paris

Bibliography:
Frangois Souchal, French Sculptors of the | 7th and [8th centuries, the reign of
Louis X1V, vol. IX, pp.59-60, no.98 bis, London, 1993; Genevieve Bresc-Bautier,

Musée du Louvre ; Nouvelles aequisitions du Département des Sculptures 1958-
1991, no.19, p.67, éd. RM.N. Paris, 1992

TybI— R a7 A4 (1640-1720) ¥ L — Koz, 750V
T VT Fr el LU TR 7 T A O MR ST A AR T B A
ROOENTH B, VI TR 1657FIC /)~ 10, 3
FLLTOESEE MG, 16667 LAFRIETE E A4 EREHE Sculpteur
du Roi) OFE2b2E Tllholz, TOEMBLLTOFEIZEE
L [ R 2 & 7oK s TV A 141k (1638-1715) D AR 57D
R dBe EDbIT, 16624F UL SN ic T v b LD E e &
FE DT e — TV D= — b () 2L -
— P (BEBL) Y -7 5> (RIS 212 b, M0 % D& BT
RELAHE B sh s G R B wTar X+ kI Tk
Fa¥ =5 ATROENL VISR L. (HEL D7 X A)
(KRB . 1683-854F . BLTE IV — 7 IV E4ir ) el Bl S 7 9F A
DEERICE S N T LB SN A R R AR, BB
B2 R 7 7T AD i EREFORBES AL T2,
FOHOWE, L) — L 0T OEECBWTIEN Ty DTS
B, I X G A SHICEELREE M7, TOBEHERREY
BEL [ A N2 T ot B a2 fho (L ) Ay L{BF DI
Y OB (ERAT ., 17023E, 17194 Mk Fa A ) — BERIZREE
BIAE L — L ERE) IR B SNAR LB RICHEIAFmE %
CHEL7z, My, MBHREE I~ — b (1685874, /X1) Hr=hw 2
a8 < T (1689-934, /1), S lfLiFa) | 5
FHEERBMEL - 7T KFE (169245 EH, 79, r=2a0F=F=¥
T FARE) Y YHERET LA+ OEMBHEZFET T
BIETHHSNA,

LanL. [Mekieditid | 2 A4S o 2l Mg TR o | (2

R ORI BETSTHIL ATATHIZFOFDE—ANET
Btz it PHTISHALTY — Fral OFIZINAMIZET AL
= FH 2D TIAV AT+ DOFCESTREN O THD, 3
DAY 4, FAT AT I—A~DARIGEEMLELT @H KA
LAFABOARRLTHBERFRTA b, V- T Dl
(KB 1676-79% ., b — T VEREE) 2R ILTWA.# i,
16674E LI H it B ERANIZM PR H A, 16998I21Z T A7 4+
EEF LA 141 R FEO g E B G, 1704712 Fa L 2I0H0, 9
F R T — N ) a = e O BT o H R R
B, AR EIEAI AR LD,

AT KT DR [ | Th-7 DI FHIFTHRL VA 144
LT LEEEFO/AD AL THo/z. EBE S0ERBIZE
ZBEZOMANFEOREE BTIZEAL Y, EELER K7V YaT
BRANDEEERELZEOBELTHE, THLAFT EEd
I BLWLEEEThHA, a7 AT ORI G AL X
b THEA LT WD, bELEZOBCIZE OO H .
Flg A RN SRR L LT oD A a T T
OB E G A EAR Thor BENLNTV 2 EH o724
fid {FR~)— 7L —X-F—bJoia) CREA, 16834, AR
AW TI¥ T2 AEN (TN —-TTFIAFF- 47, 7T —=a
BN (KA 17104, & b A L E EMiE) (724
— b FAY (FFavy L— IV EREE) . () — = TJER)
o— @RS (KL, 17064F, v — 7 LB 2 MA LD AT
HY, FOHEIIBNTHIDERITBEETHS). IO H B
I T RSB EELERS () —- TR PHNENE
FBEH B (=) — =) ISl L o HR A TS THRIES R TED, £
T DF S AR D T ANEE O, BEH BT 48
ARICLTWAIER, EORIERICL AL TR A NARE THD,

FEROEFNOEEA ) — A LFLH R R, BW{E RS
ORRELTAAERODTWA, ML EmET I EHZ-720
FixkomwWiEiEeEDLTWALHE, RO BIZELSIS
Lt et A Ko 8 il e AR O A A He B T
LR FELH HALr— T EH-T 5, TRUTH. 2D —
7 DR NAE BRI TRV T RERE XL, 15
TN Ty IO B HEFT a7 A s a2 HREELTO
i & RETn5, ZIOWT R, 2, HEoHmEBEIEbLohEn
ZILEIE STV A5 TRV O FFOMM AR 2 1,
DEWERNEL 2O R OFFHANRNIZEDENTVNLEE
259 BUT EEO A2 OEXAERC RS D857 [ 20 | TG
FARESIZZLL BLABL AR TP hRa It obhTs
O, I (R Fa— T T — OB KB 17004, 0¥ R
VI APIVAS - SR () — =Vl AR
FAMBERDPLOFEFFEMILIELIE RO N E S 2 5. KL
27 Obo ORI S RB S, 37 A7 HERIZEY



AL, AES R LT AV — o7 L 2400 5 ) 86 AT 58
B7LAZLBIE, COERDTERRZ LU TEL TS
W i BTG, Bl SOEMIE19865EIZ 1) TR DS HS
N7z, TNLFORBEIAHATHL, A— I WTZ OHENT,
18 7 5 AD MR T — v A 1aftt o i ] owli (F445) 128w
THBEREMELTRESENATH R3O0, TRIE2—2ax(2
LTI [TEETIE WA I ERREDITTHAE Lo, Fh
BEEAOMILS R THY, ERFCTFMAFmEHRE LTwas T
L AZBEDHM ORI KEWEFShE DRG0,

1§ ORATRIEL BAF CAE D RITRHNULH D0 O OHiE O
2L AL, [CORROMBHILLTUTIZTEERIRE |5 Th
Bo Ll "REICIXE LD () O LG e BN RE A,
I GEPSEOE T AR O EBBHLITHE,
# i (piedouche) I Y HDOED TIHLL WEINTWALIE, £
FTHOEMEIEL T LRI LPAERTORY, A—21l
CEHUE AN = RO ERTFT 27—V Ko FAN A= T Foi—
FiE AT B TR LD FIT N2 B E LR ETSH
AEHO[EELD | FEFEEL W, T kO rO0—F- - b —
Y2IZ16684EIZE O EFEZHE (Conseiller secrétaire du Roi) 12
fEaR AL, 1693 IZFEL LT A,

WA ERICEL TR, a7 AR O RIURE 7 — L5, 4
I—NAREOREOIL 773 TSN LE RIS THL
A%, OO ORHNICHLT IEOTR % L 2 aEoh
EFTIREAL Lol Ll WAy 2 A LD —ay 2 2ET o
BEA RS 2L VILEORELEHFOO L% E 2 UL, S
RIEFREZLTHNASEDITL T HEROBAZ ST ELT,
i BEEDA — Vv AS — OB AL 222 IS Lz K
RO BEBEFRINTHIENEENS, (G )

1) L. Benoist, La sculpture francaise, p.101, P.ULF., Paris, 1963.
2) G. Bresc, op.cit., p.64.

3) G.Bresc, 2000410 H25FHf - 2EH -~ [T LA,

4) F.Souchal, op.cit.

5) G. Bresc, 20004210 H25H o S~ LTIV S A4,

Along with Pierre Puget and Frangois Girardon, Antoine Coysevox
(1640-1720) was one of the leading sculptors in 17th century France.
Born in Lyon, Coysevox moved to Paris in 1657, and there began his
studies to become a sculptor. From 1666 on, he held the title of
Sculpteur du Roi. Coysevox's career as an artist was then inseparably
linked to the reign of Louis XIV (1638-1715), who was known as the
Sun King. The renowned artists of the period, including the
architects Le Vau and Hardouin-Mansart, the landscape architect Le
Notre, and painting and design artist Le Brun, were all enlisted in the
construction of the palace and gardens of Versailles, which was
begun in 1662. Coysevox's most splendid achievements were part of
the Versailles project, as were those of his fellow sculptors, Girardon
and Tuby. Coysevox's superb sculptural group, conceived in a
classical style to be arranged in the geometrically laid out gardens of
Versailles, included the Venus & la coquille (marble, 1683-85, today
in the Musée du Louvre). The regularity of form and premise found
in these works can be called a symbol of 17th century French

classicism. Coysevox bore even greater responsibility for the work on
a subsequent project, the villa Marly-le-Roi, after the death of Le
Brun. Coysevox's imaginative powers were given free rein, and many
of his splendid achievements, noteworthy for their sense of gentle
movement, remain today, including the sculpture of two figures, Le
Mercure and La Renommé riding on Pegasus (marble, 1702, after
1719, placed in Le Jardin des Tuileries, today in the Musée du
Louvre). Coysevox is also known Lo have created tomb sculptures for
well known figures of the period, such as those seen on the tombs of
Colbert, Controller General of Finance (1685-87, Saint-Eustache,
Paris), Cardinal Mazarain (1689-93, Chapelle de |'Institut, Paris), and
M. et Mme. Le Brun, Premier Peintre du Roi (ca.1692, Saint-Nicholas-
de-Chardonnay, Paris).

One of the characteristics of the "Grand Siécle” was the flourishing
of bust-length portrait sculpture, and Coysevox was the leading
sculptor in this genre.” The "psychological expression," which
peaked with the work of Houdon in the 18th century, can be said to
have been started by Coysevox. As his diploma work for the Royal
Academy, Coysevox chose not to submit a standard marble bas-relief
work, but rather presented his bust-portrait of Le Brun (marble, 1676-
79, Musee du Louvre).* Further, the Salon began to accept portrait
sculpture amongst its entries in 1667, and Coysevox submitted bust-
portraits of Louis XIV and his wife in 1699, In 1704, he displayed
portraits of such prominent figures as Marshal Turenne, Grand
Candeé, the architect Vauban, and Cardinal Richelieu. All of these
works are said to have been greeted with favorable acclaim.

Needless to say, Coysevox's greatest patrons were Louis XIV and
the members of his court. In fact, almost all of the more than 50 bust-
portrait sculptures created by Coysevox were of male members of
the royal family, the aristocracy, the haut bourgeois, and court artists
who were [riends of Coysevox. The NMWA work is one of only a very
few extant examples of portrait sculptures of a woman by Coysevox.
Single portrait sculptures of women were quite unusual during this
period, with the exception of portraits created as parl of [uneral rites,
or as part of a husband-wife pair of images. The major extant and
known works of this type are the portraits of Marie-Thérése d'Autriche
(marble, 1683, Spain, Aranjuez Palace), Marie-Adélaide de Savoie,
duchesse du Bourgogne (marble, 1710, Musée de la Palais du
Versailles), Madame du Vaucel (terracotta, Musée du Louvre), and
Marie Serre, mére du peintre Rigaud (marble, 1706, Musée du
Louvre). The NMWA sculpture counts as an important work amongst
this group. With the exception of portraits of the royal women, these
portraits of women can be seen to have all been depicted with a
detailed sense of the sitter's psychological makeup, whether the
lively, active sense seen in Marie-Adélaide, or the introspective
demeanor of Marie Serre. These depictive features differ slightly from
the effects perceived in Coysevox's portraits of men, which all focus
on the model's public attributes and social position.

In the NMWA work, the model, Catherine, thoughtfully and slightly
twists her head as she looks out into the distance to the left. The
intent gaze and tightly closed mouth reveal her strength of character.
Catherine is relatively simply dressed in an embroidered garment,
with a cape hanging from her head, and with none of the gorgeous
clothing or decoralive objects seen in portraits of the royal family.
Even with these understated garments, the rich flow of the cape from
shoulder to chest reveals Coysevox's skill as a Baroque sculptor
strongly influenced by [talian Baroque styles. While the depiction of
drapery motifs, hair, and face are all relatively abbreviated, the
detailed and sensitive handling of the subject's expression can be
said to represent the pinnacle of this sculptor's incomparable
expressive powers, In general, this work lacks the "public” character
found in the works commissioned by members of the royal family,
and is imbued instead with a sense of warmth and approachabhility.
These characteristics are frequently seen in the commissians from
those individuals who were personally close to the artist, as scen in
the Tomb of Matthew Prior (marble, 1700, London, Westminster
Abbey) and the above-mentioned portrait of Marie Serre. Madame
Genevieve Bresc, Chief Curator of the Department of Sculptures,
Musée du Louvre, with her deep knowledge of Coysevox's works,
noted upon her actual examination of the NMWA work, that given
the rarity of bust-portraits of women and the restrained quality of



expression seen in the NMWA work, "it is highly likely that this was
created as a funerary sculpture."

This work first became known in 1986, and its provenance prior to
that date is unknown. Souchal noted this work as a newly discovered
work in the supplementary 4th volume of his exhaustive work
“French Sculptors of the 17th and 18th centuries, the reign of Louis
XNV, while adding his reservations about the attribution of the work,
stating “probably by his workshop.™ Souchal's opinion was based
on photographs of the work, and we must note the rather large
discrepancy between Souchal’s view and that of Mme. Bresc, who
has had the opportunity to make a detailed study of the work itself.

The NMWA sculpture is in a good state of repair, with almost no
losses, or staining, or traces of supplemental work. Bresc stated "this
work is in almost perfect condition for a sculpture of its date."®
There are, however, tiny spots, like traces of mise-aux-points, on the
surface of the work. The grain of the marble is also visible from the
right cheek to the left nape of the neck. The pedestal is not original
to the work, and appears to have been changed at some date. There
is only a bit of information known about the subject of this portrait.
Catherine was born in the Dufer de Villeneuve Dassy family, which
in the 17th century had the hereditary and honorary occupation of

10

“Train-bearer of the Queen.” Catherine's husband, Claude Le Rouge,
was named Conseiller secrétaire du Roi in 1668, and died in 1693.
While the NMWA sculpture collection is world-renowned for its
Rodin works, and also includes high quality works by artists such as
Bourdelle and Maillol, there has been very little apportunity to
acquire works from a broader range of periods. Given the museum'’s
major mission to present a general outline of European art from the
Renaissance onwards, such deficiencies in the collection should be
addressed. This purchase of a work by Coysevox stands as the
beginning of such a period-based broadening of the collections, and
it would be desirable in the future to develop a sculpture collection
that matches the NMWA's Old Master painting collection.
(Akiva Takahashi)

Notes

1) L. Benoist, La sculpture frangaise, p.101, P.U.F., Paris, 1963,

2) G. Bresc, op.cit., p. 64.

3) G. Bresc, in conversation with the author on 25 Octoher 2000.
4) F.5Souchal, op.cit.

5) G. Bresc, in conversation with the author on 25 October 2000.
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Jean-Honoré Fragonard [Grasse 1732 - Paris 1806]
Landscape with Shepherd and Flock of Sheep

¢, 1763-65

Oil on canvas
52X 73cm
P.2000:-1

Provenance:

Paris, Vente, 15 novembre 1779, lot 35 (7); Paris, Vente Saint, 4 mai 1846, lot, 75
(7); Paris, Vente Mme D., 13 novembre 1860, lot 10 bis; Camille Marcille, Paris
(son cachet est apposé au dos de la toile, Lugt 605a}); Paris. Vente [Marquis
d'lvry], 31 mars 1914, lot 60; Louis Renault, Paris; Coll Didier Aaron & Cie.

Bibliography:
B. Parlalis, Honoré Fragonard, sa vie et son ceuvre, Paris, 1899, P.284; G.
Wildenstein, The paintings of Fragonard, Aylesbury, 1960, p.226. no.125,

reproduced fig. 77, G. Mandel, L'opera completa di Fragonard, Milano, 1792,
no.175, reproduced.; J.-P. Cuzin, Jean-Honoré Fragonard, Fribourg, 1987, p.75,
reproduced fig.98 and p.279, no.109; P. Rosenberg, exh.cal. Fragonard, Paris,
Grand Palais and New York, Metropolitan Museum, 1988-89, p.185, reproduced
fig.3
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1) Pierre Rosenbent, “Fragonard et le paysage dans le goiil hollandais,”
in op.cit., pp.184-186.
2) Jean-Pierre Cuzin, op.cit., p.75.

