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Foreword

This Annual Bulletin No.36 reports on the activities of the National Museum of Western Art, Tokyo (NMWA) during
the Heisei 13 (2001) fiscal year which ran from April 1, 2001, through March 31, 2002. The Bulletin is divided into
sections covering exhibitions, new acquisitions, research reports, conservation activities, education activities,
information services activities, and materials and records related to these aclivities.

On April 1, 2001, legislation came into effect which reorganized many of Japan’s national institutions, including
the NMWA. The new legislation created an Independent Administrative Institution (IAL) which includes four
national museums, namely the NMWA; the National Museurn of Modern Art, Tokyo; the National Museum of
Modern Art, Kyoto; and the National Museum of Art, Osaka.

This change marks the first full structural reorganization in the 42 year history of the NMWA. The NMWA's new
structure was part of the concurrent establishment of 16 new Al under the aegis of the Ministry of Education,
Culture, Sports, Science and Technology (MEXT). The new legislation made major changes in how public
institutions will be run in the future.

The NWMA has accepted the spirit of the new structure. We intend to maintain past ideals and attitudes, and also
to make use of the new possibilities for closer links and better cooperation among the institutions within the new
IAl. We believe that the new structure will stimulate the development of diversely ingenious and crealive activities
to accomplish our goals. The new social service-oriented structure mandates both independence at a set distance
from the government, and responsibility to the trust granted us by the citizenry. As part of this reorganization,
business management systems have also been restructured, and through a great deal of hard work on the part of
staff members, numerous complex management issues have been resolved withaut delay.

The overall activities of the NMWA are reported in detail in sections devoted to each department of the museum,
anel this foreword will simply provide an overview of those activities. Please refer to specific sections for details. As
in the past, new works were added to the standing exhibition of works from the NMWA's collections, Westerm
Paintings from the Late Medieval Period through the Early 20th Century and French Moderm Sculpture. Three shorkrun
special exhibitions of works from the NWMA Prints and Drawings collection were held in the newly built Prints and
Drawings Galleries. Among the special exhibitions held during this fiscal year, two were jointly organized with
outside cosponsors. The lirst of these two, the I Rinascimento in ltalia — La Civilta delle Corti exhibition continued
over from the previous fiscal year, and was the opening event of the ltalia in Giappone year of festivities. Through
the generous loan of works from organizations and institutions in Italy’s various regions, this exhibition provided
viewers with a broad overview of the entirety of Italian Renaissance art. The second jointly organized exhibition was
the Prado: Masterpieces from the Prado National Museum exhibition. Displaying superb works selectéd from the
extensive 16th to 19th century painting holdings of Spain's major museum, this exhibition was accorded very high
praise. The major part of the Prado exhibition run continued into fiscal 2002.

In addition, the museum organized two of its own special exhibitions, albeil with considerable assistance from
outside organizations. The first of these two, A Brush with History / American Heroism was an intermnational exhibition
jointly organized by Japan and America upon the basis of an agreement made by the heads of state of our two
countries. The [irst half of the exhibition, A Brush with History, featured portraits from the National Portrait Gallery
(Washington D.C.) while the second half, American Heroism, was made up of works assembled from throughout the
United States. Relatively unprecedented exhibitions in concept, these two exhibitions presented American history
and culture from novel perspectives. The second of the two exhibitions organized by the NMWA was titled Digital
Technology and Museurn: Public Seminars and Exhibitions of Information and Equipment Related to Digital
Technology and the Arts. This program introduced new techniques for the storage and display of pictorial images
that have been made possible by rapid advances in digital technology. This public program posed the question of
what new areas will develop within museums, whose primary activity has traditionally been to display original art
works.

During this fiscal year, three paintings and 24 prints were purchased by the NMWA. In addition to these
purchases, the museum also received important works as gilts. These gifts were works from the former Matsukata
Collection, namely, a group of sculptures by Leonardo Bistolfi and six tapestries. Some of the newly acquired
paintings have already appeared in the NMWA permanent collection galleries. Plans are in place for the appropriate
display in the museum of the other newly acquired art works once conservation procedures have been completed
on these works.

As part of the efforts involved in the above noted exhibition and acquisition activities, NMWA staff members
from the curatorial, conservation and education departments also carried oul important related activifies. Please
refer to detailed accaunts of these activities in other seclions of this Bulletin.

December 2002

Koichi Kabayama
DirectorGeneral, The National Musewum of Westerin Art, Tokvo
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New Acquisitions

7AF-L—= [1575-1642]
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1015 % 82.0¢cm

Guido Reni [Bologna 1575-1642]
Lucretia

¢.1636-38

Oil on canvas

101.5 % 82.0cm

P.2001-1

Provenance:

Cardinale Boncompagni, Bologna(?); Duca Salviati, Florence & Rome until
1784 when acqueired with the rest of his collection by John Udny, British
Consul at Leghom (Livorno): Passed to his brother, Robert Udny (1727-18007;
His sale, Christie's, London 18th May 1804, Lot.86, bt. Richard Wyatt for L 42.0s;
Probably John Sweetman, by whom sold at Herbert's, Dublin, 1-2 December
1817, Lot.13, bt. Plunkett; Private Collection, Ireland.

Bibliography:
[Edward Vaux] Catalogue of the entire collection of Pictures belonging to Robert
Udny, Esq., Deceased,; Catalogue of the Pictures at Teddington, 1802, p.19/20.

D. Stephen Pepper, Guido Reni's Practice of Repeating Compositions, “Artibus el
Historiag,” 1989, n.39, pp.30-33, fig.3.
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Guido Reni, Lucrelia, oil on canvas, 98
Tiacm, Private Unllection{ Ex-Viti Collection), uido Reni, A Siby/, oil on canvas, 71.2X
Bologna 58.5¢m, The Denis Mahon Collection, London
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Guido Reni was a major Bolognese painter of the 17th century who was
bom in Bologna in 1575 and died in the same town in 1642, Studying
first under Denis Calvaert, he later entered the Carracci Family
academy, where he is known to have made a thorough study of works
from antiquity and ol the works of Raphael. Reni then went to Rome,
probably from 1599 through 1602, returning to Bologna in 1603, While in
Rome he was influenced by Caravaggio, but after his return to Bologna,
he was strongly influenced by Ludevico Carraccei, and worked with
Ludovico in the creation of the frescoes for Chiesa di San Michele in
Bosco in 1605. He later returned to Rome and his work centered on
projects at the Vatican from 1608 to 1612. It was during this period that
he finally began to show a richly classical style. Reni’s final years reveal
a stylistic change in his paintings characterized by gradually bolder
brushstrokes, and changes in his refined palette of colors.

D. Stephen Pepper published a full catalogue raisonné on Guido Reni
in 1984, and at that time this NMWA Lucretia was still not widely known."

And yet, E. Baccheschi introduced two works in his 1971 catalogue
whose compositions are almost identical to that seen in the NMWA
work. One of these Baccheschi-published works was in the Viti
Collection in Rome at the time of publication (today in a private
Bolognese collection, fig.1). The other work was ex-Spencer-Churchill
Caollection, and in 1969, during Baccheschi's preparation for his 1971
catalogue, the waork had entered the Barani Collection in Florence
(today, location unknown).”

In his original English version of the catalogue, Pepper attributed
both Baccheschi-published works to Reni's workshop.* In the later
ltalian edition of his catalogue raisonné, Pepper changed his attribution
of the ex-Viti Collection work, declaring the painting to be by Reni's
own hand.

Regarding the NMWA Lucretia, the work was not widely known prior
to entering the NMWA collection, and thus has been mentioned or
reproduced in only a very few exhibitions, catalogues, or other
publications. The dearth of comparative materials has meant that at
present individual research on the work has not been caried out. And
vet, in 1999, Pepper introduced the NMWA work in text and
photographs, stating in that publication that both the NMWA work and
the ex-Viti Collection work were autograph works by Guido Reni's own
hand. Pepper dated the NMWA work to 1636-38, and the ex-Viti
Collection work as an unfinished work dating to 1640-1642.9

In fact, the style of the NMWA Lucretia is extremely close to the style
seen in A Sibyl (fig.2) in the Mahon Collection assigned the date of 1635-
36. Further, scholars who have actually seen the NMWA work, such as
Sopritendente di Bologna Dr. Jadranka Bentini and Sopritendente i
Roma Dr. Claudio Strinati, have written as supplementary opinions that
the NMWA work is a work by Guido Reni's own hand.
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However, there is also Elisabetta Sirani (1638-1665)'s almosl exact
copy of the composition of the three Lucretia versions, and her work is
now in the Galleria Borghese, Rome (fig.3).%

The fascinating point is that there is a ring on Lucretia’s right ring
finger in Sirani’s work, and Lucretia’s hair is smoothly dressed. While it
has been thought up until now that Sirani based her copy on the ex-Viti
Collection version, Lucretia does not wear a ring in the ex-Viti
Collection version and her hair is left unarranged.