Fragonard, born in the southern French town of Grasse, was one of
the most eminent painters of 18th century France. Fragonard was
first trained by Chardin, known for his earnest still-lifes, and then by
Boucher, a major proponent of the vivid Rococo painting style of the
French court. In 1752, Fragonard was awarded the Prix de Rome by
the Academie Royale des Beaux-Arts, and the following year he
entered L'Ecole des éléves protégés (directed by Carle Van Loo) as
part of his preparations prior to studying in Rome. Fragonard finally
departed for his study in Rome in 1756, where he pursued four
intensive years of study at the French Academy (directed by
Naloire), which was then located in the Mancini Palace. During his
study years, Fragonard deepened his friendship with other painters
who were then in Italy, such as Hubert-Robert and L'Abbé de Saint-
Non. [t was the latter, Saint-Non, who became Fragonard's first
patron, and the young painter enjoyed the closest of relationships
with Saint-Non, whom he accompanied on journeys to Venice and
Naples.

The NMWA work dates from after 1761, during the period
immediately following Fragonard’s return to Paris after his first
Roman sojourn (he traveled to Rome a second time in 1773-1774),
when he was trying to establish himself as a painter in Paris. In 1765,
he was at last recommended as an associate member of the
Academy for his painting Corés et Callirhoé (Musée du Louvre).
Fragonard's works of this period are not only ltalianate in style, they
also reflect the influence of other styles he was then exposed to,
such as the Flemish style and the Dutch style. A group of some 20
landscape works which can be confirmed from this period are
thought to have been painted in succession during the same time
frame, and their subject matter and styles reflect everything from
Castiglione and other Italian painters, to Dutch landscape paintings,
with a noticeably strong influence by Ruysdael.

The Parisian art collectors in the latter half of the 18th century
were particularly interested in 17th century Dutch landscape and
genre paintings, and there were a large number of private collections
of such works formed during this time period. The theory that
Fragonard actually traveled to Holland and there studied Dutch
painting has surfaced and is debated frequently, though with no
proof or evidence of such a journey. But even without a trip to
Holland, Fragonard would have had ample opportunity to encounter
such paintings in Paris, as has been indicated in recent research by
Pierre Rosenberg and other scholars. "

One scholar of 18th century French painting, Jean-Pierre Cuzin,
quotes a pair of works, Le Rocher (Paris, private collection) and
L'Abreuvoir (Switzerland, private collection), as representative of this
period’s characteristics. A cloudy sky takes up 3/4 of each of these
canvases, and there are cattle and horses, or sheep and figures on
the low foreground area in each work. A small hillock forms the
middle ground, with a shrub or bush rising from it to be silhouetted
against the background sky. These scenic elements then connect to
a distant ground line to complete the composition. A break in the
clouds produces exquisite lighting effects, and indeed such elements
seem to reflect direct influence from northern landscape paintings.
Conversely, the geographical layout of the land, the animals, and the



genre-setting depiction of the figures all speak of Fragonard’s
training in ltaly.

The NMWA work, with its flock and single shepherd descending a
rocky outcropping along a steep path, makes use of spectacular
lighting effects. The massive black rock that rises from the middle of
the composition contrasts with the bright rays of light striking the
group in the foreground, giving this work a sense of dynamic
Baroque gusto. While overall it is quite close to Dutch styles of
expression, to paraphrase Cuzin, in this work Fragonard achieves “a
synthesis of Ruysdael and Castiglione,” and this painting can be
considered one of the typical landscape works from this period of
Fragonard’s oeuvre.

Further, this work also reveals the decisive elements which
distance Fragonard from the Dutch landscape greats; simply stated,
they are the painting’s light sketch-like brushstrokes and the vivid
palette. Over his ensuing career, Fragonard would gradually
distance himself from landscape painting, and turn to more Rococo
themes such as figure paintings or genre scenes. He did succeed,
however, in developing his own unique compositions with figures
set in visionary landscapes, as seen in his Féte & Saint-Cloud (before
1773, Paris, Banque de France) and his Féte @ Rambouillet (¢ca. 1775,
Lisbon, Gulbenkian Foundation). These compositions continue the
basic principles of composition and the dramatic, yet subtle,
lighting effects learned from Ruysdael, but their softly shining colors
and their lightly applied brushstrokes resonate with a purely 18th
century aesthetic.

In any event, the position of the NMWA in Fragonard’s oeuvre is
evident. In the largesscale exhibition devated to Fragonard held at
the NMWA in 1980, there were as yet no oil paintings by Fragonard
in the NMWA collection, indeed the artist was represented in the
collection by anly one drawing. The purchase of this landscape thus
fills a gap in the NMWA's collection of 18th century arts, while also
further fleshing out the museum’s collection of landscape paintings.

In terms of the condition of the work, this painting is in quite
good condition for a painting of this period. There is a slight bit of
later brushwork, as can be confirmed by ultraviolet ray
examination, mainly in the sky and in the area where the figure is
silhouetted on the top of the hill.

(Akiya Takahashi)

Notes

1) Pierre Rosenberg, “Fragonard el le paysage dans le gout
hollandais,” in op.cit., pp.184-186.

2) Jean-Pierre Cuzin, op.cit., p.75.
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The prints created by Honoré Daumier (1808-1879), predominantly
in the lithograph medium, hold an unquestionably important
position in the history of 19th century prints. The 1,701 works
purchased from the Tobu Museumn of Art, located in the Ikebukuro
district of Tokyo, are an extremely important, world-renowned
compendium of Daumier's works.

These works were originally in the famous print collection of the
late Peter Morse who died in 1993, and was a descendant of Edward
Morse, discoverer of the Omori Shell Mound site. One portion of
Peter Morse's collections, his ukiyo-e prints collection, are now in the
Sumida Ward, Tokyo collection, while Morse's collection of 19th
century French prints were acquired by the Tobu Museum of Artin a
blanket purchase.

Over the course of his life, Daumier is known to have created
more than 4,000 lithographs (according to Delteil), more than 1,000
woodcuts, 300 oil paintings, and some 60 small clay statuettes.
However, it was the massive number and quality of caricatures
created by Daumier in the lithograph techniques - learned as a child
to support his family - which brought his full artistic genius into play.
Over the course of approximately 40 years, from 1832 to 1872,
Daumier published his caricatures in two satirical periodicals, the
weekly La Caricature (1830-35) and the daily Le Charivari (1832-93),
both published by Charles Philipon (1800-1862).

The Daumier works in the former Morse collection are an
exhaustive gathering of his prints. With the exception of the large-
scale collections in Europe and America, such as those in the
Bibliothéque Nationale, Paris, this collection of Daumier prints is
only rivaled by one public collection in Japan, the more than 2,000
prints in the Itami Museum of Art, which is based on a core of 432
works formerly in the Ataka Collection.

The NMWA caollection of Daumier works includes all but ten prints
of the Daumier works published in La Caricature and those of its
monthly supplemental publication, L'association Mensuelée. The
majority of these prints have been separated from their bound
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formats and are now mounted as individual sheets. The works from
Le Charivari are in various formats today, with six volumes of bound
issues of the magazine (these works are not mounted on mats, and
this group of items was presented as a gift to the museum by the
Tobu Railway Company, separate from the purchased prints).

The Tobu Museum of Art held a series of three exhibitions during
1997, 1999, and 2000 (Honoré Daumier, Caricature, I, il, lll, rom the
Tobu Collections). The three catalogues that were published on the
occasion of those exhibitions reproduce approximately 1,500 prints,
including all those from La Caricature and L'association Mensuelée
(with the exception of a few prints which exist in duplicate in the
collection), and the Le Charivari prints which have been mounted in
album or single sheet format, thus excluding the works in bound
issue format. The catalogues arrange these prints in chronological
and series order, In detail, catalogue [ includes 500 entries, catalogue
11, 494 entries, and catalogue I, 475 entries.

The condition of these works is truly a mixed lot. There are a few
examples of proof prints, known as “sur blanc” for their lack of
captions or legends, and some test prints which have their captions
printed and are stamped with censorship stamps. The bulk of the
newly acquired works, however, were mass-printed on poor quality
paper along with their accompanying magazine texts. The range of
paper qualities used, and each work's different state of preservation,
means there is a complete range of conditions, with some warks
showing considerable foxing. Further, some of the works have been
adhered overall to their mount surface, and this state will surely call
for conservation intervention in the future. There are also some
hand-colored works in the group.

However, overall, it is rare to see a collection with such a unified
state of preservation. The NMWA print collection includes a number
of focused, high-quality collections, such as German prints centering
on works by Diirer, Holbein and Schongauer, some 422 works by
Jacques Callot, 17th century Dutch engravings centering on works by
Rembrandt, series albums by Piranesi, Goya and Max Klinger, and
other sub-groups. This addition of the Morse collection of Daumier
prints marks a dramatic leap in the importance of the NMWA print
collections.

When the previous owner of the collection, the Tobu Museumn of
Art (Tobu Railways Company), purchased the Morse Collection, they
are said to have received the condition from Morse that they do their
best to make sure that the collection stay intact and not be scattered
or dispersed. The NMWA purchase of this collection in its entirety
allows the wishes of the deceased collector to be honored in
perpetuity in a new location. (Akiya Takahashi)
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Dutch Art in the Age of Rembrandt and Vermeer: Masterpieces of the Golden Age from
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Organizers: The National Museum of Western Art, Tokyo/ The Tokyo Shimbun
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This exhibition commemorating the 400 vears of relations between
Japan and the Netherlands was the most important project of the
“Netherlands Year” events held in Japan and the “Japan Year” events
held in the Netherlands during 2000. The exhibition consisted of 50
oil paintings and 46 drawings and prints from the collections of the
Rijksmuseum Amsterdam, the veritable center of Dutch art, and was
planned to provide a full overview of 17th century Dutch art. In terms
of cultural exchange, there had originally been hopes for a mirroring
exhibition of Japanese arts from the Tokyo National Museum to be
held in Amsterdam, but various circumstances prevented such a full-
scale set of exchange exhibitions to be held.

Normally there are difficulties setting a thematic approach to an
exhibition when the displayed works are drawn entirely from a
single lending museum. While there is usually a hope to “provide a
complete overview,” even with the set genre and temporal
perimeters of 17th century Dutch painting in a medium sized
exhibition (approximately 100 displayed works), there is always the
risk that the slightest misstep could lead to a monotonous or overly
general exhibition. The Dutch organizers listened carefully to these
fears of the Japanese organizers, and the Dutch responded well and
fully to the Japanese organizers' intentions for the exhibition. The
original exhibition plan for a display of only oil paintings was then
modified to include prints and drawings, and through a full
exchange of opinions, the final list of exhibits represented a
complete change from the first proposed list of works.

The exhibition centered on four sections titled Dutch Scene,
Dutch Still Life, Rembrandt and the Art of Portraiture, and Vermeer
and Genre Painting. These sections presented all of the major
familiar artists of the golden age of Dutch painting, including
Rembrandt, Vermeer, Jan van Goyen, Frans Hals, and Jacob van
Ruisdael. The addition of works in the Dutch Scene section by such
[talianate Dutch painters as Jan Both and Nicholaes Berchem
conveyed the breadth of Dutch landscape painting during this
period. Further, the inclusion of an emblem hook, in this case
Roemer Visscher's Sinnepoppen, and scientific botanical studies and
other natural history type works to the 5Still Life section was an
experiment in broadening existing definitions of whal constitutes
Dutch art.

However, aside from these central sections, the main focus of this
exhibition lay in its opening and concluding sections. These were
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the sections dealing with Dutch Mannerism and Dutch History
Painting. Dutch Mannerism is generally considered to be the
forerunner to the Golden Age of Dutch painting, and as such, is
usually not included in exhibitions of Golden Age works. Given that
it would be impossible to organize an exhibition solely focused on
Dutch Mannerism in Japan, the author hoped that given the present
exhibition’'s aim to display the entirety of the golden age of Dutch
painting, the inclusion of a Dutch Mannerist prefatory section would
allow viewers to consider how this style which deviates from realism
was, in fact, related to the realism of the Dutch golden age. Further,
while the realm of Dutch narrative pictures is an almost completely
unknown genre in Japan, this genre of paintings is widely accepted
as an important aspect of 17th century Dutch paintings. The
Japanese organizers fervently hoped that a section on this theme
could be included in the exhibition. Through the inclusion of these
two sections in the exhibition, the organizers hoped to indicate, to
some degree, the overall diversity of Dutch 17th century arts which
has been overly simplistically viewed in Japan as a period solely
focused on realism.

Possibly thanks to the “Netherlands Year" focus, the Japanese
organizers were delighted with the greater than expected numbers of
visitors to the exhibition. However, if we also consider the effect of
the Vermeer exhibition which had been held in Osaka in the Spring
of 2000, we can also see how Japan experienced a sudden “Vermeer
boom" during this period. The fact that the present exhibition
contained only one work by Vermeer led, conversely, to the present
exhibition being more severely criticized than expected. While the
organizers can take pride in their realization of the exhibition's
original goal of “showing the entirety of the period,” it is an
undeniable fact that the content of the show became somewhat of
an overview, and it is thus possible that the underlying exhibition
concepts may have been missed by the close ta 300,000 visitors to
the exhibition. (Akira Kofuku)

[Catalogue]

Edited by Akira Kofuku and Rintaro Terakado (Aichi Prefectural Museum of
Art)

Essays:

Dutch Seventeenth-Century Painting —the Art of Talented Specialists /
Wauter Kloek

Local Color— Painting and Proto-National Awareness in the Dutch Republic
/ Mariet Westermann

Ut pictura non poesis (Painting is not like Poetry) — Landscape as a Subject
in 17th-Century Dutch Art / Huigen Leeflang

Self-portraits in the Guise of Apelles, or Art Theory as Self-projection /
Akihiro Ozaki

Love's Path— Vermeer's Love Letter and Bathsheba's Letter / Akira Kofuku

Produced by Cogito Inc.

Transportation and installation: Nippon Express, Ltd.
Display: Tokyo Studio
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Totentanz— vom Spatmittelalter bis zur Gegenwart:

Eine Ausstellung ausgewéahlter Werke der Graphiksammlung “Mensch und Tod”
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Duration: 11 October — 3 December, 2000

Organizers: The National Museum of Western Art, Tokyo/Heinrich-Heine-Universitat, Diisseldorf /

The Western Art Foundation
Number of Visitors: 30,034
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On the occasion of the year 2000, this exhibition was organized with
the intention of tracing the history of images of death in Western
Europe from the European late medieval period through the present.
This exhibition was first proposed by Professor Hans Kérner of the
Seminar fiir Kunstgeschichte, University of Diisseldorf, contributor of
an essay to the 1995 exhibition catalogue, Der deutsche Holzschnitt
der Reformationszeit (German wood-block prints in the Age of
Reformation), when he introduced the author to the University of
Diisseldorf's prints and drawings collection. The present exhibilion
was realized after an almost 5 year preparation period.

The University of Diisseldorf's prints and drawings collection is
based on the collection of "Dance Macabre” images donated to the
University in 1976 by the Berlin surgeon, Werner Block, M.D. Today,
the collection focuses on the theme of “people and death,” and is a
broad-ranging assemblage of prints and drawings from the European
Medieval period through works by contemporary artists. The present
exhibition of more than 350 prints and drawings was based mainly
on this Disseldorf collection, and supplemented by the addition of
works from the NMWA, Tokyo collections. The exhibition consisted
of two major sections, with Section 1 tracing the iconographic
tradition of the Dance Macabre, and Section 2 divided into four
individual sub-themes, namely death and disease, death and
women, death and war, and death and self-portraits.

The Dance Macabre iconography, established in the late Medieval
period and central to Western European arts on the subject of death,
has been depicted in Western art almost continuously in the
intervening centuries in both mural and print series formats. The
1980s witnessed a great heightening of interest in this subject matter,
and the interdisciplinary study of the subject has been conducted in
Europe centering on the research society known as "Die europaische
Totentanz-Vereinigung.” Exhibitions on the subject have been held
almost every year since the 1980s.

In Japan, this subject has been recently addressed by the Machida
City Museum of Graphic Arts’ “Memento Mori” exhibition held in
1995. The present exhibition was based on, and grew out of, the
achievements of these various studies and exhibitions. With the
exception of early incunabla— of which there are almost no
remaining extant examples — this exhibition was able to introduce
the major Dance Macabre imagery in print series and published
books from the late medieval period onwards, and to then
reconstruct the iconagraphy's stages of development through
history. In terms of murals, the exhibition endeavored to introduce
some of the important murals on the subject through prints made in
replica of the murals. This exhibition can thus be considered the first
exhibition in Japan to comprehensively address the Dance Macabre
iconography, and the first to experiment with the examination of
various views of the Dance Macabre imagery through the works on
specific death-related themes seen in the exhibition’s Section 2.

However, beyond the simple visual appreciation of these prints
depicting the Dance Macabre, such imagery has often been
conceived as illustrations for religious works since the late medieval
period. And, naturally, there is a close correspondence between the
content and visual effect of both the texts and illustrations in such

works. While, the print series works displayed in this exhibition were
predominantly separated from their book formats and presented in
individually framed formats for pure ease of viewing in an exhibition
context, where possible, these single framed prints were shown
alongside an example of the prints remaining in their original book
formal to introduce the nature of Dance Macabre imagery as book-
format prints. In spite of these efforts, further consideration is needed
on exhibition methods when such experiments are conducted
within the context of an exhibition.

The University of Diisseldorf’s “people and death” themed
collection of prints and drawings is under the administrative
direction of the University's Department of Medical History. This
academic department has an international reputation as a leading
scientific institute studying the iconography of death. Thanks to the
generous cooperation of the collection's curator, Eva Schuster, the
organizers of the exhibition were able to make efficient use of the
rich accumulations of book and document resources in the
collection and department. Hisako Koike, Assistant Professor,
Kokugakuin University; Prof. Gert Geiser, Dean of the University of
Diisseldorf; and Prof. Alfons Labisch, chairman of the Department of
Medical History, University of Diisseldorf kindly contributed essays to
the present exhibition's catalogue. These justly wellreceived essays
broadened the range of the exhibition's scholarly scope beyond the
realm of art history into the areas of literary history and sociology.

After its venue at the NMWA, Tokyo, this exhibition then traveled
to the galleries of the Stadhaus Ulm where it was exhibited from 4
February through 16 April, 2001, The Ulm venue was greeted by a
welcoming response, and the Frankfurter Aligemeine Zeitung's
favorable review of the exhibition and further articles on the
exhibition indicate Germany's considerable familiarity with the
Dance Macabre theme. (Mikinosuke Tanabe)

[Catalogue]

Edited by Mikinosuke Tanabe and Eva Schuster

Essays:

Zur Entstehung des Totentanzes am Beispiel der “Dance macabre’auf dem
Friedhof des Franziskanerklosters Aux SS. Innocents in Paris / Hisako Koike

Tate-Nichts-Freund Hein: Der Totentanz vom Spatmittelalter bis zur
Moderne / Mikinosuke Tanabe

Der Totentanz im 20. Jahrhundert / Eva Schuster

Gedsundheit, Krankheit und Tod in der européischen Kultur der Neuzeit —
anthropologische und historische Dimensionen / Alfons Labisch

Frauen sind starker als der Tod / Gert Kaiser

Tod und Krieg, Eva Schuster

Produced by Insho-sha

Transportation and installation: Yamato Transport
Display : Tokyo Studio
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This exhibition was one of the central events of the “ltalia in
Giappone 2001” festivities planned in Japan as the complement of
the Giappone in Italia held in ltaly from the autumn of 1995 through
the following 1996. The exhibition was jointly planned by the
NMWA, Tokyo and the Soprintendenza per i Beni Artistici e Storici di
Firenze, Pistoia e Prato, and was an exhibition of Renaissance
culture in Italy as seen through a gathering of superb art works from
ltaly's many regional capitals. The exhibition sought to move beyond
a simple introduction of the arts of the Italian Renaissance to give
Japanese audiences a more encompassing introduction to, and
heightened understanding of, the overall culture of the Italian
Renaissance period. The full support of the [talian government made
the realization of this project possible. The 196 works displayed in
the exhibition consisted of 84 paintings, 32 sculptures, 4 drawings, 15
illustrated manuscripts, 3 tapestries, 15 ceramic works, 25 examples
of applied arts, 13 examples of arms and armor, and 8 examples of
equipment for scientific observations.

Prior to its unification as the Kingdom of Italy in 1861, each region
of the Italian peninsula was ruled from regional capitals by either a
foreign nation, or by rulers organized as a republic, duchy, the
territory of a feudal lord, or by the Roman Papal State. Thus, the
culture of what we now call the Italian Renaissance period was not,
in fact, a single unified artistic and cultural movement based on a
central or single standard, but rather, was an array of cultural
expressions born from the entire diverse gamut of the various regions
of the ltalian peninsula. Early Florentine Renaissance culture first
flowered in the Republic of Florence during the first half of the 15th
century. The Republic of Venice was replete with public and
religious ceremonies, and superb examples of public architecture,
all decorated with ornate displays of painting and sculpture. The
courts of each regional capital, from the Papal State in Rome, to the
Grand Dukes of Tuscany after Cosimo I, the Este family in Ferrara,
and the Gonzaga Family in Mantua, were each adorned by its own
uniquely gorgeous culture. The sheer amount of art work necessary
for such wholesale adornment led the superbly talented craftsmen of
the day to exercise their own particular ingenuity to create truly
gorgeous decorative art works. The fervent energy which lay behind
this outpouring of decorative creativity was not limited to the visual
arts genres, it also expanded into the realms of music, literature,
humanistic studies, mathematics, astronomy, and other scholarly
arenas. Indeed, the arts and sciences reveled in their supremacy
amidst this period of economic prosperity driven by burgeoning
commercial and industrial enterprises.

The successful development of the quadrant, sextant, and other
devices used for astronomic observation paved the way for the age
of Europe's great ocean voyages and geographical discoveries. In the
more scientific realm, these tools and their underlying premises
furthered the development of the heliocenlric theory on the earth's
movements. The symbolism of these achievements can be found in
the year 1492, a date which witnessed both Columbus' arrival on the
American continent and the death of Lorenzo il Magnifico. The
present exhibition displayed the wide variety of achievements of this
period as seen through works connected to the courts and capital
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cities of the Italian peninsula.

The Japanese and ltalian organizers held repeated discussions on
the basis of this desired comprehensive display of the entirety of
Renaissance culture on the Italian peninsula, but in the end display
methods and gallery space considerations led to the exclusion of
fascinating works, such as large scale cassone decorated with
intarsio woodwork, from the final plan. On the other hand, examples
of large and small scale illuminated manuscripts, which the author
had originally thought would have to be excluded because of spatial
limitations, were so compelling when seen in the author's onsite
surveys, that they were included in the exhibition in spite of the
difficulties involved. The author was particularly relieved and greatly
pleased by the successful installation of the exhibition without
incident, in spite of the rather massive number of complex problems
that had to be resolved in a very short time, such as the technical
issues involved in determining the seismic isolation specifications
necessary for the installation of large-scale sculpture, and the
mechanical issues involved in the hanging of massive tapestries.

Issues for future work remain, however, in the lighting methods and
techniques that must be used in the display of illustrated
manuscripts.

The author would like to take this opportunity to express his
heartfelt gratitude to all those individuals and organizations involved
in the realization of the exhibition for their unstinting zeal and efforts
on the exhibition's behalf.

After its Tokyo venue, this exhibition then returned to Italy where
it was displayed in Rome from 14 September 2001 through 6 January
2002 at the Scuderie Papali al Quirinale, the exhibition facilities
attached of the ltalian President's Palace. The author hopes that this
exhibition served as one event to further true cultural exchange
between Japan and ltaly. (Mitsumasa Takanashi)

[Catalogue]

Edited by Mitsumasa Takanashi and Maria Sframeli

Essays:

Le capilali del Rinascimento / Antonio Paolucci

Le arti decorative nell'etd del Rinascimento: Una storia di capolavori /
Maria Sframeli

Note sulla miniatura italiana del Quattrocento / Giovanna Lazzi

La gloria di Raffaello / Shuji Takashina

Individualita e concetto- Note sulla ritrattistica del Cinquecento / Michiaki
Koshikawa

Una ‘historia causalitatis' - Struttura della pittura narrativa del XV secolo /
Mitsumasa Takanashi

Produced by Imex Fine Art

Transportation and installation: Nippon Express, Ltd.
Display: Tokyo Studio
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The Summer 2000 program at the NMWA, “Tanka at the National
Museum of Western Art,” was an experiment in linking tanka (a
traditional and brief verse form of Japanese poetry) with Western art.
Eighty works from the NMWA collections, ranging from paintings to
sculpture and prints, were selected as the subject matter for the
program, and the noted poets of The Modern Tanka Poets
Association, the culling edge in contemporary poetry activities in
Japan, each contributed poems on these subject works. All of the
poems submitted to this project were newly created on the occasion
of this program, and these poems were displayed alongside their
subject works in the NMWA permanent collections galleries, with the
poetry written out on panels of various colors and shapes. The poetry
anthology of the same title as the Japanese title for the program, Seibi
wo utau (published in Japanese only), served as the program’s
catalogue. This volume has been so well received that it has required
numerous additional print runs, with more than 10,000 copies having
been sold to date. This popularity clearly reveals Japan's extensive
population of poets.

It is frequently said that no other people love poetry as much as
the Japanese. Newspapers have sections devoted to introducing the
celebrated poems of past and present, and there are other sections
where amateur poets can submit tanka or haiku form poems for
selection and critique by noted poets. And indeed, the Japanese

today are not lacking in their poetic attainments. While the haiku
verse form is constrained by the required selection of a seasonal
waord or phrase, the tanka verse form is a superb 31 Japanese syllable
verse form that can be enjoyed by anyone as it allows relatively free
expression on subjects such as the poet's myriad feelings, or the
beauty of the seasons, Today, this verse form is enjoyed not only in
Japan but also throughout the world, and poems in this verse form
are being created in languages other than Japanese.

It is rare, howevet, for poems in this tanka form to extol art works
as their subject. While in the past Japanese poems were often written
about Japanese screen paintings, or indeed, screen paintings were
designed on themes taken [rom poetry, even today it is out of the
ordinary for “western” arts to be taken up as the subject of such
poetry.

So what does this, at first glance, mismatch of the tanka verse form
and western arts do to further our enjoyment of an encounter with
artistic expression? A glance through the poetry anthology Seibi wo
utau published as part of this program reveals that the unexpected
aspects of an art work singled out by these modern poets can
suddenly change the impression we receive from the art work. And
unlike the writings of art scholars or critics, the lyrical terms and
phrasing chosen by these poets may help broaden our vocabularies
as we discuss the arts of the West.

The following related event was held on 27 July 2000 at the
Sumida Riverside Hall. In spite of a participation fee of 2,000 yen
(which included a copy of the catalogue), there were so many
applications for participation that the 500 seats available were
quickly filled.

[Special Event Program]

Event hosted by: Teiichi Otaki, The Modern Tanka Poets Association
Dialogue on the subject of "Lyricism in Works of Art": Shuji
Takashina, Former Director, NMWA and Machi Tawara, Poet
Lecture: "Fine Art as Subject Matter in Modern Tanka Poems",
Hiroshi Shino, The Modern Tanka Poets Association

Recital Chanting of Tanka Poems: Nine poets recited their own tanka
poems (Hirohiko Okano, Nanamo Oki, Kousaku Okumura, Saeko
Ozaki, Makiko Kasuga, Yukari Kojima, Kazushi Takase, Ryuichiro
Fujiwara, and Meiko Matsudaira)

This poetry and art program received a massive response during the
exhibition itself. Reactions were both positive and critical, with
several intensely scolding comments received from relatively older
male visitors, those who might be called Japan's traditional “art
fans.” Such comments were completely unexpected. These
comments were received from those who have visited the museum
many times in the past, and this time also intended a quiet moment
of reflection with the art works they particularly enjoy. These visitors
stated that their “time for personal dialogue with art works” was
ruined by the presence of poems that reflected the poets’ arbitrary
impressions. These comments came to the museum in the form of
responses to questionnaires in the museum, and by phone messages
and letters. The author attempted replies to these comments,
suggesting to these critics that possibly the appreciation of art was
something not limited to solitary self-satisfaction, and that whether or
not one agreed with the opinions expressed by others, such
interactions might be an important first opportunity to step outside
one's own narrow approach to the subject. Unfortunately, this
response was completely ineffective, and the entire incident made
the author strongly aware of the need for such self-designated “art
fans” (and indeed the author himself) to loosen up our overly rigid
eyes, and indeed, ways of thinking. While such dissenting opinions
represented a mere 10 percent or so of the comments received by
the author, judging from the severity of their tone, we can imagine
that there were even more opponents to the program who chose to
remain silent. Conversely, high praise was received from those
visitors with an interest in tanka poetry. It seems that there were a
large number of such poetry aficionados who came to this
exhibition as their first visit to the NMWA.

Poets taking their poetry lo a museum. Such an event was “a risk,
an adventure” for poets, for those who sought to create poetic



expressions that would interpret the arts of the West in terms of the
sensibilities of the Japanese people. This event was also undoubtedly
“a risk, an adventure” for the museum itself, as the institution took its
first step towards discontinuing the notion of a museum space as
solely a tranquil and undisturbed “sanctuary” of art. (Naoki Sato)

[Catalogue]

(published in Japanese only)

Edited by Naoki Sato in cooperation with the Planning and Events
Committee of The Modern Tanka Poets Association

Essays:

The Yamato-uta Tradition / Shuji Takashina

Beyond Juxtaposition— Visionary Citation / Chikashi Kitazaki

Encounters between Western Art and Tanka Poems-The Poets of the 1910s /
Hiroshi Shino

Art of Transgressing, Ekphrasis of Tanka / Naoki Sata

Tanka poetry anthology: 100 tanka poems (on the subject of 80 art works)
Produced by Inshosha

Display ; Tokyo Studio
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European Avant-garde Paintings of the First Half of 20th Century:
Selected Works from the Collection of the National Museum of
Modern Art, Tokyo

£ 2000421 H4H — 20014E9 H30H
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Duration: January 4, 2000 — September 30, 2001
Organizer; The National Museum of Western Art, Tokyo
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This study exhibition displayed European avant-garde works from
the first half of the 20th century which were borrowed from the
National Museum of Modern Art, Tokyo during its closure for
remodeling and the construction of an additional building begun in
July 1999. The exhibition was installed in the gallery displaying the
20th century works from the NMWA's permanent collections, and it
was the first opportunity to bring together examples from the 20th
century collections from the two museums.

The first half of the 20th century was a period that saw innovative
movement after innovative movement arise and come to the fore in
the art world. It was a period of diverse experimentation, as artists
and others sought to overcome the conventional concepts
surrounding art. Through the free use of color and line, artists were

unstinting in their investigation into the expressiveness of these
essential formal elements. There were a considerable number of
painters who sought their own expressiveness, their own motifs as
they created paintings that strayed from the pure depiction of the
things of the real world. Their works reflected — at times critically
and at times positively — on the spiritual climate and material
conditions that formed the experiences of people living in the midst
of a newly modern society with all of its wrenching changes. This
period in Europe also witnessed the re-evaluation of what constitutes
art, with such artistic forms as African, Oceanic and children’s art
previously denied artistic status by traditional Western aesthetic
values being reconsidered under new aesthetic standards. These
newly “discovered” art forms exerted a massive influence on the
painters of western Europe.

Unfortunately, both the NMWA and National Museum of Modern
Art, Tokyo’s collections lack the necessary works to provide an
overview of the avant-garde arts which developed in Europe during
the first half of the 20th century. While this study exhibition was not
able to provide a comprehensive display of the history of the
experimental activities of these avant-garde artists, the author does
believe that it gave a slightly broader introduction to the avantgarde
art movements than is normally possible at the NMWA.

(Masayuki Tanaka)

[Booklet]
Written and edited by Masayuki Tanaka
Produced by Bijutsu Shuppan Design Center

Transportation and Installation: Yamato Transport
Display: Tokyo Studic
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[Overview of Programs]

1) Lectures
Lectures Commernorating the “Picasso’s World of Children” exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

April 22 (Sat.)

“Picasso's Variations on Las Meninas”
Michio Hayashi, Assistant Professor, Musashi University

May 27 (Sat.)
“Picasso and Modern Views of Children”
Masayuki Tanaka, Curator, National Museurn of Western Ant, Tokyo

Lecture Commemorating the “Dutch Art in the Age of Rembrandt and
Vermeer" exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

July 22 (Sat.)
“Ugly Women: Rembrandt’s Anti-Classicism”



Akira Kafuku, Chief Curator, National Museum of Western Art, Tokyo

September 2 (Sat.)
“From Bruegel to Steen: The World of Morals and Pleasure”
Yoko Mori, Professor, Meiji University

Lecture Commemorating “The Dance of Death” exhibition
2:00 - 3:30 pm, Lecture Hall, Capacity: 145, free of charge

October 11 (Weds.)