Rather, it would seem that Sirani’s copy is an almost complete
rendition of the composition of the NMWA version. Further, Sirani’s
father was Giovanni Andrea Sirani (1610-1670) who was Guido Reni's
faithful assistant and active artistically in Bologna. A print by Sirani
drawn from the composition of the ex-Viti Collection work remains
extant (fig.4). Of even further fascination is that this print includes the
seal of and a dedicatory inscription to the then late Gabriel Paleotti
(1522-1597), the first Archbishop of Bologna and the author of Discorso
intorno alle imagini sacre et profane (published 1582).7

Thus, we can see lhat these two works by followers extremely close
to Guido Reni can provide important hints in an investigation of the
provenance of the NMWA work. Further research on these works is
needed.

The NMWA Lucretia is in extremely good condition. According to the
condition report on the NMWA work prepared by David Chesterman,
approximately 10 years ago the conservator Timothy Waison applied a
paste lining to the work. The stretcher for the canvas itself was made in
19th century England, and is made of pine. Then in 1992, the surface of
the work was cleaned by David Chesterman, and after the old varnish
was removed, retouching work was carried out with Mowilith 20 as the
medium. Finally the work was coated with MS2ZA varnish and Dammar.
With the exception of minimal re-painting, there are no large losses or
other damage to the work overall. When | examined the work under
ultraviolet lights, I could not discern any major damage in the principle
areas of the compaosition. I could see a small amount of retouching on
bath sides of the upper bridge of the nose. Also, small florescent areas
indicated modern retouching from the lower section of the lips to the
right jaw, the lower right side of the neck, the center of the chest, and
the white sheet areas. These same ultraviolet light-visible characteristics
were also found in the top section of the small dagger held in Lucretia's
hand, and along the top and bottom edges of the canvas.

There are a few interesting facts known about the provenance of the
NMWA work. In 1784 the NMWA work was purchased from Duke
Salviati by John Udny, then the British consul at Leghorn (Livorno)
(consul 1761-1796, successor in the role to Joseph Smith, the first British
consul at Venice). Udny then carried the NMWA work back to Britain.
Other works taken to ltaly at the same time by Udny include the David
with the Head of Goliath by Guercino purchased by the NMWA in 1998,
The NMWA Lucretia then passed into the hands of John Udny's brother
Robert Udny, and after Robert's death (1800), the painting was
auctioned at Christie’s in London in 1804. The painting next passed into
the hands of an English private collector, and subsequently into the
hands of an Irish private collector.

The information that the NMWA Lucretia passed into the hands of the
Udny family from the painting collection of the Salviati family is
recorded in the collection catalogue created after Robert Udny's
death® However, there is no information an who owned the work prior
to the Salviati ducal family. Deborah Gage, the dealer, has posited that
the NMWA Lucretia might be the Lucretia painting recorded by Malvasia
in the Guido Reni section of his Felsina Pittrice as a painting then owned
by Cardinale Girolamo Boncompagni, Archbishop of Bologna (1621-
1684) which he further paired with the Sybil (Malvasia called the
painting “la Sibilla del Medici”) which is now in the Mahon Collection.”

At this point, there is no specific supporting evidence to underscore
this hypothesis.

It is generally considered that the Mahon Sybil was first in the
collection of Cardinale Gian Carlo de’'Medici, and then according to
Badinucci's records, after Gian Carlo’s death, the painting passed into
the hands of Jacobo Altovili, the Titular Patriarch of Antioch who died



before being made a Cardinal. Then, in 1779, the Mahon Sybil entered
the collection of George Nassau, 3rd Earl of Cowper, and then passed
through various hands before entering the Mahon Collection.'?

On the other hand, Malvasia’s text also records a half-length image of
Lucretia. This is the halflength image of Lucretia then in the collection
of the Gran Duke of Tuscany, Florence ' Further, no extant painting has
been matched to this Gran Duke of Tuscany half-length image. Given
the number of inconsistencies that can be seen between the records of
Malvasia and Baldinucci, further detailed comparative study is required.
The provenance of the NMWA Lucretia prior to entering the Salviati
famfy can be guessed given the in-law relationship between the Salviati
family and the Medici family, and thus we cannot completely rule out
the possibility that the NMWA Lucretia came from the Medici family
collection. However, as noted above, if we consider the ca,1664 date of
Elisabetta Sirani's Lucretia painting, then there is a very strong
possibility that, at least during that period, the NMWA Lucretia was in
Bologna. Cardinal Boncompagni was granted the Archbishopric of
Bologna by Pope Innacentius X on December 11, 1651, and alter this
date, Boncompagni began to renovate and build the Archbishop's
palace and galleries. At this time Boncompagni began to form his
painting collection, which included major works by Guido Reni.'?

If we were to hypothesize that the NMWA Lucretia was in
Boncompagni's collection, then we can undoubtedly suggest that
Elisabetta Sirani, who created religious paintings for various churches
and organizations in Bologna, would have had the opportunity to see
the NMWA Lucretia. On the other hand, she received a commission from
Cosimo Ill, the Gran Duke of Tuscany, for quite a large painting, and
through such connections with Florence,'® there is also the real
possibility that she had seen the Lucretia painting in the Medici
collection. Both hypotheses suggest topics far further in-depth research.

A large number of images of Lucretia were created in Europe from
the 15th century on, and not just by Guido Reni, but in fact it appears
that Lucretia and Cleopatra were two subjects favored by Reni. Further,
Malvasia noted that Reni painted a number of works on the subject of
Lucretia and Cleopatra modeled after two of the acclaimed beauties of
the day, Contessa De Bianchi and Contessa Barbazzi.'

Thus we can see in the above noted comments about the provenance
of the NMWA Lucretia that paintings depicting Lucretia were frequently
commissioned, and or owned by high ranking clerics such as
archbishops,

The ex Viti Collection work that is a version of the NMWA Lucretia
(presently in a private collection, Bologna), is thought to have been
created for Pope Clemens IX (Giulio Rospigliosi). The painting of
Lucretia in the Galleria Capitolina, Rome, ereated by Guido Reni in his
late years, was at one time in the collection of Cardinale Sacchelti.
Regardless of what eventually proves to be the actual provenance of the
NMWA Lucretia, as Malvasia noted, there was a Lucretia painting in the
collection of Cardinale Boncompagni, archbishop of Bologna. Thus we
might ask, what was the relationship between this ancient Roman
woman Lucretia and Christian ethics ?

The authoritative historical record of Lucretia's tale can be found in
Titus Livius's Ab urbe condita (History of Rome), Book |, chapter 58,
Sextus Tarquinius, son of the Roman emperor Tarquinius Superbus,
threatened Lucretia, wife of Tarqunius Collatinus, with a sword and
raped her. Thus shamed, Lucretius explained the facts to her father
Suplius Lucretius and her husband Collatinus, and then committed
suicide by stabbing herself in the chest with a dagger she had
concealed in her clothing. It was this incident which led to the
conversion of Imperial Rome into the Roman Republic. This tale of
Lucretia was then taken up in a variety of literature ranging in date from
antiquity through the Renaissance and Baroque periods, with
particularly high praise by Boccaccio, with all eiting Lucretia as a model
of a woman who protected her chastity.'

On the other hand, 5t. Augustine quoted the story of Lucretia in his
Civitatis dei, book 1, chapter 19, but he disagreed with common
opinions of the story. He noted that though Lucretia maintained her
chastity by killing herself, her choice of suicide did not come from her

love of chastity but rather from weakness and her sense of shame about
the attack. In other words, he did not accuse Lucretia of the sin of
adultery, but rather criticized her for having broken God’s law by
commilting the sin of murder in the case of her own suicide." Thus, St.
Augustine emphasized that it was more important to live and seek the
salvation of God rather than prove innocence through death.