“Health, lllness, and Death in European Culture of the Pre-Modern
Period- Interms of Anthropology and History”

Alfons Labisch, Professor, Diisseldorf University

November 11 (Sat.)
“About the Beginning of the Dance of Death”
Hisako Koike, Assistant Professor, Kokugakuin University

Lecture Commemorating the “Renaissance ltaly — An Age of Courtly and
Urban Cultures” exhibition
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

Mareh 31 (Sat.)
“Sculpture in 15th Century Florence”
Koichi Toyama, Assistant Professor, Keio University

2) Gallery Talks

“The Dance of Death” exhibition
each 6:00 - 6:40 pm, Galleries, Capacity: 20 each, free of charge with
admission to exhibition
October 27 (Fri.), November 17 (Fri.)

3) Slide Lectures

“Picasso’s World of Children” exhibition
each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, free of charge
with admission to exhibition,
April 7 (Fri.), April 28 (Fri.), June 2 (Fri.)

“Dutch Art in the Age of Rembrandt and Vermeer” exhibition
each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, free of charge
with admission to exhibition
August 4 (Fri.), August 11 (Fri.), August 18 (Fri.), August 25 (Fri.)

4) Special Events
“Tanka at the National Museum of Westerm Art: An Encounter between
Poet and Art"
July 28 (Fri.) 2:00 - 6:30 pm, Sumida Riverside Hall, Capacity: 500, fee:
2,000 yen
Hosted by: Telichi Otaki, Chairman, The Modern Tanka Poets
Association
Dialogue on the topic of “Lyricism in Fine Art,” Shuji Takashina,
Former Director, National Museurn of Western Art, and Machi Tawara,
Poet
Lecture: “Fine Art as Subject Matter in Modern Tanka Poems," Hiroshi
Shino. The Modern Tanka Poets Association
Recital Chanting of Tanka Poems: Nine poets recited their own tanka

poems
(Yoko Terashima)
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1. Acquisition, Organization, and Provision of Materials

(1) Acquisition

In addition to the normal annual acquisitions of materials, the
department this year also conducted a special acquisition of
approximately 9 million yen worth of materials, primarily reference
hooks, in light of the scheduled fiscal 2001 opening of the Information
Center for Western Art Studies (proposed name). This acquisition
included 480 books (337 Western language titles and 143 Japanese
language titles), two magazine litles, two CD-ROM titles, and one set of
microfilm (Catalogue of the Library of the Warburg Institute).

(2) Organization

In addition to on-line entry of data on newly arrived books (548 Western
language titles and 226 Japanese language titles, for a total of 774 titles),
retrospective calaloguing was also conducted on 88 Western language



titles and 38 Japanese language titles for a total of 126 titles. In terms of
periodicals, a second year of retrospective cataloguing was conducted,
continuing from the fiscal 2000 efforts (10,019 Western language issues,
9,465 Japanese language issues, for a total of 19,484 periodical issues
catalogued). The total numbers for the two year span are 22,220
Western language issues and 15,919 Japanese language issues for a total
of 38,139 periodical issues catalogued. The issues catalogued during
fiscal 1999 were available for in-museum use as of September 2000,
while those catalogued in fiscal 2000 were available for in-museum use
as of June 2001. With the exception of museum newsletters, this
program of retrospective cataloguing has made all of the major
Japanese and foreign periodicals in the NMWA library collection
accessibile and searchable.

(3) Operation of the “Browsing Corner”

New NMWA publications are continually added to the Browsing Corner,
which opened in May 1999. Visitors to the museum have enjoyed using,
and have given favorable reviews, to this facility which allows free
access to the catalogues of special exhibitions held at the NMWA over
the past decade, NMWA Annual Reports and Bulletins, along with other
commercially published art dictionaries, art museum directories, and
exhibition guides. As of the end of March 2001, the Browsing Corner
contained two sets of 78 titles or 111 items (75 volumes) each.

2. Operation and Management of the Museum Information System

(1) Museum Information System

During this fiscal vear, the LibVision software package which is used by
the NMWA as its librarv information system was upgraded from version
1.2.4 to Version 1.2.5 in order to both fix bugs in the system and upgrade
the functions of the data extraction parogram. However, for the basic
improvements of the systermn, operating on Windows 3.1 which has been
used at the museum since fiscal 1995, the LibVision system itself was
then also upgraded to the basic components of LibVision Version 3
(=LVZ) at the end of fiscal 2000. The basic components of this upgrade
are listed in Chart 1.

The number of access hits to the NMWA public access Internet web
site in fiscal 2000 was 2,267,352 hits, of which 265,377 hits were
recorded on the Japanese language version of the site’s main page. This
represents a monthly average of 188,946 hits for the overall site, with
22 115 average hits per month to the Japanese language front page.

(2) Digital Gallery

Images ol a total of 22 works - 3 paintings from the fiscal 1999
acquisitions, 9 drawings and 10 sculptures — were added to the Digital
Gallery, so that currently a total of 204 searchable artworks are available
in the Gallery, namely 155 paintings, 24 drawings, 10 prints, and 15
sculptures. The added works were made available to the public on 12
June 2001, Joint research on the display of images on super high-
definition monitors, being condueted with the museum's guest
researchers, was begun in fiscal 1999 and continued in fiscal 2000, with
some of the results of that study published as "Study of the Most Legible
Distance for Viewing lmages of Artworks on a Super High-Definition
Monitor" in the Journal of the National Museum of Western Art, Tokyo,
No. 5.

3. Other Activities

22 May 2000; 20th Meeting of the Information System Committee
(external committee member: Masahiko Suzuki, Japan Science and
Technology Corporation)

2 June 2000: Thirty-six visitors viewed the Digital Gallery as part of the
activities of the 17th Observation Tours of Japan Art Documentation
Society.

6 March 2001: 14th Roundtable Discussion on Information Services
(Speaker: Akiko Yoshida, Tokyo Metroplitan Central Library, on the
subject “The Organization of Reference Serrices and Tools for Such
Organization-Focusing on the Example of Tokyo Metroplitan Central
Library)

Chart 1) Basic Data of the Library Information System LVZ

=Database Server (1 unit)

Hardware

Model name: IBM RS/6000 44P-170
CPU: PowerPC Power3 333MHz
RAM: 1024 MG

HDD: 16.9 GB

Soltware

Operating system: AlX Ver. 4.3

Database: DB2/AIX Server Ver. 7.1
DB2 CAE/6000 Ver. 7.1
=Client PCs (5 units)
Hardware

Model name: IBM NetVista A40

CPU: Pentium [ 1 GHz
RAM: 256MB

HDD: 30GB

Software

Operating system: Microsoft®Windows® 2000 Professional
Database: IBM DB2® Administration Clients
Microsoft® Office 2000 Personal
(Hiroyuki Hatano)
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On the basis of fundamental plans created during the last fiscal year,
work was carried out this year on the seismic isolation and conservation
of The Burghers of Calais and The Thinker, and the area around these
twa sculptures was re-organized as one element of the overall seismic
isolation plans for sculptures displayed in the museum's forecourt. The
seismic isolation devices for each work were planned and built on the
basis of each sculpture’s unique factors, such as their shape, weight,
and condition. Experiments were conducted to confirm that each
device performed as per design specifications. The sculptures are
secured to seismic isolation devices through their bases, and the bases
were created out of a stainless steel framework faced with natural stone.
The base of The Burghers of Calais was covered in numerous pieces of
stone joined together, while The Thinker's base was designed from a
single, large, hollowed-out piece of solid stone which was fitted with an
internal steel support framework. The sculptures were secured to the
internal steel support [rameworks with stainless steel bolts, which were
further fitted with bronze spacers to prevent any excess play or
movement between the complexly surfaced internal surface ol the
sculpture and the steel framework. As part of the conservation
procedures carried out on these sculptures, the original, and now
corroded, iron bolts joining the various parts of the sculpture were
replaced with stainless steel bolts. After the surfaces of the sculptures
were cleaned, the areas of bronze rust which had developed on the
surfaces of the sculptures were toned with pigments so as not to disturb
the overall viewing of the sculptures, and finally the entire work was
coated in a protective layer of wax. When these two sculptures were re-
installed in the forecourt, the areas around them were planted with low,
decorative borders. These and other plantings are planned as part of the
overall improvement of the viewing environment in the forecourt,
particularly to tone down the rather blinding reflections of sunlight
which can occur due to the light-colored concrete surface of the
forecourt.

The conservation department also gave a poster presentation at an
international conference on the conservation and restoration of cultural
properties held in Australia regarding the seismic isolation and
conservation procedures carried out on The Gates of Hell two years ago.
While there were not many participants at the conference from
earthquake-prone regions, and thus there was not a great deal of interest
expressed in the project detailed in the posters, some researchers



expressed a desire to participate in this type of project, so some degree
of achievement can be seen from this presentation.

As part of the department's activities related to sculptural work,
members of the department carried out a survey of recently re-
discovered sculptures by Leonardo Bistolfi which were formerly in the
Matsukata collection. These sculptures are owned by a private collector
in the Kansai region of Japan, and consist of six examples of reliel work
and sculpture made of marble and metal panels. These works were
created by Leonardo Bistolfi, a sculptor primarily active in northern
Italy from the end of the 19th through early 20th century. In response to
a request from the collector, we carried out an on-site survey of the
works, determined such basic data as their measurements, and
examined their present physical state. In spite of the efforts of the
collector to protect the works, there was some inevitable deterioration
in the works given that they are large and not easily moved. Some of
the works consist of largescale marble sculpture made up of numerous
parts. This department has not had much prior experience with the
preservation of large-scale marble sculptures displayed in outdoor
settings, and with thoughts that such works may be donated 1o the
NMWA in the future, it will be necessary for the department to further
increase its specialized knowledge of such issues, including requests for
cooperation from external specialists.

The routine conservation work carried out by the department each
year includes conservation and restoration work on paintings, drawings
and prints, and also specific conservation work on art objects which are
lent to other museums. Such preparation for loan travel includes the
securing of frames and consolidation of fragile areas and other problem
spots on works so that they remain safe during the duration of their
transportation and display. Another element of this loan preparation
process is the installation of a data-logger recording both temperature
and humidity changes that occur during transportation and display.
Data gathered from such data-loggers is also being used in the
accumulation of basic data for the "Development of a Micro-climate
Box for Use in the Transport and Display of Paintings,” a project funded
by a Grant-in-Aid for Scientific Research from the Ministry of Education.

Conversely, the NMWA conservation department is also responsible
for the preservation of works lent to the NMWA from other museums for
display in special exhibitions held at the NMWA. The NMWA
department is in charge of the condition of such works from the time
they arrive at NMWA until they are returned to their home collection.

B 8k

Restoration Records

Such work requires many requests for cooperation by outside
specialists. This year's Italian Renaissance exhibition with its large
number of works created in a diverse array of media and size ranges
presented a particularly challenging set of issues for the conservation
department. Given this complexity, both Kawaguchi and Tsukada, along
with the curator in charge of the exhibition and outside specialists,
participated in the condition check and display preparation for the
works lent to the exhibition,

In terms of work on the improvement of the museum's display
environment, the conservation department carried out a survey and
improvement of the functions of the modular wall partition system in
the Special Exhibition Wing. The conservation department had noted at
the time of the wing's completion that the existing methods used to
secure moveable walls was insufficient for the true securing and
stabilizing of such walls. After experiencing these problems during
several exhibitions held in the wing, the present efforts began to cope
with these problems in detail. In the future it will be necessary to
confirm the adequacy of the current round of improvements made to
these moveable walls and their fixtures.

The department also conducted an atmospheric environment survey
of the Prints and Drawings Gallery of the New Wing after the completion
of its interior finish work. A simple monitoring of the space with “pH test
paper for indoor air” was first carried out to confirm the space of the
newly finished gallery. While original plans had called for the gallery to
open during the autumn of 2000, these tests revealed that a strong
pollutant developed in the gallery during the preceding summer as a
result of problems that occurred in the airconditioning system of the
space. Thanks to the cooperation of Chie Sano, Senior Researcher,
Tokyo National Research Institute of Cultural Properties, the department
examined the precise concentration of this pollutant in the air and
methods to reduce it. These methods have brought about positive
results — over the past year we were able to decrease the concentration
of pollutants to almost undetectable levels and the gallery was
successfully opened in March 2001.

In addition to the above-mentioned activities, Kawaguchi also did
conservation work on Renoir's Woman with Hal and carried out the
state of conservation surveys on works purchased in fiscal year 2000 by
the Tottori Prefectural Museum of Art. Tsukada conducted the chemical
analysis of materials used in art works in conjunction with their
conservation and restoration treatment. (Masahiko Tsukada)
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Loans

[FEIREHA] B

200049 H15H — 2000411 A5H
bl SV v =g

P.1986-1 E—1 A F= (i B2 )

Pablo Picasso

October 6, 2000 — January, 31, 2001

Musee d'Art Moderne et d'Art Contemprain de la Ville de Liege
(Salle Saint-Georges)

P.19744 Pablo Picasso, Model in the Studio

([7i7a-Eav B

20004E10 B6H — 20014E1 A31H

Nz — YV R BRACER S (F - Y al Vi)
P.19744 7T EHV (TR ZDETFI)

Beyond the Easel: Decorative Paiting by Bonnard, Vuillard, Denis
and Roussel

February 14, 2001 —May 13, 2001

The Art Institute of Chicago

P.1992-1 Pierre Bonnard, Workers

([Beyond the Easel &

200142 H14H — 20014F5 H13H
AT SANEFERT)

P1992-1 Bz —)b - FF— (@A 43

Paul Siginac

February 27, 2001 — May 28, 2001

Galeries nationales du Grand Palais
P.1987-3 Paul Signac, The Port of Saint-Tropez

([ voxvs R
20014E2 H27H — 20014£5 H28H
G281, 2%0))

P.1987-3 H— ¥ v (Ho= o)

Monet and Japan

Mareh 10, 2001 — June 11, 2001

National Gallery of Art, Canberra
P.1959-132 Claude Monet, Poplars in the Sun

(MErEHA R

200143 H10H — 200146 H11H
FrG-Fiatl-Fv3)—)

P.1959-152 #0—F & {BaEHULRTZIA)
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List of New Acquisitions

e AAE M
Purchased Works

PxveF /- 77— [1732-1806]
(a TAEOREN)

1763657 51

Mg, A R

52 % 73cm

Jean-Honoré FRAGONARD [1732-1806]
Landscape with shepherd and flock of
sheep

c. 176365

Oil on canvas

52X Tiem

P.2000-1

TR — XT3 A v 4 [1640-1720]

LR v =7 H i —Je N IR
17154

KEH

79 (#:f5 4%) /65cm (3 2 4 ) % 60cm % 30cm
Antoine COYSEVOX [1640-1720]

Bust of Madame de Villeneuve Dassy
1715

White marble

79(with sacle) / 65(without socle) X 60 X 30em
5.2000-1

Y —a7 - ¥r#[1500-1569]
I T B FED
15304E 1

LTI

81 ¥ 61lmm

Jakob BINCK [1500-1569]
Death Killing a Foot-Soldier
¢.1530

Engraving

81 x 61lmm

G.2000-1

ThZLEr TR 77— [.1480-1538]
{AH OIS, ) AP OEEESHCLS
T OFIED (L4040

Albrecht ALTDORFER [c.1480-1538]

The Fall and Salation of Mankind through the
life and Passion of Christ (complete series of 40
plates)

G.2000-2~41

(PSR}

1513478

LN

75 % 49mm (#%) /72 % 47mm (Kl

The Fall of Man

c.1513

Woodcut

75 % 49mm(paper) / 72 X 47Tmm(image)
G.2000-2

CREREEE

15134F 6]

A R

79 % 54mm (#£) /72 x 47mm (hD)
Expulsion from Faradise

c.1513

Woodecut

79 % 54mm(paper) / 72 X 47mm(image)
(G.2000-3

(FARERRT S A3 TRL)

ZH— LI, 200094 HA 52001 3 HE T O BE Aol BLUFBIFM AT TV 2, I P13
W, SIE R, GIRE R #eb ¥, B mld, HARES SRR LY, fE8 % LIRAE MFandh . BITEF, $ B -5
LG (R S] < BTIR] B 0B &0 h0 < BT N5 2L THb,