However, the text which seems most directly related to the
composition of the NMWA Lucretia can be found in Ovid's Fasti. In Isaac
Butt's 1833 English translation of the Fastl, the relevant passage reads,
“Thrice attempted she to speak, thrice she failed; and having attempted
it the fourth time she raised not her eyes.”'™ Thus, we can see how the
NMWA Lucretia composition depicts Lucretia as she is determined to tell
her father and husband the details of her tale, even as she conceals
from them her suffering and her decision to kill herself. The painter, and
we as viewers, stand in the position of her Father Lucretius, her husband
Collatinus and Junins Brutus as they listen to her story. We can see that
Lucretia, as a subject, is complex. The subject encompasses the chastity
and righteousness of a woman, the victory of morality over immorality,
and conversely, in terms of Christian ethics, the beliel that one must
choose prayer to God rather than the act of suicide as a means of
liberating oneself from suffering.

In 1998 the NMWA purchased Guercina's David with the Head of
Goliath (acquisition number P.1998-1). 1t is interesting that the Lucretia
painting shares a John Udny Collection provenance with the Guercino
work. Also, the addition of the Reni Lucrefia canvas to the NMWA
collection, one of only a few Italian Baroque works, is extremely
important in terms of the museum’s consideration of 17th century
Bolognese painting. (Mitsumasa Takanashi)
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Marie-Gabrielle Capet [Lyon 1761 - Paris 1818]
Seifportrait (L artiste occupée a dessiner)

c.1783
Oil on canvas
77.5 X 59.5em

Provenance:
Collection Saint-Alary, Paris; collection particuliére, New York.

Exhibition

Salon de la jeunesse, Paris, 1783 (presumed).
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Le comte Armaud Doria, Gabriefle Capet, Paris, 1934, p.10.
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Capet was born in Lyon on September 6, 1761, the daughter of a family
of modest means. She is known 1o have lraveled to Paris around 1780,
intent upon becoming a painter, In Paris, Capet entered the studio of
Adélaide Labille-Guiard (1749-1803), one of the rare female members of
the Royal Academy. Capet became Labille-Guiard's most accomplished
disciple, and Capet became a direct participant and assistant in works
created by her teacher and her teacher’s husband, the famous painter
Frangois André Vincent (1746-1816). Capetl was a devoled member of
the Labille-Guiard household, and from 1782 through her teacher's
death in 1803, and then Vincent's death in 1816, Capet did not leave
their studio. Labille-Guiard's most famous work, Autoportrait avec deux
éleves, Mlle Marie-Gabrielle Capet et Mile Carreaux de Rosemond (1785,
Metropolitan Museum of Art, New York), records Capet's lovely form at
the age of 24, pictured with her studio mate.

Capet displayed talent in both oil and pastel, with her particular
specialty the creation of miniature portraits. In order to avoid
competition with her own teacher, Capet immersed herself fully in
miniature work, but in fact, she also created oil paintings throughout
her life."

Capet is thought to have first displayed her oil painting in 1781 at the
Salon de la jeunesse, and she continued to display works in that Salon
until 1785. In 1787 she received a royal commission, and in 1791,
immediately after the Revolution, the Salon libre was opened to female
painters, and Capet was one of 21 women who displayed works in that
salon. She continued to display works in that Salon until 1814.

While confirmed extant pastel and miniature works by Capet are few,
French and American public collections include pastels and miniatures
hy Capet (in France, at the Louvre, Marmottan, Ecole des Beaux-Arts,
Versailles and Caen, and in America, at Cleveland and Stanford) and
the majority of her other extant works in these media are in private
collections. Capet’s extant oil paintings are even fewer in number. Two
oil paintings are of special note, her female portrait in the Dijon
museumn and the Neue Pinakotek, Munich's relatively recently acquired
Madame Labille-Guiard exéecutant le portrait de peintre Vien, sénateur et
comie de 'Empire (exhibited in 1808 Salon, 68 83cm, auctioned in
1991 at Hétel Drouot, Paris). The Munich work which takes up a scene
from the time of Labille-Guiard’s nomination to the Academy in 1783,
shows Capet hersell, Pico, Mérimée senior, and others seated around
Labille-Guiard and Vien. Capet is seen holding a palette primed with
pigments, an able assistant to her teacher.

The NMWA Capet is a fascinating work that shows Capet grasping a
chalk holder before a canvas, Thus she is in the guise of “painter.” The
Salon de la jeunesse, held each year on the day of the Féte-Dieu holiday
in Place Dauphine near the Pont-Neuf, was one of the main exhibitions,
along with the Salon de ['"Academie Saint-Luc, which was open to
painters who were not members of the Academy. Along with her fellow
Labille-Guiard pupils, Mlle d'Avril and Mlle Frémy, Capet began (o
exhibit in the Salon du jeunesse in 1781. It is said that Capel's sell-
portrait in pastels in that first exhibition was eye-catching and attracted
critical attention.”



Twa years later, O of Labille-Guiard’s female students exhibited
works together in the 1783 Salon de la jeunesse. It is thought that Capet
exhibited the NMWA Self-Portrait in that 1783 exhibition. One of the
many printed records of reactions by those who saw this exhibition
comments un Capel's work in the exhibition:

“Les artistes qui se sont le plus distinguées dans le genre (du
portrait), Mlle Capet parait plus forte que ses rivales. Le portrait
de la Demoiselle qui dessine est agréablement pose.”*

Further, in the journal Nouvelles de la République des Lettres et des
Arts, Pahin de la Blancherie makes special nole of Capet's self-portrait,
along with comments on the work exhibited by Mlle d'Avril."

The NMWA self-portrait's depiction of the artist's animated figure
exudes a keen sense of life. Capet has a chalk halder in her right hand,
with a canvas on easel as her background, and her large blue eyes
turned towards the viewer. Capet's Flemish style of detailed hrushwork
ably renders the lustrous feel of her satin gown, with its boldly low
decolletage reflecting the fashionable vivacity of women's clothing
during that period. The blue ribbons wrapped around Capet's head
seem to be made of the same satin fabric and provide an effective
accent against the dark background. The face of the painter, still a
young 22 years old, is somewhat fuller than that seen in Labille-Guiard’s
waork painted two years later, but it conveys without question Capet’s
facial features. The painting surface overall reveals a strong lingering of
18th century carnal sensibilities, while also conveying a simplicity and
directness that foretell the coming of a new age.

Attention has focused on the appearance of women artists during
this period. Of the 180 artists who displayed work in the 1800 Salon, 25
of them were women, and in the 1808 Salon that number had increased
to 46 women amongst the total of 311 artists displaying works.”

Capet occupied an extremely important position as a woman painter
alive during this period. Since the NMWA's newly acquired sell-portrait
is one of Capel’s major works, the painting not only strengthens the
NMWA's collection of 18th century art, it also stands as an important
example of the "artist self-portrait” theme overlooked in the NMWA's
permanent collection galleries.™

The NMWA Capet is in particularly good condition, and with the
exception of slight touches of repainting in the eyebrows and other
areas, we can say that there is almost no reworking visible in this
painting. However, each edge of the canvas, top, bottom, right and left,
has been extended by approximately 2em, and there we can see traces
of additional painting. (Akiya Takahashi)

Notes

1) Ann Sutherland Harris, Linda Nochlin, Wamen Aitists: 1550-1950, New
York, 1989, p.195,

2) Anne Marie Passez, Adelaide Labille-Guiard, bingraphie et catalogue
raisonné de son oeuvre, Paris, 1971, pp.19-20.

3) Le comte Arnaud Doria as quoted in op.cit., p.10.

4)  Ihid.

5) Waller Shaw Sparrow, Women Painters of the World, New York, 1976,
p.176.

6) Another rare self-portrait by a female artist, Marie Geneviéve Bouliard's
Self-Portrait (D.1977-1) is found in the NMWA's Prints and Drawings
Collection.
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Stormy Weather at Sea
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Signed and dated lower right: £ Branguyn 1889
P.2001-3

Provenance:

Kajiré Matsukata, The Jugo Bank 1927-28; 3rd sale of the Matsukata Collection,
Tokyo, 1930, no.8 repr.; Private collection, Japan; On loan to the National
Museum of Western Art, Tokyo 1960-2001.

Exhibition:
Ex-Matsukata collection, Tokyo/Shirokiya, 1957, no.155 repr.; Masterpieces of
the Ex-Matsukata collection, National Museum of Western Art, Tokyo, 1960, no.6.
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As is well-known, Frank Brangwyn was one of Kojird Matsukata’s most
trusted advisors as the Japanese businessman collected Western art
works in Europe. Unfortunately, while Brangwyn is well-known in Japan
as an artistic advisor, there has been no corresponding opportunity for
the Japanese public to know of Brangwyn's own personal achievements
as an artist. This painter who lived in Belgium and England from the end
of the 19th century through the first half of the 20th century developed
his own personal style while incorporating elements from such diverse
artistic trends as naturalism, symbolism, aestheticism, and Art Nouveau.
Brangwyn was a close associate of William Morris, amongst others, and
his oeuvre is extremely diverse. It spans the media of oil paintings, a
massive number of prints, wall paintings, and preparatory drawings for
stained glass and tapestries, ceramics, posters, furniture design and
book design. Brangwyn also lent his hand to the planning of Matsukata's
Sheer Pleasure Arts Pavilion.

This painting dates from his so-called early Grey Period when he
produced a series of oil paintings, and thus is an important example of
his relatively early work. Works from his early period which, as here,
depict either seascapes or scenes of labor, were all created in an almost
monochromatic, heavy palette, and this work is no exception. Further,
the subject of boats in distress amidst stormy seas was a modern motif
that had been pioneered by such earlier Romantic painters as Gericault
and Turner, then re-addressed by such Realists as Whistler, Manet and
Tissot, and yet again reconsidered by the Naturalists of the 1880s. The
boat which looms blackly in the middle of this composition is a
steamship fitted with an external paddlewheel and large smokestack,
but we can also see sailboats with sails unfurled in the background.

This painting was one of the works exhibited and sold in The 3rd
Exhibition of the Matsukata Collection, Tokyo, 1930 (Tokyo City
Museum of Art). It has been on deposit at the NMWA since 1960.
Brangwyn's role in the formation of the Matsukata collection was
enormous and Matsukata himself purchased a large number of
Brangwyn’s works." Nevertheless, while there are works in other media
on deposit at the NMWA, there had been no oil paintings by Brangwyn
in the NMWA collection.

It is said that Matsukata, as the president of Kawasaki Shipbuilding.
was particularly fond of Brangwyn's works on marine and ship themes,
and this work is a typical example of Brangwyn's efforts in this genre.
We hope that the NMWA purchase of this work will lead to a

reconsideration of this fin-de-siécle painter in his own country of Britain,
where he is relatively overlooked, and will shed a new light on the
relationship between Brangwyn and the Matsukata Collection.

(Akiya Takahashi)

Notes

1) Works by Brangwyn account for catalogue numbers 104 through 312
(with one additional work) of the collection catalogue, The Old
Matsukata Collection: Occidental Art, Kobe City Museun, 1990,

2) Al present, the NWMA collection includes four pastels (Archer,
Woodman, Harvest, and Fishing, numbers Dep. 1985-1~4 respectively)
and a large number of prints. Regarding these latter prints, see Michiko
SATO, “The Provenance of 104 Prints by Frank Brangwyn Deposited in
the National Museum of Western Art,” Journal of The National Museurn
of Western Art, No.3, 1999, pp.45-60.
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Lecnardo Bistolfi, Study for “Life and Death,” donated by Mrs Shigeko Eguchi, 5. 2001-7

As warks from the former Matsukata Collection, the six tapestries
donated to the NMWA during this fiscal year by the Sugar Industry
Association, Inc., and the Industrial Bank of Japan, along with a set of
sculptures by Leonardo Bistolfi, hold special meaning for the NMWA."
One tapestry (OA.2001-1) previously owned by the Sugar Industry
Association, Inc., hung for many years in the Sugar Industry Hall,
located in the Yurakuchd district of Tokyo. The other five tapestries
(0OA.2001-2 ~ 6), received from The Industrial Bank of Japan, had been
stored for many years and rarely displayed.

These tapestries originally came to Japan as part of the Malsukata
Collection. Under the guidance of Frank Brangwyn, Kojird Matsukata
purchased in Europe a large number of decorative arts, along with fine
art works such as paintings and sculptures. Matsukata envisioned a
Decorative Arts Building as part of the Sheer Pleasure Arts Pavilion he
planned 1o build in Tokyo's Azabudai district.

Despite there original position within the Matsukata Collection,
NMWA collections have nol previously included decorative arls with a
Matsukata provenance. Also, historically, little priority has been placed
on the active purchase of decorative arts works in the NMWA's overall
plans to enlarge and complete its collections. There are only four
exceptions to this dearth of decorative arts, including a Gobelin tapestry
(OA.1977-1) purchased under the tenure of Director Chisabur® Yamada,
known for his immense respect for decorative arts, and the Cycladique
Vase (OA.1974-1) included in the collection donated by RyGzaburd
Umehara.

The scope of the NMWA collections will broaden dramatically
through the donation of these precious tapestries. We might even see
this donation as one step towards the realization of Kojird Matsukata’s
vision of a museum where the visitor can enjoy a comprehensive history
of Western art.

{Akiya Takahashi)

Note

1) Regarding the Bistolfi sculptures, see the research survey reports
published in the Joumnal of The National Museurn of Western Art, No.6
as below: Akiya Takahashi, “A Rediscovered Group of Sculptures by
Leonardo Bistolfi from the Former Matsukata Collection,” Jowrnal of
The National Museum of Western Ant, No.6, 2002, pp.42-44.
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Duration: 5 March-16 June, 2002

Organizers: The National Museumn of Western Art, Tokyo/Museo Nacional del Prado/

The Yomiuri Shimbun
Number of Visitors: 516,711
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At various times a Prado exhibition at the NMWA has been considered,
and at long last this exhibition, "Obras Maestas del Museo Prado,” was
the realization of that idea.

Needless to say, the exhibition centered on examples of Spanish
paintings, including several by Velazquez. However, this exhibition was
not simply a recounting of the trends in Spanish art, but rather, was
arranged in a number of clearly defined sections reflecting specific
thematic and historical dichotomies. The courtly arts of the Hapshurg
dynasty were contrasted with those of the Bourbon dynasty. The
international nature of the court collections was shown in contrast with
the works of Spain's own court painters. Courtly arts were compared
with religious arts. Finally, the 16th-18th centuries, when artistic activily
was focused in the court, were shown in contrast with the 19th century,
which focused on art created for public museums and the Academy.
Through this organizational shape of the exhibition, visitors were able to
appreciate the role played by the royal collections that were a
predecessor to the Prado, and the significance of the royal family's
international collection and patronage activities within the history of art.
Further, it was anticipated that through the comparison of Spanish
works with major representative works from the core artistic regions of
European art, such as ltaly, France and Flanders, the exhibition could
clarify the special characteristics of the relationship between Spanish
arts and those of the other regions. In general, exhibitions that take as
their main theme the history or nature of a specific collection itself can
become simply an undifferentiated array of works from that collection.
However, in this instance, the 77 carefully selected works were arranged
in the above described groupings, and thus provided visitors with a
simple view of the characteristics of the Spanish royal collection. It must
be admitted that the effectiveness of this exhibition concept relied on
the inclusion of high quality works by artists such as Velazquez, Goya,
Zurbardn, Murillo, Titian and Rubens.

As the NMWA curatorial staff lacks a specialist in Spanish Art, the
museum appointed Professor Akira Kinoshita of Showa Women's
University as Guest Curator of the NMWA in 1999 and asked him to
participate in the entire exhibition process, from planning to selection
of works through negotiations regarding works to be displayed. Through
Professor Kinoshita's efforts, many Japanese scholars of Spanish art who
are members of the Association of Spanish and Latin American Art
History, such as Waseda University Professor Yasujirg Otaka, and
Director of the Yokohama Museum of Art, Koji Yukiyvama, assisted in
work on catalogue production and the lecture series. | would like to
make a special note of thanks here for how their efforts made the
exhibition an all the more significant event.