151344

AR R

79 % 54mm (HL) /72 % 47mm (hi)

Joachim’s Sacrifice, Refused by the Priest
c. 1513

Woodcut

79 % S4mm(paper) / 72 X 4Tmm(image)
(G.2000-4

(=T O#LEEIT AT RE)
15134E ]

AL
78 x 54mm (%) /72 x 47mm (hi)

Annunciation of ihe Birth of ihe Virgin to
Joachim

c.1513

Woodcut

78 ¥ 54mm(paper) / 72 ¥ 47mm(image)
G.2000-5

{EMIZBITAITRAETY FOBE)
15134

A Hig

80 x 56mm (#) /72 % 47mm (if)

Meeting of Joachim and Anna at the Golden
Gate

c.1513

Woodcut

80 = 56mm(paper) / 72 * 4Tmm(image)

G.2000-6

(VT DEET)

1513475

AT

79 % 56mum (#) /72 % A7mm ()

The Virgin Entering the Temple
c.1513

Woodcut

79 % 56mm(paper) / 72 % 4Tmm(image)
G.2000-7

(G SR

15134F 1

BNl

80 x 56mm (#) /72 x47Tmm (Ri)

Annunciation

c. 1513

Woodeut

80 56mm(paper) / 72 X 4Tmm(image)
G.2000-8

(U7 DA
151346

B

78 % 54mm (#) /72 % 47mm (i)

Visitation

c.1513

Woadecut

78 X S4mm(paper) / 72 X 4Tmm{image)
G.20009

{FV AL RE)

15134 LK

BN}

80 % 55mm (#£) /72 % 47mm (ki)

Nativity

c.1513

Woodeut

80 % 55mm(paper) / 72 ¥ 47Tmm(image)
G.2000-10

35

(ZF1LFE)

15134F 1]

ENAL

80 % 54mm (#) /72 x 47mm ()

Adoration of the Kings

c. 1513

Woodcut

80 % 54mm(paper) / 72 X 47mm(image)
G.2000-11

{FNAPDHFLY

15134

Ak

79 % 55mm (#) /72 % 47mm (ki)
Circumncision

c.1513

Woodcut

79 x 55mmipaper) / 72 x 47mm(image)
G.2000-12

(B2 3513 B0 A M)
15134F4g

EN]

80 % 5bmm (#) /72 X 47mm (k)
Presentation in the Temple

e 1513

Woodcut

80 % 55mm(paper) / 72 % 47Tmm(image)
G.2000-13

(o7 bkl

15134F U

AT

80 % 57mm (#) /72 X 47mm (hK)

The Flight into Egypt

c.1513

Woodcut

80> 57mm(paper) / 72 % 4Tmm(image)
G.2000-14

{FEHIBERRTAFIAN
151341

Akl

90 % 55mum (%) /72 % 47mm ()

The Dispute in the Temple

c.1513

Woodcut

90 = 55mm(paper) / 72 % 4Tmm(image)
G.2000-15

{FNAFOEE)

15134E8]

ARHEC _

79 % 55mm (#) /72 x 47mm (k)

The Transfiguration of Christ
1513

Woodeut

79 % 55mm(paper) / 72 * 47mm(image)
G.2000-16

(BRI N E HITBE) ALY
15134F B

AR

81 % 56mm (45) /72 % 47mm (f)
Christ Talking Leave of His Mother
c.1513

Woodcut

81 x 56mn(paper) / 72 ¥ 47mm(image)
G.2000-17

{A T3 LA A



|5134E 6
E NG
80 55mm (#E) /72 x 47mm (L)

Entry into Jerusalem

¢.1513

Woodeut

80 * 55mm(paper) / 72 ¥ 4Tmm(image)
G.2000-18

(B Oy

151344]

A L

80 3 56mm (#5) /72 x 47mm (i)

The Last Supper

c.1513

Woodeut

80 % 56mm(paper) / 72 X 4Tmm(image)
(G.2000-19

(A—=F 1oAY
151390

E N

80 55mm (#) /72 % 47mm (BR)

The Agony in the Garden

¢, 1513

Woodcut

80 % 55mm(paper) / 72 ¥ 47Tmm(image)
(.2000-20

{FUALOHEHD

15134F 5

AR R

81 % 57mm (fif) /72 % 47mm (it

The Arrest of Christ

c.1513

Woodcut

81 x 57mm(paper) / 72 X 4Tmm(image)
G.2000-21

(Y DO DFRY AN FEF|EH A0

1613 6]
e
80 % 56mm (#5) /72 x 47mm (ki)

Christ before Caiaphas; Caiaphas Tearing

his Clothes

c.1513

Woodcut

80 x 56mm(paper) / 72 X 4Tmm(image)
G.2000-22

{ESLDROF AL
1513481

A hiL it

78 % 54mm (#) /72 X 47mm (b}
Christ before Pilate

c.1513

Woodeut

78 x 5dmm{paper) / 72 % ATmm{image)
G.2000-23

{F)APDHEITE)
15135 L]

AR

79 % 56mm () /72 % 47mm (i)

The Flagellation of Christ

c 1513

Woodcut

79 % 56mm(paper) / 72 x47mm(image)
G.2000-24

{HEE WL 3D AR
151348

AR

79 % 54mm (#k) /72 % 47mm (hit)
The Crowning with Thorns

c.1513

Woodcut

79 % 54mm(paper) / 72 % 4Tmm(image
g (paper) ge)

{COANERL)

15134F 6

A i ]

79 % 56mm (#E) /72 % 47mm (Ri)
Ecce Homo

c.1513

Woodcut

79 % 56mm(paper) / 72 X4Tmm(image)
G.2000-26

(F2EIETH)
15131
AR R ]

80 x 56mm (#5) /72 ¥ 47mm (ki)

Pilate Washing his Hands

c.1513

Woodcut

80 x 56mm(paper) / 72 X 47Tmm{image)
G.2000-27

ClBRadid® ) AR
15139 8

AR

80 % 56mm (&) /72 * 47mm (i)
Christ Carrying the Cross

¢.1513

Waodcut

80 ¥ 56mm(paper) / 72 *47mm(image)
G.2000-28

{ TR B SN B AR
15137 1

A i

80 x 57mm (#K) /72 * 47mm (i)

Christ Nailed on the Cross

c.1513

Woodcut

80 x 5Tmm(paper) / 72 x 4Tmm(image)
G.2000-29

{(tFipEirchitizb)
15134t
K

81 % 56mm (#8) /72> 47mm (it)

Raising of the Cross

c1513

Woodcut

80 x 5Tmm(paper) / 72 ¥ 47mm(image)
G.2000-30

{FEOFIAN
1513481

AR

79 % 55mm (%) /72 % 47mm (k)

The Crucifixion

c.1513

Woodcut

79 % 55mm(paper) / 72 ¥ 47mm(image)
(.2000-31

(et

151398

A<k

81 % 57mm (#E) /72 % 47mm (ki)

The Descent from the Cross

c. 1513

Woodcut

81 % 5Tmm(paper) / 72 % 47Tmm(image)
(G.2000-32

{31 AbE)

151344

ARRm

81 % 57mm (8%) /72 % 47mm (Fi)
Lamentation

01513

E\«"«I’oog_?ul {] )72 )]
X 57mm(paper) / 72 ¥ 4Tmm(image

G.200033

(FU AL DILE)

1513476

7 B

75 % 55mm () /72 % 47mm (k)

The Entombment

36

c.1513

Woodcut

75 % 55mm(paper) / 72 % 47mm(image)
(G.2000-34

{FRDF) AN

15134451

AHAE

80 % 55mm (%) /72 % 47mm (i)

Christ in Limbo

c.1513

Woodcut

80 % 55mm(paper) / 72 x 4Tmm(image)
G.2000-35

{FUAMDIERG)

15134F 11

AChi i

81 x 56mm (#£) /72 x 47Tmm (i)

The Resurrection

e.1513

Woodcut

81 x 5S6mm(paper) / 72 x 47mm{(image)
G.2000-36

(R B%)

15134

AR

79 55mm () /72 % 47mum (H)

Noli me tangere

¢.1513

Woodcut

79 % 55mm(paper) / 72 % 47Tmm(image)
G.2000-37

{FIVALDHK}

151345

AR ] }

80 % 56mm (#£) /72 X 47mm (hL)

Ascension of Christ

c.1513

Woodcut

80 % 56mm(paper) / 72 % 4Tmm(image)
(.2000-38

(=T DY

15134F 1

EN

80 x 55mm (#%) /72 % 47mm (BR)

Death of the Virgin

c.1513

Woodcut

80 % 55mim(paper) / 72 X 4Tmm({image)
G.2000-39

{Efogeiy

151348

At

81 % 55mm (4) /72 * 47mm (ki)

The Last Judgement

¢.1513

Woodcut

81 % 55mm(paper) / 72 * 47mm(image)
G.2000:40

{(ZHAO LIE>2RgT)
15134F i

A<

80 % 55mm (#£) /72 x 47mm (i)

The Virgin and Child on a Crescent

c,1513

Woodcut

80 % 55mm(paper) / 72 ¥ 47Tmm(image)
G.200041

NN TIF S L— 77— [1502.1555/61]

{FED 1) (£88)

Heinrich ALDEGREVER [1502-1555/61]

The Power of Death
(complete series of 8 plates)
(G.200042 ~ 49

{7y DAl



15414
IO — 4y
77 % 50mm

The Creation of Eve

1541
Engraving
77X 50mm
(G.2000-42

(EEIRD

15414
=1y
77 % 50mm

The Fall

1541
Engraving
77 50mm
(.200043

{RERERERD
15414F

I — T4
77 % 50mm

The Explusion Led by Death

1541
Engraving
77> 50mm
G.2000-44

ez 7yntoir)

15414
I FV—f4r T
77 % 50mm

Adam and Eve Laboring, with Death

1541
Engraving
77 % 50mm
G.200045

(FEL#R)
15414

Ty Fl—r
77 % 50mm

Death and the Pope
1541

Engraving

77 % 50mm

G.2000-46

{FEL AL BT
15414F

Iy L—=risy
77 % 50mm

Death and the Cardinal

1541
Engraving
77 % 50mm
G.2000-47

{JeLTIHD
15414F
IYFL— T
77 X 50mm

Death and the Bishop

1541
Engraving
77 % 50mm
G.2000-48

L IEERR)
15414

IoF = 1w
77 > 50mm

Death and the Abbot
1541

Engraving

77> 50mm

(.2000:49

AT —=T7 T 9T ~7[1610-1664]

(T2 50D
1648481
LyF

153 187mm (#£) /151 % 184mm (ki)
Stefano DELLA BELLA [1610-1664]

Death carrying a Child

c.1648

Etching

153 ¥ 187Tmm(paper) / 151 % 184mm(image)
G.2000-50

INS A AN SA 2 (F) [1497/98-1543]
{EOREF)

1525-264F

A M

72%5lmm () /65 % 49mm ()

Hans HOLBEIN, the Younger [1497/98-1543]
Coat of Armns of Death

1525-26

Woodecut

72 5lmm{paper) / 65 *49mm(image)
G.2000-51

/L F— 322 [1808-1879] (41701 1)
Honoré DAUMIER [1808-1879]

(EEAN AT T 16 b, BUTZ 3 EE
FLTHO0 ]

1831460

W7 F7

190 % 227 mm

Palitical Caricatures 16: God, how I loved
that being

c.183]
Lithograph
190 X 227mm
G.2000-52

(ETHBBT LTI T ETb T4
Te s FLTEVDIETH ARG REL)
18324

WhFF7

218 % 340mm

Very hurnble, very subrnissive, very obedient
... and above all, very greedy Subjects

1832
Lithograph
218 x 340mm
(.2000-53

(LTLHUET ECOREIET LTh T
e FLTEDD ETHEMAG T ED)
18324

Jhrs7

218 % 340mm

Very humble, very submissive, very obedient
... and above all, very greedy Subjects

1832
Lithograph

. 218 340mm

G.2000-54

(L)
18324
JkrT7
231 % 206mm

The nightmare
1832

Lithograph

231 % 295mm
G.2000-55

{18314 E DR 7= 5}
18324F

Whrs7

215 % 296mm

Masks of 1831
1832

Lithograph

215 % 296mm
G.2000-56

{1831 DR 725 )
18324

W57
215> 296mm

Masks of 1831

1832
Lithograph
215 % 296mm
G.2000-57

oy b (b oW B T BUr 04
N EFEER RIS

18324

VY57, FEL

195 * 503mm

Ministerial Charenton: Difterent monomanias
of palitical madmen

1832

Lithograph, Hand-coloured

195 X 503mm

(G.2000-58

(xgv by (Wb o NE BRI
N sFEFRFEERD])

18324

W ez

195 % 503mm

Ministerial Charenton: Different monomanias
of political madmen

1832

Lithograph

195 ® 503mm

(G.2000-59

{BHH D -BBI DV BB -3
18324

Uhirs2

263 X 175mm

Ah! His!...Ah! His! Ah! His!...
1832

Lithograph

263> 175mm

(.2000-60

(NP —EDEE)
18324F

V757, FF
249 % 515mm

The court of king Petaud

1832

Lithograph, Hand-coloured
249 < 515mm

G.2000-61

{(ROEHHEE DLROFDA D
FUHEZSINL TG - BT T
b1 R G ) R A= P AV EREY: oF. i i |
BRI AaghILLL)

18334

ULr57

246 199mm

Chimera of the imagination: My God! What
iff am going to have a child with the head of
La Poire...or even a Lobeau...a d'Argout...a
Soult...a Dupin... Oh! my God!! a Kératry!!!!
1833

Lithograph

246 % 199mm

G.2000-62

{ZEMoZHEE! QLR R AP
FUHE S s - ERESOER T
W& —ees A—=Jhee Ty -BhdH! M
BELL orS5hu LI

1833

YkFoz

246 % 199mm

Chimera of the imagination: My God! What
if I am going to have a child with the head of
La Paire...or even a Lobeau...a d'Ardout...a
Soult...a Dupin... Oh! my God!! a Kératiy!!!!
1833

Lithograph

246 % 199mm

G.2000-63

{FNIAFT--FR FRIZFV(ZD 50
DR E B R G RERI LIRS
Haxtdr BV )

18334F

57, FRA



224 % 283mm

Kssssse! Pedro...Ksssse Ksssse! Miguel
(Those hwo cowards will never do each other
great harm)

1833

Lithograph, Hand-coloured

224 ¥ 283mm

G.2000-64

(FEAMOIFE-DFFE, 7VAR-K-})
=2, HEEEE AR O1T4)

18334

Yoz

295X 507mm

CORTEGE of the commander general of
Apothecaries, prince Lancelot de Tricanule at
his entry into the Chamber of Peers

1833

Lithograph

2895 X 507mm

(G.2000-65

{18304E L 18334F )
18334

Nh¥57

165 % 305mm

1830 and 1833
1833

Lithograph

165 % 305mm
G.2000-66

{18304F £ 18334}
18334

v E s

165 % 305mm

1830 and 1833
1833

Lithograph

165 % 305mm
G.200067

{BET VAR B EVE L — 77777
s EOHTHLITBEEL 72

18334F

V57

257 % 240mm

Sir! Lisbon is caplured...
1833

Lithograph

257 X 240mm

G.2000-68

{ZoldAl 7L 2 BH) TS
Tl

18334

Vh&FEF7

235 * 208mm

Ah! So you want to annoy the press!!
1833

Lithograph

235 % 208mm

G.2000-69

(EFIML RICTHL Ed Bk
18334

V77, FRA

294 x 443mm

Primo saignare, deinde purgare, postea
clysterium donare

1833

Lithograph, Hand-coloured

294 X 443mm

(.2000-70

(s — 7k~ )
18344F

UrZay

220 % 200mm

The past, The present, The future
1834

Lithograph

220> 200mm

G.2000-71

{7407 BREA, FEERZ BT

BVIFLEBOTONRGT )
18344

DIS4->

236 % 280mm

Philippe my father, do not leave me yet
more glory...

1834

Lithograph

236 % 280mm

G.2000-72

{70) 07 BREA FPZRFEHEN T
HBWELEB DTV RUT )

18344

UbF57

236 X 280mm

Fhilippe my father, do not leave me yet
more glory...

1834

Lithograph

236 X 280mm

G.2000-73

{2y 7T BREA, TR BB TV
HUVIECEBEBOTOARWT )

18344E

V757

236 % 280mm

Philippe my father, do not leave me vet
more glory...