While more than half a million visitors attended the exhibition, the
crowding or confusion that can occur in such situations was avoided.
This can largely be attributed to the fact that a relatively small number

of works were spread throughout the entire Special Exhibition Galleries
space. Also, there was not a major difference between exhibition
attendance on weekdays and weekends. Possibly this was also because
visitors were experienced exhibition viewers, or had allowed more time
for their visits and thus did not result in packed galleries at peak times.
In any case, there were relatively few who expressed displeasure
regarding crowding. The museum also used this exhibition for its first
experiment with allowing elementary and middle school students free
admission to a special exhibition, and even this did not cause crowding.
It was, in fact, a generally well-received policy. (Mikinosuke Tanabe)

[Catalogue]

Edited by: Akira Kinoshita (Professor, Showa Women's Universily; Guest
Curator, NMWA), Mikinosuke Tanabe and Shinsuke Watanabe

Essays:

El Museo del Prado/Fernando Checa Cremades

Las colecciones de pintura de los reyes de la Casa de Austria: De Carlos V a
Carlos I/Pilar Silva Maroto

The Legacy of Charles V/Mikinosuke Tanabe

Veldzquez and the Court Portrait: Tradition and Innovation /Yasujird Otaka
Still-Life Representation in Spanish Painting of the First Half of the
Seventeenth Century/Koji Yukiyama

Goya and the Paintings of Velazquez in the Royal Collection/Akira Kinoshita
Produced by: Insho-sha Co., Ltd.

Transportation and installation: Nippon Express
Display: Tokyo Studio
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Organizers: The National Museum of Western Art, Tokyo/ The Yomiuri

Shimbun/The Western Art Foundation
Number of Visitors: 44,020
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These two concurrent exhibitions had their inception at the January 11,
1995, meeting of the heads of state of Japan and the United States, Prime
Minister Tomiichi Murayama and President Bill Clinton, respectively.
During this meeting, the Japan side proposed holding an “exhibition of
masterpieces of American arl.” Through Japan’s Ministry of Foreign
Affairs and Agency for Cultural Affairs, the NMWA was entrusted with
the preparations for such an exhibition.

Because there was no partner on the American side for the
preparation of the exhibition, the NMWA had to conduct the entire
process of gathering great American art works by itself, We made visits
to museums throughout America to explain the exhibition plans and
negotiate loan of works for the exhibition. While we found that the
museums expressed interest in the exhibition plan, given that the works
that we had hoped to borrow were the major works in each museumn’s
respective American arts collection, we had difficulties gaining
favorable answers to our loan requests.

At first we had envisioned organizing just one exhibition focusing on
the concept of American Heroism, but it was difficult to borrow a large
number of “masterpieces of American art” that fit that theme. Therefore,
through the cooperation of the American Embassy in Japan, plans were
made for the touring exhibition, *A Brush with History,” [rom the
National Portrait Gallery, Washington, D.C., to be shown at the NMWA.
This ran concurrently with an American Heroism exhibition that was
about half the size of the exhibition we had originally planned. In the
end, 75 paintings were borrowed from the National Portrait Gallery, and
43 paintings from art museums and history museums throughout
America were borrowed for the American Heroism exhibition.

The English language title of the portrait exhibition, *A Brush with
History,” incorporates the literal meanings of both "brush” and “history,”
and at the same time the phrase “a brush with” implies an “encounter,”
or “a close shave.” Given the possible misconstructions that Japanese
versions of this title could have made, the Japanese title “Shézd ni
egakareta Amerika shi,” literally in English, "American history as
depicted in portraits” was used together with the English fitle to make
the concept of exhibition more readily understandable to the Japanese
peaple. Originally this exhibition was titled "Notable Americans”
indicating the exhibition's special characteristic of focusing on
“noteworthy” rather than “famous” people. Hence, we can say that the
history of America recounted by the exhibited portraits had a deeper
impact than the history of America as usually discussed in Japan.

To the greatest degree possible, we avoided the display of portraits in
the American Heroism exhibition. The History Painting section covered
the publicly recounted myths of the founding of the American nation,
while the Landscape section expanded the concept of “heroism” to
display the psycho-social and cultural history of seeing heroism in
nature. Further, we sought out ways in which art worked (somewhat

ambiguously) in the political context of the struggles of minority
peoples for freedom and the Westward Expansion. Our plan also
covered recent history, with a consideration of how heroes and heroism
have changed in the modern era. As noted above, because borrowahle
works were limited, we were not able to fully realize our intentions in

the installation in our galleries, and thus we had to rely on the
exhibition catalogue to make up for some deficiencies.

Although the exhibitions finally realized diverged greatly from our
original intentions, that divergence led to a new potential within our
concepts of the exhibitions. Our joint work with the National Portrait
Gallery — whose nature is more strongly “history museum” than “art
museum” — emphasized the close-knit ties between history and society
and art, and this had an enormous impact on the American Heroism
exhibition. These factors led us to realize an exhibition plan that was
not a slave to the “cult of the masterpiece” viewpoint. As a result, this
exhibition was of greater interest to American studies scholars and
students, and people with an interest in American culture and history,
than to art lovers and people related to the arts. Hence, a completely
different type of visitor came to see these exhibitions than those who
usually visit our museumn. In fact, while there were criticisms of the
“history museum” character of these exhibitions, these exhibitions can
be said to have been meaningful experiences to be remembered in our
future considerations of our exhibition methods. (Masayuki Tanaka)

[Catalogues]

“A Brush with History”

Edited by: Frances K. Stevenson and Dru Dowdy

[Japanese catalogue title: 'Shozo ga kataru Amerika shi’)

Japanese catalogue supervised by: Masayuki Tanaka and Naoki Sato
Essays:

Foreword /Marc Pachter

Preface/Carolyn Kinder Carr & Ellen G. Miles

The National Portrait Gallery/Margaret C.S. Christman

Fame and Public Self in American Portraiture, 1725-1865/Ellen G. Miles
Painters, Patrons, and the Changing Face of American Portraiture, 1865-
1999/ Carclyn Kinder Carr

Produced by: Bijutsu Shuppan Design Center

“American Heroism"
Written and edited by: Masayuki Tanaka
Catalogue production: Bijutsu Shuppan Design Center

Transportation and installation: Nippon Express
Display: Tansei-sha
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Study Exhibition

The Allure of Water
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Duration: 4 September-4 November, 2001
Organizer: The National Museum of Western Art
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This study exhibition was planned to provide visitors with a more
intimate and appealing viewing experience of works in the NMWA
permanent collections. This year's study exhibition centered on the
theme of water. Water is a part of the natural world and is a physical
material without which humanity cannot survive. Also, water is a
physical element whose forms and expressions are constantly changing.
Artists have long been fascinated by the transparency, turbidity, and
reflectivity of watery surfaces, and by the shapes and movements of
waves, rain, and whirlpoals. Artists have expressed these myriad shapes
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and forms of water, and used watery motifs to suggest other meanings.

This exhibition consisted of 38 works. Most of these were selected
from the painting and print holdings of the NMWA collections, but oil
paintings, prints and decarative art works were also borrowed from
other institutions. The works were divided into three sections,
Movement and Form, Transparency and Watery Surfaces, and Water
Mythology and Messages Concealed in Water. These sections thus
introduced various ways in which water has been depicted in art, while
also introducing the differences of expression found in the works of
different artists and different time periods, or indeed in different artistic
media.

To broaden and decpen viewers' experiences of this exhibition, we
planned creative/experiential programs, concerts and lectures on water-
related subjects. We also placed related books, and musical instruments
which create watery sounds, in the rest area of the museum for visitors

to freely pick up and enjoy. (Yoka Terashima)

[Worksheet]

“The Allure of Water”

Written and edited by: Yoko Terashima and Atsuko Sato (Guest Researcher,
NMWA)

Produced by: Dai Nippon Printing Co., Ltd.

Transportation and installation: Yamato Transport Co., Ltd.

Display: Tokyo Studio
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Study Exhibition

Digital Technology & Museum: Public Seminars and
Exhibitions of Information and Equipment Related to Digital
Technology and the Arts
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Duration: 13 November- 2 December, 2001
Organizer: National Museum of Western Art, Tokyo
With the special cooperation of: Toppan Printing
Number of Visitors: 8,084
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The “Digital Technology & Museum: Public Seminars and Exhibitions of
[nformation and Equipment Related to Digital Technology and the Arts”
program was held for three weeks in November and December, 2001,
This was a first experiment for the NMWA, focusing on information and
equipment rather than the display of art works.

In essence, museums are organizations that gather, organize,
research, preserve, and display original objects, such as art works,
natural history specimens, ete. Museums vary greatly in terms of the
nature of the works they handle, ranging from art museums that handle
art works to various forms of scientific and history museums handling
live animals, whether in zoos or aquariums. Further, visual materials,
such as maps, plans, and all types of sketches, are owned and handled
by libraries and various types of archives. However, in recent years, a
discussion has arisen about the [lourishing use of information media
which surpasses the purviews of such specific museum types as
“electronic library” or “electronic museum.” The digital age has only
further enhanced the potential uses for such information media. This
NMWA program was designed to introduce more than 20 systems and
projects being worked on at various institutions, including the NMWA.
The systems and projects focused on digitization, storage and display
technologies used for visual images. Various types of monitors, panels



related equipment, and large-scale printed materials were presented. A
symposium and seminars were held on issues such as the position that
such digitalization will hold within the history of “duplication” and how
these new processes will affect the future of museums.

The display was set up in the lobby of the Special Exhibitions Wing,
and its diverse array of elements were organized into the following 7

sections:

Digitization of the Bible and its Academic Use

Preservation, Restoration and the Digital Images

Storage, Retrieval and Display of Image Data

Possibilities for Digital Printing

Multiple Phases of Image Representation Technology: CG, 3D, and VR
Digital Art Centers

Duplication: Light and Shadow of Digital Technology

In addition to the main display area, a “DVD Theater” was set up to
screen DVDs that provide explanations of cultural properties, and five
computer terminals with a set selection of approximately 90 related
websites were set up for public use. A materials area was set up, where
approximately 40 examples of related printed malter could be handled
and examined by visitors,

The following related events were held, including a symposium,
seminars, and a screening of Virtual Reality program.

|Symposium

“Future of Iconotheque: How will digital technology change museums?”
Venue: Lecture Hall, Special Exhibitions Wing, NMWA
Date: November 15, 2001 (Thurs.) 10:00 - 16:40 (129 participants)

Program:
Organizers's Message: Koichi Kabayama (Director-General, NMWA)

Introduction:

“Museum and Iconotheque”
Hiroyuki Hatano (Chief Librarian, NMWA)

Keynote Address:

‘Information Technology Applied to Conservation-Restoration Research
at the French Museums: A large painting database using an open source
systermn, a high quality digitization program”

Christian Lahanier (Manager, Documentation Department, Research
and Restoration Center, Ministry of Culture, France)

“Texts and Images: Digitization of the Bible and its academic use at the
HUMI Project”

Toshiyuki Takamiya (Professor, Faculty of Letters, Keio University;
Director, HUMI Project)

“The Power of Digital Technologies to Conquer Time and Space”
Shojiré Nishio (Professor, Department of Information Systems
Engineering, Graduate School of Engineering, Osaka University;
Director, Cybermedia Center)

“The Museum in the Near Future: [s it possible to dream in media art?"
Takuo Komatsuzaki (Chief Curator, Hiroshima City Museum of
Contemporary Art)

“Light and Shadow of Digital Technology”
Shaji Yamada (Assistant Professor, International Research Center for
Japanese Studies) '

Panel Discussion:
Christian Lahanier, Toshiyuki Takamiya, Shéjird Nishio, Takuo
Komatsuzaki, Shéji Yamada, Hiroyuki Hatano (facilitator)

[Seminars |
All seminars held in the Lecture Hall, Special Exhibitions Wing, NMWA

@ November 13, 2001 (Tues.) 13:30-17:00 (attendance: 56)

“Digital Photographing of the Gutenberg Bible”
Masaaki Kashimura (Research Engineer, HUMI Project, Keio University)

“Printing and Digital Culture: The application of digitization at the
Printing Museum, Tokyo"
Yasuhito Nakanishi (Assistant Curator, Printing Museum, Tokyo)

Attendants then traveled by micro-bus for a visit to the Printing Museum
(Suido, Bunkyd-ku, Tokyo)

®November 21, 2001 (Wed.) 13:30 -16:20 (attendance: 108)

“Photographic Conservation with Digital Technology”
Akira Yoshida (Preservation Officer, University of Tokyo Historiographical
Institute)

“Digital Archives and Multimedia Representation”

Ryliichi Kamo (General Manager, Media Creation Center, Toppan
Printing)

‘Humanilties Studies Using Digital Image in International Research

Center for Japanese Studies”
Shoji Yamada (International Research Center for Japanese Studies)

‘Utilization of Images in the National Museum of Western Art;
Microforms and Super-High Definition Images”
Hiroyuki Hatano (Chief Librarian, NMWA)

eNovember 28, 2001 (Wed.) 13:30-16:20 (attendance: 71)

“AARON: The Real Computer Artist”

Takao Shimonao (Assistant Professor, Faculty of Social Sciences, Nagano
University)

“Intellectual Property Rights on Digital Technology”

Tsuneaki Hagiwara (Senior Manager, Legal Department, Toppan
Printing)

“The Trial of the Japan-Canada Virtual Exhibition”

Akiko Yoshida (Co-researcher, NMWA; Librarian, Tokyo Metropolitan
Central Library)

‘lconotheque Project: Transmission of digital information from a
provincial town: construction of the folk material database with 3D
images and its applications”

Tohru Yoshidome (Curator, Houhoku Historical and Folkloric Museum)

[VR Theater]

VR recreation of the Sistine Chapel with Michelangelo's Last Judgement
and Creation of Heaven and Eartit

Venue: Lecture Hall, Special Exhibitions Wing, NMWA
Dates: November 13 (Tues.) through 18 (Sun.)

*With the exception of 13th afternoon and 15th

10:30, 11:30, 13:30, 14:30, 15:30

Total attendance: 471

The more than 8,000 attendants over the course of the 18 day period
ensured that this series of free events produced resuits beyond the
expectations of the organizers. The program confirmed our awareness
of the fact that the display of original objects and the use of digital
imagery are not necessarily two sides of the same coin, but rather, we
should liberate the conditions now applied to the display of original
objects and explore the new possibilities brought about by digital
imagery. These ideas can also be seen in the questionnaire results
gathered during these programs. We heard from university staff
members about their desire to use digital imagery in distance
education, and from regional participants about their desire for this type
of Digital Technology and Museums program to travel to other venues in
Japan. | would hope that there will be opportunities for a more
comprehensive consideration of "museum displays” in the future. The
program also provided opportunities for Japanese participants to
interact with participants from overseas, such as the staff of France's
Research and Restoration Center, Harold Cohen, the father of the
computer artist AARON. and stalf members of the Ars Electronica
Center, Austria and Art Center Nabi, South Korea. Finally, [ would like to
express my deep appreciation to Toppan Printing for its special
cooperation with the project, and to the specialists who participated in
the Executive Committee. The program would never have become a



reality without the generous and helpful spirit of both Toppan Planning
and the members of the Executive Committee. (Hiroyuki Hatano)

[Exhibition Guide]

Edited by: Hiroyuki Hatano

Text by: Executive Committee for Digital Technology & Museum
Produced by: Toppan Printing

[Symposium and Seminar Proceadings]

Digital Technology & Museum

Written and edited by: Hiroyuki Hatano

Published by: Bensei Shuppan, 2002.5 (Science of Humanity Bensei Val.39)

Display: Toppan Printing
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This year's educational program to enhance visitor's enjoyment of
works in the NMWA collection featured the theme of how water is
expressed in art (see detailed report in Exhibition Report section).
Works were displayed in the newly renovated Prints and Drawings
Galleries, and creative and experiential programs and lectures were ~
held on weekends during the run of the exhibition. While such annual
programs are usually held during the schools’s Summer Vacation
period, work on the climate control systems in the galleries meant that
this year's program was held in the autumn season.

During this fiscal year we experimented with our Viewing Programs
for Teachers held with special exhibitions to schools located in the
immediate vicinity of the NMWA. As a new program, we worked with
the Performing Art Center of the Tokyo National University of Fine Arts
and Music to offer musical programs. This new program will feature
concerts held in conjunction with exhibitions, one to be held each year.
We held the first concert, designed for the enjoyment of children, to
accompany the “Allure of Water” exhibition.

At the beginning of this fiscal year, the NMWA began studying the
idea of free admission for elementary and middle schools students to
the Museum Collection Galleries, This policy began when the Prado
exhibition opened in March 2002, the end of this fiscal year.

As an experiment, during the Prado special exhibition, elementary
and middle school students were admitted free of charge to the Prado
special exhibition as well as to the Museum Collection Galleries. We
also distributed a new free guidebook designed for children, entitled
Junior Passport [Japanese edition only].