1834

Lithograph

236 % 280mm

G.2000-74

{HELAT 2~ EECOE R 25
V=R R aAVATAT 2= as N E bR
L7cERT7o b =— 1% LE+BICHEL. 3
L. BaaEhe, B EEyoaamo
I ALY =TTy F=FapxTrF=hY
— R N OVATATF 2—Yah Vi)

18344F

W57

310 % 244mm

Mile. Etienne-Joconde-Cunégonde-Bécassine
of le Constitutionnel, indignant, suffocated,
ruffled and Rococo-fied at the performance of
Antony in which that rascal Dumas had the
immaorality to mock the noble Bécassine
family of le Constitutionnel

1834

Lithograph

310%244mm

G.2000-75

{TEME 2 G M Vb5 % Tk 2 By
183445

W57

227 % 287mm

Honest recompense for obedient electors
1834

Lithograph

227 % 287mm

G.2000-76

(THEOBEED | [[20FH] DT
D2 () 1)

18344

ST

283 % 225mim

Fat, greedy man, go! (Lepeintre the
younger, in the role of Tragala in Twenty
Years later)

1834

Lithograph

283 X 225mm

G.2000-77

{(BEHSNLHERCHLOMETO
18341

W57

237 X 287mm

Journey among the eager populace

1834
Lithograph
237 287mm

38

G.2000-78

(R EO~AL AT Gl b ) Ko
R A ) )

18344

k57

215 243mm

(irotesque figure from China (Taken from
the collection of Mr. Ch. Phifipon)

1834

Lithograph

215 % 243mm

G.2000-79

(T ADREY
18344F

W57

216 % 267mm

France's slumber
1834

Lithograph

216X 267mm
G.2000-80

{ZV DR RELTRSTHOWESS] 35
fa it zevd

18344

Vb7 37

225 % 256mm

That man there can be set free, he is no
longer dangerous

1834

Lithograph

225 X ESEmn‘l

G.2000-81

(HEB2E, BEVWITRET)
18344

U577

200 x 278mm

Lower the curtain, the farce is over
1834

Lithograph

200 % 278mm

G.2000-82

{RWEBORE, AN{GREOBKE)
18344F

Uil

291 % 253mm

A fundholder of the good rovals
— A fundholder of the Cortés
1834

Lithograph

291 X 253mm

G.2000-83

{ETOBEEELDi)
18344F

V757

184 > 325mm

The prince’s mare and the princess's dog
1834

Lithograph

184 % 325mm

(G.2000-84

ChLizbldE TAITATESR S ETAYTY
ATEBRH T <Dz LIs bR T 0 ADIT A
IDHZ L EHOERFELLCOZS

WTWwh, ALV WO KEL T
EZROBHEIT AT v AL L)

18344

Y57

211 % 261min

Where are we going, where are we going? ...
We are walking on a volcano, the gulf of
revolutions is open beneath our footsieps...
the carriage of state has been halted by the
flood of all these bad passions

1834

Lithograph

211 X 261mm

G.2000-85

(7L bl E TAATLAERD, EZATTE
ATZBH? b LIzB AR GTVRAOIE K



IOAZEL, e OERMIVELEIZORS
W B, v s AW T WEVE O BUEL T
EH OB R~ T ewALZL)

18344F

5T

211 % 261lmm

Where are we going, where are we going? ...
We are walking on a volcano, the guif of
revolutions is open beneath our foolsteps. ..
the carriage of state has been halted by the
flood of all these bad passions

1834

Lithograph

211 X 261mm

G.2000-86

{(CHCHE)
18344

Uit &)
209> 274mm

The shaking head
1834

Lithograph

209 X 274mm
G.2000-87

(AR
183445

Jkrs2

322 % 244mm

The telegraph mill
1834

Lithograph

322 X 244mm
(G.2000-88

(134 D)
18344¢

Yr s

225 % 256mm

The honours of the Pantheon
1834

Lithograph

225 % 256mm

(.2000-89

(RO LA [ FNTHIE L ES )
18344F

W77

225 % 277Tmm

Modern Galilee: And so she goes on
1834 '

Lithograph

225 % 277Tmm

(.2000-90

(TIEBLLL FIEBL W BaibidhiL
GhhDEoT | A bEFE—)a— K
Jy—R T =~ ITVWSTHIT L,
S22 L)

183442

Dhrs7

227 % 285mm

Very good ! very good ! you are behaving
perfectly I we are going to take you to
Beaulieu, to Poissy, lo Bicétre, I am pleased
with you

1834

Lithograph

227 % 285mm

G.2000-91

{hi-LizbidAnEEH 7L Befazae.,
BHTRLSTRLY

18344

Vera7

215% 290mm

We are all honest people, let us embrace
each other, and let the matter end

1834
Lithograph
215> 290mm
G.2000:02

{BUEH <+ [ ZOBEPE3AL Db 7%

Polzld
18344F

W77
221 % 26Tmm

Political dummies: This game has only
lasted three days

1834

Lithograph

221 % 267Tmm

G.2000:93

{h—Fybohoby--ddnl @51 1E5]---
BWT rbywwhabEELb! )

18344F

bz

218 % 255mm

Little ones! little ones! little ones!... come!
come! come!...come to me, you Turkeys!
1834

Lithograph

218 X 255mm

G.2000-94

(&b THFIEME O W JOH R
18344F

U2

224 x 246mm

A large mortar with a very short range
1834

Lithograph

224 x 246mm

G.200095

{JHsFI
18344

Ve F7
219 % 246mm

The Triumpher
1834

Lithograph

219 246mm
G.2000-96

CREFIE )
18344
VeI 7
219 246mm

The Triumpher
1834

Lithograph

219 % 246mm
G.2000-97

(==L —Z=x N ayT=7{)yE—
R =)= B AT ME)

18354

WhT37

225 265mm

Marie-Louise-Charlotte-Philippine Pairie:
Submissive daughier & fathered by the police
1835

Lithograph

225 X 265mm

G.2000-98

()

18354

57

219 % 278mm
The Temptation
1835

Lithograph

219 279mm
(.2000-89

(TTHADALE, F)FIEEL RS
WIHTTFADAXDORIDTEATHA)}
18354F

Y57

204 % 257mm

Athenians, beware of Philippe!

1835

Lithograph

204 % 257Tmm

(.2000-100

(TFFADONL L 240 IERL &S
WI(TFFADN %D DT EATFA) )
18354F

ks 7
204 X 257mm

Athenians, beware of Philippe!
1835

Lithograph

204 % 25Tmm

(.2000-101

{RATDT 2%
18354

Nh¥Z7

223 % 260mm

The first wound

1835
Lithograph
223 % 260mm
(.2000-102

{T—TNa—Oi-ORMBEDTLTI I
Bl

18354

k37

209 x 224mm

Marshal Mortier on the eve of the battle of
Waterloo

1835

Lithograph

209 X 224mm

G.2000-103

(7—7Na0— OV OFHEO TN 7T
Fili

18354F

Ykrs7

209 % 224mm

Marshal Mortier on the eve of the battle of
Waterfoo

1833
Lithograph
209 % 224mm
(.2000-104

{Eh)
18354
WrF57
231 % 278mm

The iron collar

1835
Lithograph
231 % 278mm
(.2000-105

{w7u—  pELTESEFLW/ I0r
brbrbo IOy F— R/ T O—, PR
PZTEEEL /WOl Db b,
VORE O b A b v ARIE RIS,
IUr b EHE/EERIIES /BB VTS
= M=, e ER, MI=FI/ B
ST EE R IOV Bl M 2T
IEREFEo/ w7 o—dilbiv, 2L
TO—|Zihin)

18354

JhTrs7

255 % 205mm

Malbroug takes himself off to war...

1835
Lithograph
255 % 205mm
G.2000-106

(= DG RERES S S i
18354F

Ul-g-2rd

207 % 263mm

It's war !...Each man for himself !
1835

Lithograph

207 % 263mm

G.2000-107

(LD ENETAIANCBERE)
18354

Jh7o7

216 % 279mm

Please, for a poor American

1833



Lithograph
216 % 279mm
(.2000-108

HEEICLTE S &, B EICTI2ANT
HHNA= 2N ) TR AN LT, KB
HIBEA OB L E LI T A A6 18004F
IZig S s RN e

18354

V&7

202 % 266mm

Honest recompense conferred... upon Louis-
Philippe

1835

Lithograph

202 x 266mm

G.2000-109

{ERIFERL-TEHEITRE)
18354

Pl

199 % 263mm

When the Devil becomes old, he becomes a
Hermit

1835

Lithograph

199 X 263mm

G.2000-110

(BOFEROBLEFESADL/ ZF
FABORELER STz oD EERLHRIEH
2/ F OB ESLB R i85/
BRIEBTILETEVWER7IVANR
DEIELD)

18354

WhTF7

207 % 273mm

From your hurnble little squirts / Receive,
on your birthday, / Two types of bouquet /
For the opening of which prepare yourself /
They will please you, because the French
people / Alone have met all the expenses
1835

Lithograph

207 % 273mm

(G.200C-111

(HiE NS THHE T L ASw,
BHZOTTNS!)

18354

PDi-& 4

205 % 282mm

... You have the floor, explain yourself, you
are free to do so!

1835

Lithograph

205 X 282mm

G.2000-112

(A T M [ 2 IR RS %
W IR EAIFL T, R EIEESL
EYNRND

18354

Jh#37

215 % 274mm

Leaving for Spain
1835

Lithograph

215 X 274mm
G.2000-113

{FLDBAIZATEEEEL WIERERALL)
18354F

Ubyrs7

229 x 39%4mm

My God! What a disgusting display
1835

Lithograph

220 % 394mm

G.2000-114

{RABTEIMORIIELDL
18354

Nhy 57

205 x 278mm

Scattered sheep, enter the fold

1835
Lithograph
205 x 278mm
G.2000-115

(EAAT L AOFRIEDLHLIN)
18354F

WhHFZ

2056 % 278mm

Scattered sheep, enter the fold
1835

Lithograph

205 # 278mm

G.2000-116

{(Thled. BIbbHEENIZPWDHE
SCHATELY

18354F

U577

200X 293mm

It was indeed worth the trouble of having us
Rilled!

1835

Lithograph

209 X 293mm

G.2000-117

(U OBETNSMENETIHHZAMRS
D KB OB |y

18344F

D& 27

280 X 433mm

The legislative stomach: View of the
ministerial benches of the uncorrupted
Chamber of 1834

1831

Lithograph

280 ¥ 433mm

G.2000-118

(FFrA LT 4, 18344 H15H)
18344F

Pl

305 x 463mm

Rue Transnonain, 15 April 1834
1834

Lithograph

305 X 463mm

G.2000-119

{IEn7s7a, BERILBNDHD)
18334

hars7

265 % 208mm

Go fo sleep, Figaro, you are feeling feverish
1833

Lithograph

265 % 208mm

(.2000-120

{HE S 2 —18334E [ B % B A Y il
E I}

18334E

V57

234 X 261 mm

Public Exhibition - 1833: Calossal model of
a gingerbread

1833

Lithograph

234 X 26lmm

G.2000-121

{BuEH) A F2T69MEBIT5, H 272 L]
HEOVNRDE . HARIIFRTELS
HEEEBITE BT EALELD

18334

57

180 % 282mim

Political Caricatures 69: There, there's a
coconut! It’s fresh...

1833

Lithograph

180 % 282mm

G.2000-122

{Beihs ) — A106T BOLAOF LT -0
B %)

18334
i a- )
270 208mm

Political Series 106: The d’Arg... family
during the storm

1833

Lithograph

270 > 208mm

G.2000-123

{BiG ) — 2122 Hl v )
18334

Te7 o7

210 % 265mm

Political Series 122: A new nose
1833

Lithograph

210 % 265mm

G.2000-124

{Brig> ) —A135[E9T4 ) big & bdhd
FEATLES -~ 1)

18334F

737

222 % 279mm

Political Series 135: Incidentally! It is a fairly
distinguished ball...

1833

Lithograph

222 % 279mm

G.2000-125

{FiEI)— 127 O BESAILD =259
Sk (FELIEDOBER) )

18334F

Nh7 57

223> 265mm

Political Series 127. Ride a cock-horse on
my pony... (children’s story)

1833

Lithograph

223 % 265mm

(G.2000-126

(b R"FT— Dl
18344

57

268 % 209mm

Memory of Ste [Sainte] Pélagie
1834

Lithograph

268 % 209mm

G.2000-127

{(BFZ8ALBE—FHTHINL VL)
18344

Uh 57

232 % 286mm

[ am pleased with you, my good fellows!
1834

Lithograph

232 % 286mm

G2000-128

(RO B O A=70) 0T
18344F

N7 7

222 % 204mm

The fly-net

1834
Lithograph
222 X 2%4mm
G.2000-129

(Bl VEADR—? ZOBLe~ NP5
A HETHLY

18354

YhrF7

183 % 280mm

Who wants it ? Go to beed, babbler

1835
Lithograph
183 ¥ 280mm
(.2000-130

M 3T Al BRI EINDTTVR])
18354



Y757

220 % 227Tmm
Balance of powers
1835

Lithograph

220 % 227mm
G.2000-131

(FvAFAF2—2ahVKDBRHLER
H FEtIciE R 5, RYA=ET A=~ A=
TVATAT 2—ad VOB RHLER
[WRErYMFIRAVECELTWALDTE,
i, FOENFEEEL HREESD
bR = Tl B == 1) | B & g = SR

e W EFRF Y] K2 )

18354F

DLz 7
217 % 228mm

Mr. Potasse's courageous opinion...
Constitutionnel

1835

Lithograph

217 X 228mm

G.2000-132

(HEOFRCALZOEELR[TT
DDV TR A, EHEO MDD
NEZDHLTHAI )

18344

5T

186 ¥ 257mm

Seize them all, my dear...
1834

Lithograph

186 X 257mm

(.2000-133

{(HEOFEANEZOEBERE T NTEE
B ROV T B A, EREOMHILD
NEFEDHLTHA )

18344F

Pl
186 % 257mm

Seize them all, my dear...
1834

Lithograph

186 X 257mm

G.2000-134

()
18344F
NhTe7

198 % 245mm

A nightmare
1834
Lithograph
198 x 245mm
(G.2000-135

(HIATT D5 LB 558 1)
18324F

V57, F R

275 % 175mm

Celebrities of Caricature: CH.DE LAM...

1832

Lithegraph, Hand-coloured
275 175mm

G.2000-136

(IAFaTDH LB FaT 1}
18324F

VST TR

285 % 160mm

Celebrities of Caricature: DUP...

1832

Lithograph, Hand-coloured

285 % 160mm
G.2000-137

{HIHFaTDHE LB A=)
18324

VST TR

280 % 175mm

Celebrities of Caricature: SOU...

1832
Lithograph, Hand-coloured

280 % 175mm
G.2000-138

{IAFaTOGEI BTN T -1}
18324

Pl -a-ird

295> 155mm

Celebrities of Caricature: D'ARG. ..
1832

Lithograph

295 ¥ | 55mm

(G.2000-139

() AFaTOHRLTB[R—=N=—(DZ
ENF 1D

18334¢

Vg7, FR

255 % 130mm

Celebrities of Caricature: PERE-SCIE

1833

Lithograph, Hand-coloured
255 % 130mm

(G.2000-140

183545
hrs7
254 % 189mm

The uncorrupted Chamber: Mr. POT DE NAZ
1833

Lithograph

254 x 189mm

G.2000-141

{(ETHZA (DPR)ERTRF-FE
18334

WhF57

254 % 189mm

The uncorupted Chamber: Mr. PFOT DE NAZ
1833

Lithograph

254 % 18%mm

G.2000-142

{ETHAA (DD R)FESRIV V- )
18339

Vh777

268 % 177mm

The uncorrupted Chamber: Mr. FULCHIR...
1833

Lithograph

268 % 177mm

G.2000-143

(ECHRA OPR)BERT 12— =TI
18334

Pl e

241 ¥ 167mm

The uncorrupted Chamber: Mr. VIEUX-NIAIS
1833

Lithograph

241 ¥ 167mm

G.2000-144

{ETEHRAADDPR)EETILAR—VE])
18334

UkF57

269 x 182mm

The uncorrupted Chamber: Mr. ARLEPAIRE
1833

Lithograph

269 = 182mm

G.2000-145

(ETHZA (@PR)FEETTIV A=)
18334E

57

269 % 182mm

The uncornpted Chamber: My. ARLEPAIRE
1833

Lithograph

269 % 182mm

G.2000-146

{ETHZA (DR FEEEAZ )
18334

57

267 % 195mm

41

The uncorrupted Chamber: Mr. SEBAST...
1833

Lithograph

267 % 195mm

G.2000-147

(&THAA (DR EE ZPxr - K])
18334F

757

282 % 201 mm

The unconrupted Chamber: Mr. ETIEN...
1833

Lithograph

282 X 201mm

G.2000-148

{HFra—K)
18334

Vh&a7

277 % 193mm

Mr. ODIEUX
1833
Lithograph
277X 193mm
(G.2000-149

(X Pemr-FaFe—IK)
18334

b7

279 189mm

Mr. BENJAMIN DUDESSERT
1833

Lithograph

279 % 183mm

G.2000-150

(CAES §:9]
18334
h&ra7
265 % 180mm

Mr. PRUNE
1833
Lithograph
265 * 190mm
G.2000-151

0=
18334F

Pl

283 % 185mm

Mr. D'ARGO...
1833
Lithograph

283 % 185mm
G.2000-152

{23 RIG)
18334
VRFZF7
273 % 209mm

Mr. BARTHE

1833
Lithograph
273 X 209mm
(.2000-153

(FaFr 7ok
18331

<7

289 % 188mm

Mr. CUNIN GRID...