[Overview of Programs]

1) Exhibition
“The Allure of Water”
Duration: September 4-November 4, 2001

In the Museum Exhibition Galleries
#For details, see the Exhibition Report section

2) Lectures

Lectures related to the “Renaissance Italy: An Age of Courtly and Urban
Cultures” exhibition

2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

April 14 (Sat.)

“Painting in 15th Century Florence™

Mitsumasa Takanashi (Associate Curator, The National Museum
of Western Art)

May 15 (Sat.)

“Mannerism and Manner: 16th century painting in Florence
and Venice”

Noriyuki Kai (Associate Professor, Ibaraki University)

June 9 (Sat.)
“The Renaissance of Venetian Painting”
Michiaki Koshikawa (Associate Professor, Tokyo University)



Lectures related to the "A Brush with History” and “American Heroism”
exhibitions
2:00-3:30 pm, Lecture Hall, Capacity; 145, free of charge

August 7 (Tue.)

“A Brush with History"

Ellen G. Miles (Curator, National Portrait Gallery, Washington)

August 25 (Sat.)

“The Hero as the Symbol of Unity: The Civil War and History Painting”
Masayuki Tanaka (Curator, The National Museum of Western Art)
September 8 (Sat.)

“The People Who Created American History”

Nagayo Honma (President, Seijo Gakuen)

Lectures related to the “The Allure of Water” exhibition
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

September 15 (Sat.)

“Mythology of Water — East and West”

Atsuhiko Yoshida (Professor, Gakushuin University)
October 6 (Sat.)

“A Hundred Phases of Water”

Nobuyuki Senzoku (Professor, Seijo University)

Lectures related to the “Prado— Masterpieces from the Prado National
Museum” exhibition
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge
March 5 (Tue.}
“Philip IV and Velazquez”
Maria Pilar Silva (Curator of Painting Department, Prado National
Museurn)
March 29 (Fri.)
“The Formation of the Royal Collection: From Philip 11 through
Philip IV”
Fernando Checa Cremades (Professor, Madrid University)

3) Symposium

“Digital Technology and Museum” exhibition

November 15 (Thur.), 10:00 am - 4:40 pm, Lecture Hall, Capacity: 145,
free of charge

Theme “Future of [conotheque — How Will Digital Technology Change
Museums 7"

«For details, see the Exhibition Report section

4) Seminar

“Digital Technology and Museum” exhibition

1:30-4:20 pm, Galleries, free of charge

November 13 (Tue.), Novemnber 21 (Wed.), November 28 (Wed.)
«For delails, see the Exhibition Report section

5) Gallery Talks

“A Brush with History” and *American Heroism” exhibitions

Each 6:00- 6:40 pm, Galleries, Capacity: 20 each, free of charge with
admission to exhibition

August 10 (Fri.), August 24 (Fri.), September 7 (Fri.), September 21
(Fri.}), October 5 (Fri.)

6) Slide Lectures

“Renaissance ltaly: An Age of Courtly and Urban Cultures” exhibition
Each 6:00-6:40 pm, Lecture Hall, Capacity: 145 each, free of charge
April 6 (Fri.), April 20 (Fri.), May 11 (Fri.), May 25 (Fri.), June 15 (Fri.},
June 29 (Fri.)

“Prado—Masterpieces from the Prado National Museum” exhibition
6:00-6:40 pm, Lecture Hall, Capacity: 145, free of charge

March 15 (Fri.)

T) Teachers’ Program

“Renaissance ltaly: An Age of Courtly and Urban Cultures” exhibition
April 5 (Fri.), 5:30-6:30 pm, Lecture Hall, Capacity: 145, free of charge
April 13 (Sat.), 2:00-3:00 pm, Lecture Hall, Capacity: 145, free of charge

“A Brush with History” and "American Heroism” exhihitions
August 31 (Fri.), 5:00- 6:00 pm, Lecture Hall, Capacity: 145, free of charge

8) Creative/Experiential Program
Related to the “Allure of Water” exhibition
Intended audience: Over the age of 9
Capacity: 15
Fees: Exihibition admission and transportation fees
September 9 (Sun.) 10:00 am-3:00 pm
“Touch and Feel the Weight and Shape of Water”
Led by Naoki Yatsuyanagi (Sculptor)
September 16 (Sun.) 10:00 am- 3:00 pm
“Playing with Water"
Led by Takamitsu Kido (Artist )
September 22 (Sat.) 10:00 am-4:00 pm and 23 (Sun.) 1:00-3:30 pm
“Water Sculpture in Tokyo—Tama"
Led by Nobuo Sekine (Director, Environment Art Studio Inc.)
September 29 (Sat.) 10:00 am-4:00 pm and 30 (Sun.) 1:00- 3:30 pm
“Water Sculpture in Tokyo —Kasai”

9) Concert

Related to the “The Allure of Water” exhibition

Dctober 20 (Sat.) 2:00-4:00 pm, Lohby of the Special Exhibition Gallery,
[ree of charge

"Melody of Water”

Organizer: Keiko Takii (Tokyo National University of Fine Arts and Music)
Poetry Reading: Chisako Hara (Actress)

Instructors: Nagauta Vocal and Shamisen by Mutsuko Otsuka (Assistant
Professor, Tokyo National University of Fine Arts and Music), Japanese
Traditional Orchestra by Takio Mochizuki (Assistant Professor, Tokyo
National University of Fine Arts and Music)

Musicians: Students of Tokyo National University of Fine Arts and Music

10) Publications

Exhibition brochures:

“Renaissance [taly: An Age of Courtly and Urban Cultures”
“A Brush with History” and *American Heroism”
*Prado — Masterpieces from the Prado National Museum”

Worksheet:
“The Allure of Water”

Junior Passport:
“Prado — Masterpieces from the Prado National Museum”

(Yoko Terashima)
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Descriptions of the major activities related to information services
conducted at the NMWA during fiscal 2001 are organized and noted
below by topic.

1. Acquisition, Organization, and Provision of Materials

1) Acquisition
I addition to the normal annual acquisition of materials, the department
this year purchased reference books worth 1,000,000 ven.

2) Organization

In addition to the on-line entry of data of 1,201 newly arrived books,
retrospective cataloguing was conducted on 118 titles. The organization
of the lkuta Library was begun, and first on-line data entry was
conducted for the 580 duplicate titles in the collection. The outsourcing
organization of the reference books was conducted, including those
from the previous liscal year's special purchase, with online entry of
data completed on 1,014 titles. As a result, the total number of titles
catalogued during the fiscal year was 2,913 titles (2,356 Western
language titles, and 557 Japanese language titles). Newly arrived
periodicals were catalogued. Follow-up work was conducted on the
cataloguing of newly arrived materials, and retrospective cataloguing of
materials from fiscal 1998 and 1999 was completed.

3) Operation of the “Browsing Caorner”

Newly published NMWA publications were gradually added to the
Browsing Corner inaugurated in May 1999. Visitors have enjoyed using,
and given favorable reviews to, the Corner's selection of NMWA
exhibition catalogues, Annual Bulletins and Journals from the past 10
years, and commercially published art dictionaries, art museum guides,
and exhibition guides. As of the end of March 2002, the Browsing
Corner contained two sets of 75 titles, or 107 items (71 volumes).

4) Inauguration of the Research Library

The NMWA Research Library was opened on March 15, 2002, and this
facility is now open twice a week (Tuesdays and Fridays) to researchers,
art museumn curators, and graduate students at the masters course level
or above.

2. Operation and Management of the Museum Information System

1) Museum Information System

The LVZ version of the LibVision software package was introduced at
the end of fiscal 2000, and data was transferred to this new version. In
addition, the OPAC system was introduced in conjunction with the
planned opening of the Research Library at the end of Fiscal 2001. Chart
1 lists the basic components of the system, with one OPAC server and
four public-use OPAC terminals.

The number of access hits to the NMWA public access Internet web
site in fiscal 2001 was 3,101,357 hits, with 401,012 hits recorded for the
Japanese language version of the site's main page. The monthly
averages were 258446 hils and 33,417 hils; respectively.

2) Digital Gallery

No new images were added to the Gallery during fiscal 2001. Hence,
there are 204 searchable artworks available in the Gallery, namely 155
paintings, 24 drawings, 10 prints, and 15 sculptures.