1833
Lithograph
289 % 188mm
G.2000-154

{Fatr-7FIyF--- K}
18334

Do i g

289 % 188mm

Mr. CUNIN GRID...

1833
Lithograph
289 % 188mm
G.2000-155

{Fady-FyF---K)
18334F



Ul-dnivd
289 % 188mm

Mr. CUNIN GRID...
1833

Lithograph

289 > 188mm
G.2000-156

{gv =0 K)
18334

DIa-id

290 % 2183mm

Mr. ROYER-COL...
1833

Lithograph

290 % 218mm
G.2000-157

5L D
18334

W57

284 % 193mm

Mr. BAILL...
1833
Lithograph
284 % 193mm
G.2000-158

{(r7 )
1833°F
hrsz

282 % 208mm

Mr. KERATR
1833
Lithograpl
282 X 208mm
G.2000-159

(R D
183345

Dhers7

294 % 193mm

Mr. DE RIGN
1833
Lithograph
294 X 193mm
G .2000-160

(A1)
18334
W77

271 % 200mm

Mr. GUIZ...
1833
Lithograph
271 X 200mm
G.2000-161

(Faywr-
18334

V757
285 X 204mm

Mr. JOLIV...
1833
Lithegraph
285 X 204mm
G.2000-162

{:‘/‘"3!) Pees R)
18334

a7 7

285 X 204mm

Mr. JOLIV...
1833
Lithograph
285 % 204mm
G.2000-163

{4 Ho e R[N~ = 2B K )
18354

Y&

230 % 230mm

Judges of the accused of April: Mr. Barbe-
Marbois

1835

Lithograph

230 % 230mm

G.2000-164

(M AOHE DRI FHFLZA ¥y —
EYOALL])

18354F

Ik

270 % 510mm

Judges of the accused of April: Count
Portalis - duke de Bassano - count de
Montlosier

1835

Lithegraph

270 % 510mm

G.2000-165

(M Ho s oW ARSI R s8yH— 2
FEroLsr|}

18357

UhF57

270 % 510mm

Judges of the accused of April: Count
Portalis - duke de Bassano - count de
Montlosier

1835

Lithograph

270 % 510mm

G.2000-166

{=F 7 7a27)
18354F

i g
242 % 225mm

Count Mathieu Dumas
1835

Lithograph

242 % 225mm

(.2000-167

(M ADBEOHEF-EEL T4 O
— =/ Sy RIZIR S RA A
Fa27 L—FL—1]1)

18354

WhrF7

262 % 458mm

Judges of the accused of April: Huguet de
Sémonville - Robert Macaire (Thiers) - count
Roederer

1835

Lithagraph

262 X 158mm

G.2000-168

{WHOHEDHRYa-F-5r Ly—
b TR |

18354

Y &

275 % 505mm

Judges of the accused of April: Girod de
U'Ain - J-Joseph Rousseau - adrmiral Verhuel
1835

Lithograph

275 * 505mm

G.2000-169

(MHAOHEOY R o kg vy—
b Y

18354

k757

275 % 505mm

Judges of the accused of April: Girod de
UAin - J-Joseph Rousseau - admiral Verhuel
1835

Lithograph

275 % 505mm

(.2000-170

(I AD#e& DHHE 741D
18351F

WSz

241 % 174mm

Judges of the accused of April: Napoléon
Lannes

1835
Lithograph
241 % 174mm
G.2000-171

(MADHEOHEIF 5 ()
18354F

42

Wb r77
241 ¥ 174mm

Judges of the accused of Apnil: Napoléon
Lannes

1835

Lithograph

241 X 174mm

G.2000-172

{MAD WL DRIFAF ]}
18354F

Yh&rs2

245> 190mm

Judges of the aceused of April:
Count J-Jerome Siméon

1835

Lithograph

245 % 190mm

G.2000-173

(U HoOWEONHTF7AT— 1)
18354F

Ur757

180 % 213mm

Judges of the accused of April: Baron de
Lascours

1835

Lithograph

190 % 213mm

(G.2000-174

HIERES 1 m7 =07 BOEE
DERFINE])
18334F
UrFS7
240 % 188mm

The Court Ball 1: Mr. ROYER COLAS, as an
aged Marchioness of the old court...

1833

Lithograph

240 % 188mm

G.2000-175

{EILEE S o[ B K Sl A
1)

18334

V57

248 % 169mm

The Court Ball 2: Mr. MONTAUGIBET, as a
bad sauce-cook

1833

Lithograph

248> 168mm

G.2000-176

{BEREE (V- ATIELLWE
SENELD

18334F

T 57

238 % 168mm

The Court Ball 3: THE ABBE LOUP, as a
smuggler

1833

Lithograph

238 % 168mm

G.2000-177

TR S AT AL IHFOHEE DE
#13
183341
ks F7
245 176mm

The Court Ball 4: SOUL as a choir-bay
1833

Lithograph

245 % 17émm

G.2000-178

(BEHES S[Y~TTTYIK TAYFAL
DE])

18334

V57

245 % 178mm

The Court Ball 5: Mr. QUMAAAANNN, as a
worman from Alsace
1833

Lithograph
245 X 178mm



G.2000-179

(EEBEE S[RTTTYIR TV AR
D)

18334

Nr&57

245 % 178mm

The Court Baitl 5: Mr. OUMAAAANNN, as a
woman from Alsace

1833
Lithograph
245 x 178mm
(.2000-180

{EEEES 6[vF)z-ur¥a—Ik ¥3
I RE])

18334

ks

249 180mm

The Court Ball 6: MADRIER-LONGEAU, as a
simpletorn

1833

Lithograph

249 x 180mm
0.2000-181

(P a7
18334F

Uha7

218 % 177mm

Bergeron and Benoit

1833
Lithograph
218 % 177mm
(.2000-182

(A EAD
18334
r&rs7

220 % 145mm
Mr. TU-BOIS

1833
Lithograph
220 % 145mm
G.2000-183

(T4 AROKEHN[MEHLEL 5! (T
KIAL L=V EA, BT OBoLebTE
FU2TAES LYY - - EghE i
FHLZL & REMrhOZRk 254
EFRELSZTWEEL 19 - HIET 520
DEIHEES—E2RKLEL &S - BAEDAT
[, 77208 Cldbitb uImiio —iE
BIELOHREOTHYET -+ THLTHE
PBULHE % 3F I &35 B LA o
ENELTEANECLORE W ol ]}

18334F
D757
200 185mm

Viennet at the tribunal.

1833
Lithograph
200 % 185mm
G.2000-184

{7z A CoOREH T PLEL 51 (7
RIAL L=V EA, BRIz BoLehIE

AT AEBL) e SR
[ 112 1= 300 < RERRER PNEEIC AL S

BEEEFELGATVETLL) -0 t
ETa7-00%IEE—EaexlEL s
B HirbhiE, 79> AOETiEbi
DT O —BEEZ0ORLEDTHY
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I BIAIED, DL TEAC
| E N L e oYl b

18334F

757

200> 185mm

Viennet at the tribunal

1833
Lithograph
200 % [85mm
G.2000-185

{H7e-)
18334
UrT57

135 % 140mm

0D ..

1833
Lithograph
135 % 140mm
(.2000-186

(FA-ee)
18334F

V] e

150 % 140mm

GUIZ...

1833
Lithograph
150> 140mm
(G.2000-187

(742}
18334
Vers7
155 % 145mm

THI..

1833
Lithograph
155> 145mm
G.2000-188

(f—,r v }
18334F
Ukr37
135> 145mm

FHE..

1833
Lithograph
155 % 145mm
G.2000-189

{(F11—=x[K)
18334

sz

284 % 152mm

Mr. VIEUX-NIAIS
1833

Lithograph
'2848?155mm
(G.2000-190

{1 — =T K)
18334F

bl &g

284 x 152mm

Mr. VIEUX-NIAIS
1833

Lithograph

284 % [52mm
(G.2000-191

(gl
18334
U2
150 % 152mm

BATAILLE
1833
Lithograph
150 % 152mm
G.2000-192

[CACZ (S
18334
VL7777

150 * 152mim

BATAILLE

1833
Lithograph
150 X 152mm
G.2000-193

(B-F-F)
18334F

N 77

158 % 174mm
POT-DE-NAZ

1833
Lithograph

158 % TT4mm
G.2000-194

Gradrird--)
18334

Ul i

164 ¥ 135mm

CHEVANDI...
1833
Lithograph

164 % 135mm
(.2000-195

{Feee)
183311
N7
286 % 165mm

DEL'OR...
1833
Lithograph
286 > 165mm
(.2000-196

(BB HF27 56 B (K 2a—it
Bl K-y R —Jde A B BIREL, BIE
ST P A T ARET 1)

18334

UrFa7

262 % 194mm

Political Caricatures 56: Mid-wife (marshal
Bugeaud)

1833

Lithograph

262 % 194mm

G.2000-197

{EHEHHF2T 56T REIR(Kaya—iT
fl) Fe-g-Ew)—F A, ZBhiER. #IE
MBIz TTREAZTTANRET )

18334F

UR i 4

262 % 194mm

Political Caricatures 36: Mid-wife (marshal
Bugeaud)

1833

Lithograph

262 % 194mm

G.2000-198

(BN ARK )
18334

YhEF7

140 % 1256mm

Mr. SEBAST...
1833

Lithograph

140 > 125mm
G.2000-199

(INATAT QN — ) [RAFH T /A
—VORN/HAE o=/ AR RAND/
AT

18334

UhTF7

259 % 196mm

Bastien and Robert
1833

Lithograph

259 % 196mm
(3.2000-200

(INATATETX— [N AFAT /AN
—ORNHPEH o=/ FFRRAD
U310

18334

VT 57

259 % 196mm

Bastien and Robert
1833

Lithograph

259 196mm
(.2000-201

(L Tz R)
18334

V57

211 ¥ 267mm



Mr. GA... Mr. LECOM...
1833

Lithograph

211 %267mm

(G.2000-202

6= RN SN0 M= B 2 5
18334F

NeFF7

211 % 267mm

Mr. GA... Mr. LECOM...
1833

Lithograph

211 % 267mm

G.2000-203

{Hreed
18334F
IrrF7
149 % 138mm

GAN...

1833
Lithograph
149 X 138mm
G.2000-204

{Hved
1833%F
Uh77
149 % 138mm

GAN...

1833
Lithograph
149 % 138mm
(.2000-205

("fa‘*)ff: as )
18334
o557

138 % 138mm

Mr. JOLIV....
1833
Lithograph
138 % 138mm
G.2000-206

(TTATLE )
18334F

IM57

136 % 128mm

ETIEN...
1833
Lithograph
136 % 128mm
G.2000-207

(B 42200077 )
18334F

W57

176> 170mm

22000 FRANGS FINE
1833

Lithograph

176> 170mm
G.2000-208

{E14:220007 5>}
18334

V57

176 % 170mm

22000 FRANC FINE
1833

Lithograph

176 % 170mm
G.2000-204

{51 42200075}
18334

NEEFS7

176 % 170mm

22000 FRANCS FINE

1833
Lithograph
176 % 170mm
(G.2000-210

{7z K}
18334F
k57

143 % 150mm

Mr. FRUCH...
1833
Lithograph
143 % 150mm
G.2000-211

{7 )zes ffc}
18334F

JhFZ7

143 % 150mm

Mr, FRUCH....
1833
Lithograph
143 X 150mm
G.2000-212

(AP Fei—)

18334F
N7
132 % 116mm

BENJAMIN DUDESSERT
1833

Lithograph

132 x 116mm

G.2000-213

LTl (0))
18334
Nhxrs7

129 % 128mm

ARLEPAIRE
1833
Lithograph
129 X 128mm
G.2000214

{(Fra=n7T %)
18334

Pl s

288 ¥ 133mm

Mr. JACOT-LEFAIVE
1833

Lithograph

288 % 133mm
G.2000-215

{(Ira=n7 7K}
18334

rEa7

288 % 133mm

Mr. JACOT-LEFAIVE
1833

Lithograph

288 X 133mm
G.2000-216

{77k
18334F
IrF77
147> 1356mm

VAT...

1833
Lithograph
147 % 135mm
G.2000-217

(T rhese}
183342
YrrS7

147 135mm

VAT...

1833
Lithograph
147 % 135mm
(.2000-218

{=noy

18334
NhZs7
210 12Imm

MARTIN, gaoler of Mont Saint-Michel

1833
Lithograph
210> 121mm
(G.2000219

(Frdh=TFe)
18334

Ukrs7

205 x 225mm
JAQUINET-GOD...
1833

Lithograph

205 x 225mm
G.2000-220

{(ORUEDTREVFELAEDLST - Ty
yeo b b IUEBUA ORI TES RN D L
NI ARG 20 THIZE: bt
bIUIM A ZE 7 TEVERAY
18334F

Uz

240 % 188mum
It is always with the deepest sadness...

1833

Lithograph

240 x 188mm

G.2000-221

{DRIIBHTROHLAEHT - Ty~
e bhitb U R ORI T AL RO E
2 ARGk T 20 THIES bh
bR RHRAF Lo TEWTHAY)
18334F

V757

240 % 188mm

It is always with the deepest sadness...
1833

Lithograph

240 % 188mm

G.2000-222

{(DRhlzEDH TRVEL ArboT - Ty~
b IULEE ORI TEBRD O3
A BXCRNT 5O THIE T bt
DIUT KM A T T 7 TEVERAD
18334

k57

240 * 188mm

It is always with the deepest sadness...
1833

Lithograph

240 188mm

G.2000-223

{ZLFT A0
18354F

ka7

210 % 224mm

Crédeville
1835
Lithograph
210 % 224mm
G.2000-224

{HCHE (7-uriz— V) )
18354F

Nk¥s7

165> 125mm

Ferey

1835
Lithograph
165 % 125mm
(G.2000-225

{(F-g-0riz—(F-0rsT—LH D
18354F

Ur57

178> 113mm

de La Ronchiere
1835

Lithograph

178 113mm
G.2000-226

(BEOREL (G uriT—EM))
18354

Urr77

166 > 140mm

Partarieu-Lafosse

1835
Lithograph



165 % 140mm
(.2000-227

(EEF-ELLVEE G oy —LH
)y

18354F

YNTF7

152 % 136mm

Morell (de)
1835
Lithograph
152 ¥ 136mm
G.2000-228

(MB#Lar Yoy 2)—[%H, 3>z
N 2 ) =BT HENEoIz AL
LLOGBWHITFEL A4 D ATE .
T OMEIRD, V2 ADIE TRl &
BAFOEHN--H7-b0 A7 9F O KT
1 A AATHEIELb otz (B—F
RHEE) )

18354F

Jr&FF7

165 % 135mm

Recently there was a crowd at La Conciergerie
1835

Lithograph

165 > 135mim

G.2000-229

YRR T W B AT =)
18484

RS2

251 ¥ 196mm

The Representatives Represented 1: F.A. lsambert
1848

Lithograph

251 X 196mm

(3.2000-230

(Y HCEL [ FEAL S~ 1)
18484

JhT57

265 % 234mm

The Representatives Represented I:
J. Martial Bineau

1848

Lithagraph

265 * 234mm

G.2000-231

{SHAELE 1I[FEAE /- Z0HE
Bl 22 A O BRI A DD L —
PR TIC Ao W E R T LR, B 2
B — OHBEHCTHA])

18484

W57

259 % 203mm

The Representatives Represented 1:J. Martial
Bineau: Portrait drawn from life at the moment
when this tervible person gives himself up to
his favourite passtime, which consists of
slashing pictures and breaking those objfects
of art which fall under his hands

1848

Lithograph

259 % 203mm

(G.2000-232

(LR 1THEAL /- ZOHR
WEERLEAD O BRI AN —
BIATFIZ AT R T B A, AW %
FIER— OHBFEHTVWE])

18484

757

259 % 203mm

The Representatives Represented 1: J. Martial
Bineau: Portrait dratwon from life at the moment
when this terrible person gives himself up to
his favourite passtime, which consists of
slashing pictures and breaking those objects
of art which fall under his hands

1848

Lithograph

259X%203mm

G.2000-233

(LR 2[ oV R-Ta—2])
18484

i i)

255% 192mm

The Representatives Represented 2:
B. Sarrans Jeune

1848

Lithograph

255 % 192mm

G.2000-234

(YRR 2 7vR - Yo —2])
18484

k57

255 192mm

The Representatives Represented 2:
E. Sarans Jeune

1848

Lithograph

255 X 1%2mm

G.2000-235

CUALE A 2T 52 R V2 —2])
18484

V57

255 192mm

The Representatives Represented 2:
B. Sarrans Jeune

1848

Lithograph

255 % 192mm

G.2000-236

(YA 2T A - Pa— )
18485

b 57

255 % 192mm

The Representatives Represented 2:
B. Sarrans Jeune

1848

Lithograph

255 % 192mm

G.2000-237

LR 3 by — T xS — " x
Ny
18484
IS
259> 194mm

The Representatives Represented 3:
Ariste Trouve-Chauvel

1848

Lithograph

259 % 194mm

(.2000-238

Ut R A — L R —
AR B ESITET L WA IRE R
HH Y

18484

rr57

238 % 176mm

The Representatives Represented 4:
Adolphe Thiers

1848

Lithograph

238 % 1 T6mm

(.2000-239

(A EEE 5732 — — R AR

2l —EHEKEFE, wWoOREHTOHE
EZ AP AO RS, FAOFEEIZEDER
WHDIEITHAE Y

18484F

k57

249 % 184dmm

The Representatives Represented 5:

Adolphe Crémieux (Minister in hopes) Great
lover of change, nothing would be missing
fromn his happiness if one day he changed his
face!

1848

Lithograph

249 X 184mm

G.2000-240

(iR 5[ 7L 32— —RIEKE

7 —EEKIFE WooH»HGOEY
E2AHENPBTADES, ROFELEITENE
Ny Eerdnt Tl b

18484F

b5 7
249> 184mm

The Representatives Represented 5:

Adolphe Crémieux (Minister ini hopes) Great
lover of change, nothing would be missing
from his happiness if one day he changed his
face!

1848

Lithograph

249 % 184mm

G.2000-241

CYAIME R 5 7L 3a— — itk

2| —EHKIE WoOHL G OHE
ZEZBEGAN DG, oAz LA
Vh@iEicbin )

18484

ST

249 ¥ |84mm

The Representatives Kepresented 5:

Adolphe Crémieux (Minister in hopes) Great
lover of change, nothing would be missing
from his happiness if one day he changed his
face!

G.2000-242

(B ICRLE 6727+ — 1)
18484

yr#rgy

240 % 191mm

The Representatives Represented 6:
J. Arm. S. Dufaure

1848

Lithograph

240 X 191mm

(G.2000-243

(R 7Ty s an— BT
O lgfHEEs ] OfdtEE 1)

184875

YrFrs7

256 % 180mm

The Representatives Represented 7:
J. Antoine Taschereau

1848

Lithograph

256 % 180mm

G.2000-244

(U LS s — - — Fthd
DB DIl 7 ar v, hofik
HAT TR ERES RSP )
18484

57

256 % 196mm

The Representatives Represented 8:

Pierre Leroux: This great philosopher directs
himself towards the tribune of the national
assembly with fis collection of social
aphorisms

1848

Lithograph

256 % 196mm

G.2000-245

CUAERR L8 ST — bl b— fh2y
[IEOZN O 7arwis, pORK
LA R EREZOEZIC S ]
18484

UrFa7

256 % 196mm

The Representatives Represented 8:

Pierre Leroux: This great philosopher directs
himself towards the tribune of the national
assembly with his collection of social
aphorisims

1848

Lithograph

256 X 156mm

(.2000-246
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184947

ko577

270 % 201 mm

The Representatives Represented 9: Félix Pyat:
Convinced by the speech delivered by Félix
Pyat in favour of the right to work, Daumier
immediately claimed the right to work at the
expense of this orator from the highlands

1849

Lithograph

270 X 201 mm

G.2000-247

UL 9l 7))y y R B HHlO
R RS 72 v 2 A - EX DEHICE
DHEEHOT R F—IE R HZ D
IR (B2 7 — = 2 ifk) O R fiiE (A
NSO, BFFRICFIARS
Tz fin])

184945

NhTE7

270 % 201lmm

The Representatives Represented 9: Féelix Pyat:
Convinced by the speech delivered by Félix
Pyat in favour of the right to work, Daumier
immediately claimed the right to work at the
expense of this orator from the highlands

1849

Lithograph

270> 201mm

G.2000-248

(LS 107032y yIy 2o
i BABER 07 DIl RIS 7 HO A ff
ST, T ORE TSR IT 7
ASCFIE R A E LT ARALZ DI

— TTETFl=h—Fl| ]}
184942

UrTS7
256> 199mm
The Represeniatives Represented 10: Henri de
Larochejacquelein: The costurne in which this
cilizen was got up on the day he went to the
National Assembly to lodge his memorable
proposal for President of the Frenich
Republic!.. . Abd-el-Kader
1849
Lithograph
236> 199mm
(3.2000-24%

(WAL 107 5Ty soy 2O
AL 07 DI [E &Ik 2 H o 35 il
oK, FORETEREMRIZTT
AN AR & LTIEA A DI

— T T h—F00 1 )

18494

WL FF7

256 % 199mim

The Representatives Represented 10: Henri de
Larochejacquelein: The costume in which this
citizen twas got up on the day he went to the
National Assembly to lodge his memoaorable
proposal for President of the French
Republic!... Abd-el-Kader
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The Representatives Represented 11: P. [,
Proudhon: Apostie of sociafism, enemy of
property and its certified destructor, (without
government guarantee)
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The Representatives Represented 12:
Jules Bastide
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The Representatives Represented 12:
Jules Bastide
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The Representatives Represented 13
Ant. Laurent Pagnerre
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The Representatives Represented 14;
J. Alexandre Bixio
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The Representatives Represented 14:
J. Alexandre Bixio
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The Representatives Represerited 14:
J. Alexandre Bixio
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The Representatives Represented 15:
C. H. Odilon Barrot
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The Representatives Represented 16:
A. O. Glais-Bizoin
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The Representatives Represented 16:
A O. Glais-Bizoin
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The Representatives Represented 17: L. Ant.
Garnier-Pages: Ex-member of the provisional
Government, ex-Mayor of Paris, ex-Minister of
Finance; Garnier-Pagés has the habit of
putting his hands in his pockets, which is a
great proof of honesty, above all at a time
when so many citizens like to dig their hands
into their neighbours’ pockets. — We note
hesides that Garnier-Pagés is loved by all who
know him, despite the fact that he has a slight
wart on his forehead
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The Representatives Represented 17: L. Ant.
Garnier-Pagés: Ex-member of the provisional
Government, ex-Mayor of Pars, ex-Minisier of
Finance; Garnier-Pagés has the habit of
putting his hands in his pockets, which is a
great proof of honesty, above all at a time
when so many citizens like to dig their hands
into their neighbours’ pockets. — We note
besides that Garnier-Pagés is loved by all who
know him, despite the fact that he has a slight
wart on his forehead
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The Representatives Kepresented 18:
Antony Thouret
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The Representatives Represented 19:
Jean Charles Besnard
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The Representatives Represented 19:
Jean Charles Besnard
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The Representatives Represented 20:
A. C. V. Ch. Destutt de Tracy
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The Representatives Represented 21:
J. Jacques Dupin
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The Representatives Represented 22;

Victor Considérant; Drawn from life at the
Tribune on the memorable day when,
decoraied with all the attributes of a disciple
of Fourrier [sic], and assuming the pose of
anti-fion, he sought to phalansteryise all the
members of the national assembly
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The Representatives Represented 22:

Victor Considérant; Drawn from life at the
Tribune on the memorable day when,
decorated with all the attributes of a disciple

of Fourrier [sic], and assuming the pose of
anti-lion, he sought to phalansteryise all the
members of the national assembly
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The Representatives Represented 23:
Ant. M. Jules Sénard
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The Representatives Represented 2.3:
Ant. M. Jules Senard
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The Representatives Represented 23:
Ant. M. Jules Seniard
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The Representatives Represented 24:
H. G. Boulay de la Meurthe
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The Representatives Represented 24:
H. G. Boulay de la Meurthe
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The Representatives Represented 24:
H. G. Boulay de la Meurthe
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The Representalives Represented 25:
Ferdinand Flocon; At first sight, you perhaps
took this person for a Russian prince, slightly
Cossack, which cannot have failed to afflict
profoundly his quality as a watchful
Republican. Ferdinand flocon was for some
weeks Minister of Agriculture, and one of his
first acts was to shave his chin, formerly
embellished with a full beard. He had even
more excellent intentions, but lacked the time
fo cany them out
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The Representatives Represented 25;
Ferdinand Flocon; At first sight, you perhaps
took this person for a Russian prince, slightly
Cossack, which cannot have failed (o afftict
profoundly his quality as a watchful
Republican. Ferdinand Focon was for some
weeks Minister of Agricultire, and one of his
first acls was to shave his chin, forrmerly
embellished with a full beard. He had even
more excellent intenitions, but lacked the time
to cany them out
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The Representatives Represented 25:
Ferdinand Flocon; At first sight, you perhaps
took this person for a Russian prince, slightly
Cossack, which cannot have failed to afflict
protoundly his quality as a watchful
Republican. Ferdinand Flocon was for some
weeks Minister of Agriculture, and one of his
first acis was to shave his chin, formerly
embellished with a full beard. He had even
more excellent intentions, but lacked the time
to carry them out
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The Representatives Represented 26: Luneat
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The Representatives Represented 27:
P. Lamotte Rateau

1819

Lithograph

259 197mm

(G.2000-280

{HHERLE 27T5—1)
18494

Vb7

259 % 197mm

The Representatives Represented 27:
P. Lamnotie Rateau
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The Representatives Represented 25:
Marie Michel Altaroche
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The Representatives Represented 28:
Marie Michel Altaroche
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The Representatives Represented 29:
L. F. Ravmond Wolowski [sic]
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The Representatives Represented 30:
Jearrlacques Berger
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The Representatives Represented 31:
Lagrange
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The Representatives Represented 31
Lagrange
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The Representatives Represented 32:
J. Marie-Anne Degousée
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The Representatives Represented 32:
J. Marie-Anne Degousée
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The Representatives Represented 32:
J. Marie-Anne Degousée
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The Representatives Represented 53:
N. A, Théodule Changarnier
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The Representatives Represented 34:
P. J David d'Angers

1849

Lithograph

254 % 193mm

G.2000-292

Y AR 34T ao k- P ])
18494

DI a ]

254 % 193mm

The Representatives Represented 34:
P. J. David d’Angers

1849

Lithograph

254 ¥ 193mm

G.2000-293

(YRR 350 3T )
18494

Plit-a

247 % 186mmn

The Representatives Represented 35:
Fierre Jules Baroche
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The Representatives Represented 36:
Victor Schoelcher
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The Representatives Represented 36:
Victor Schoelcher
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The Representatives Represented 37:
Jean-Louts Greppo
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The Representatives Represented 38:
F. J. Ducoux
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The Representatives Kepresented 39:
Achille Tenaille de Vaulabelle
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The Representatives Represented 39:
Achille Tenaille de Vaulabelle
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The Representatives Represented 40:
Louis-foseph Buffet
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The Representatives Represented 4(0:
Louis-Joseph Buffet
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The Representatives Represented 41:
J F. P. Denjoy
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The Representatives Represented 41:
I F. P. Denjoy
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The Representatives Represented 42:
Jules Favre
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The Representatives Represented 42:
Jules Favre
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The Representatives Represented 42:

Juftes Favre
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The Representatives Represented 43:
Théobald Lacrosse
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The Represeniatives Represented 4.3:

Théobald Lacrosse
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The Representatives Represented 44:
Eus. Isidore Buvignier
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The Representatives Represented 44:
Eus. Isidore Buvignier
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The Representatives Represented 44:
Eus. Isidore Buvignier
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The Representatives Represented 45:

Léon Faucher: The polifical enemies of Léon
Faucher claim that this Minister for the Interior
has not all the exterior graces, As for
ourselves, who are among his most fanatical
supporters, we categorically state, against all
others, that Léon Faucher is fat, beautiful,
good, gentle
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The Representatives Represented 45:

Leon Faucher: The political enemies of Léon
Faucher claim that this Minister for the Interior
has not all the exterior graces. As for
ourselves, who are among his most fanatical
supporters, we categorically state, against all
athers, that Léon Faucher is fat, beautiful,
good, gentle
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The Representatives Represented 46:
Ed. Drouyn de I'Huys
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The Representatives Represented 46:

Ed. Drouyn de I'Huys
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The Representatives Represented 47:
Achille Baraguay-d Hilliers
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The Representatives Represented 47;
Achille Baraguay-d Hilliers
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The Representatives Represented 47:
Achille Baraguay-d’Hilliers
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The Representatives Represented 48:

V. Ambroise, Vte [Viscount] de Lanjuinais
1849

Lithograph

249 % 185mm

G.2000-320

YRR 4870 Y 243 1)
18494F

Uk&'37

249> 185mm

The Represeniatives Represenited 48:

V. Ambroise, Vte [Viscount] de Lanjuinais
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The Representatives Represented 49:
P. L. Duvergier de Hauranne
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The Representatives Represented 49:

P. L. Duvergier de Hauranne
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The Representatives Represented 50:
A Fréd. Pierre Count de Falloux

1849

Lithograph

262> [98mm

G.2000-324

(U RS 17 Va—])
18494F

3 b7

263 % 196mm

The Representatives Represented / The
Legislative Assembly 1: Marshal Bugeaud
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The Representatives Represented / The
Legislative Assembly 2: Arm. Jacques
Lherbette
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The Representatives Represented / The
Legislative Assembly 2: Arm. Jacques
Lherbette
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The Representatives Represented / The
Legislative Assembly 3: General Lebreton
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The Representatives Represented / The
Legislative Assembly 4. Charles Dupin
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The Representatives Represented / The
Legislative Assembly 5: Alex. Ch. Henvi de
Tocqueuville
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The Representatives Represented / The
Legislative Assembly 5. Alex. Ch. Henri de
Tocqueville
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The Representatives Represented / The
Legislative Assembly 6: Mich. P. Vicior
Grandin
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The Representatives Represented / The
Legislative Assembly 6: Mich. P. Victor
Girandin
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The Representatives Represented / The
Legislative Assembly 6: Mich. P. Victor
Grandin
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The Representatives Represenied / The
Legistative Assembly 7: Count de
Montalembert
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The Representatives Represented / The
Legislative Assembly 8: Emmanuel Arago
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The Representatives Represented / The
Legistative Assembly 8: Emmanuel Arago
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The Represeniatives Represented / The
Legislative Assembly 9: Math. Louis, Count
Molé: The hope of our young Republic!
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The Representatives Represented / The
Legislative Assembly 9: Math. Louis, Count
Molé: The hope of our young Republic!
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The Representatives Representeed / The
Legislative Assembly 10: Ch. Ferdinand
Gambon
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The Representatives Represented / The
Legislative Assembly 10: Ch. Ferdinand
Gambon
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The Representatives Represenited / The
Legislative Assembly 11: Henry Alexandre
Peupin
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The Representatives Represented / The
Legislative Assernbly 11: Henry Alexandre
Peupin
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The Representatives Represented / The
Legislative Assembly 12: Agricole Perdiguier
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