3) Digital Technology & Museum

For three weeks, from November 13 through December 2, 2001, a
program entitled "Digital Technology & Museum: Public Seminars and
Exhibitions of Information and Equipment Related to Digital
Technology and the Arts” was held in the Lobby of the Special
Exhibition Wing and the Lecture Hall. For details, see the Exhibition
Reports section of this volume.

3. Other Activities

22 August 2001: The 21st Meeting of the Information System Committee
(external committee member: Masahiko Suzuki, Japan Science and
Technology Corporation) was held.

1 December 2001 Fourteen members of the Société [rancojaponaise
des bibliothécaires et des documentalistes visited the Digital
Technelogy & Museum exhibition, Digital Gallery, and Research Library.
16 January 2002: Seven members of the Information Section of the Fiscal
2001Training Seminars, Japanese Association of Museums visited and
observed the Digital Gallery, Museum Information System, and Research
Library.

15 February 2002: The 15th Roundtable Discussion on I[nformation
Services (Speaker: Noriko Hirai, former Chief Librarian of the Bunka
Women's University Library, on the subject of “Reader Services:
Responding to Facility Users™) was held.

20 March 2002: Approximately 20 visitors, including former Roundtable
Discussion on Information Services speakers and NMWA Guest
Researchers, attended an explanation and viewing ol the new Research
Library facilities.

Chart 1: Basic Data of the OPAC System, Library Information System LVZ
® OPAC Server (1 unit)

Hardware

Model name: IBM RS/6000 44P-170

CPU: Power PC Power 3 333 MHz

RAM: 1024 MB

HDD: 16.9 GB

® Terminals (4 units)

Hardware

Model name: IBM NetVista M41

CPU: Pentium IV 2 GHz

RAM: 256 MB

HDD: 40 GB

Software

0S: Microsoft ® Windows ® 2000 Professional

Microsoit & Office 2000 Personal
(Hiroyuki Hatano)
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Descriptions of the major activities related to conservation conducted at
the NMWA during fiscal 2001 are organized and noted below by topic.

1. Pre-donation Survey and Receipt of Donated Works

The NMWA was fortunate enough to receive a large number of donated
works during fiscal 2001. Prior to formal acceptance of any donated
work, it is necessary to survey the work’s condition, plan its safe
transportation to the NMWA, and its appropriale care once in the
museum. Depending on the results of the initial survey, more detailed
surveys may be required, and if necessary, specific conservation work
may be carried out after receiving the work at the NMWA.

During his fiscal year, the museum received the donation of a group
of sculptural works by Leonardo Bistolli with ex-Matsukata Collection
provenance which had been surveyed during fiscal 2000. The group of
sculptures consisted of a total of 8 works (6 works were surveyed and
reported in fiscal 2000, but 2 additional works were included in the
donation). These bronze and marble works include both sculpture in
the round and sculptural reliefs. This group includes a large-scale
marble sculpture made up of numerous individual parts. Thus, these
works are massive both in weight and in sheer bulk. It was originally
estimated that three 10-ton trucks would be necessary for transportation.
However, in consideration of the narrowness ol roads near the donor's
residence and difficulties in manipulating such largescale trucks at the
donor's residence, a revised detailed plan was created prior to the
transfer of the works, including the use of smaller vehicles as a lighter
for the removal and transportation of the works to the space where the
works were to be reloaded onto the 10-ton trucks. Our conservation
survey of the previous fiscal year had suggested that a more detailed
survey and specific conservation measures would be necessary after
receiving the works if they were donated to the NMWA. Given these
requirements, we placed a temporary structure in the museum'’s
grounds and prepared it for the reception of the sculptures. The
transportation process proceeded carefully, and although there was a
slight accident in which one of the pallets holding a sculpture was
damaged during transportation, no damage was done to the works
themselves and they were safely placed in the temporary structure
within the museum's grounds. A complete survey of the condition of the
sculptures will be carried out in the future, and methods for detailed
conservation work will be considered based on the results of that
survey. Plans will then be drawn up for the execution of the necessary
conservation work,

In addition to these ex-Matsukata Collection sculptures, six tapestries
with ex-Matsukata Collection provenance were donated to the NMWA
by the Sugar Industry Association, Inc. (one tapestry) and the Industrial
Bank of Japan (five tapestries). These textiles are all large in scale, each
measuring approximately 3 meters tall, and at the widest, 7 meters wide.
The NMWA Conservation Department does not have a great deal of
experience with conservation and restoration of textiles, and for the
condition survey on these works we received the kind cooperation of
Mie Ishii, textile conservator, and Nobuko Kajitani, Conservator-in-
charge, Textile Conservation Department of The Metropolitan Museum
of Art. The condition survey determined that the tapestries were in good
condition overall. One work which had hung for many years in an
interior setting has considerable fading, and is dusty and stained. Also,
the adhesive used when the tapestry was lined has been absorbed into
the work's fibers, and thus hardened them. The size of the works,
considerations ol exhibition space, and the conservation needs of
textile works all make long display periods difficult. However, plans
have been made for a small special exhibition of the tapestries, together
with a Gobelin tapestry already in the NMWA collection, to be held in
the spring of 2003. Therefore, with the assistanice of outside specialists, a
more detailed survey of the physical state and the artists’ techniques
used in the production of the newly donated tapestries, along with a
consideration of conservation-appropriate storage methods and the
determination of the minimum conservation procedures required
before the display of the works, is being conducted during fiscal 2002.

2. Improvements in Gallery Environment

Construction work has been carried out on the physical separation of
exhibition galleries in the Main Building and the museum’s interior Free
Zone. The purpose of the changes is to lessen the impact of the external
environment and the corresponding burden on the climate control
systems, and thus to stabilize the temperature and relative humidity of
the NMWA exhibition galleries. In detail, automatic windshield doors
made of transparent, reinforced glass have been placed at the entrance
of the 19th century Hall, the actual entrance to the Museum Collection
Galleries. Similarly, the previously open area around the emergency use
stairwell that connects the 2nd floor galleries with the Ist floor Free
Zone has been fitted with a glass screen made of transparent, reinforced
glass. At the same lime, a section of the walls of the 2nd floor galleries
were repainted. During the construction process, works displayed in the
Main Building were temporarily taken out of the galleries, and after the
completion of canstruction work, surveys were conducted to test the air
pollutant levels in the various affected rooms.

In conjunction with the new purchase of spotlights for use in gallery
lighting, conservation staff members conducted their own tests of the
lighting products being considered for purchase to determine their
compliance with conservation standards.

3. Surface Conservation Work on Outdoor Sculptures

As the final stage of the re-installation of the Gates of Hell, the Burghers
of Calais and the Thinker, which were reinstalled with seismic isolation
fittings in preceding fiscal years, the surfaces of the sculptures were
coated with micro-crystalline wax diluted with turpentine. However,
given the outdoor installation of the works, wind, rain and other
weather effects mean that over time the protective layer of wax is
thinned, and in places, worn down altogether. Also, since the Museum
is located within the Ueno Park grounds, home to a very large bird
population, the effect of bird droppings on the protective layer of wax is
a serious issue. It was determined that the wax layer was also easily
removed during removal of the droppings using only water and careful
rubbing with wet cotton cloths. Therefore, after the surfaces were
cleaned, the color tones were retouched with pigment, and the same
wax was applied with a heatsealed coating method. This new coating
process has given the sculptures a harder protective layer than that
afforded by previous treatment methods, and has produced extremely
good results,

4. Conservation Wark related to Exhibitions

For the ltalian Renaissance exhibition opened during fiscal 2000, both
Kawaguchi and Tsukada worked on the process of removing works
from their installation positions and of conducting the object condition
reports prior to their return. For the 2001 exhibilion of American art and
for the Education Department’s study exhibition, that process was
continued. Tsukada assisted with the examinalion of works upon
arrival, display preparation, removal from installation positions after the
exhibition, and object condition reports prior to the return of works lent.
Kawaguchi conducted the condition examinations and display work for
the works borrowed for the Prado exhibition opened during this fiscal
year.

5. Other Conservation Department Activities

Under the auspices of the Nagasaki prefectural government's educator
training program, Takumi Matsunaga of the art department of the
Nagasaki Prefectural North Sasebo High School, was dispatched to the
NMWA Conservation Department for training.

Under the auspices of a grant lrom the Fellowship Programme for
Study Abroad of Japan's Ministry of Education, Culture, Sports, Science
and Technology (MEXT), Kawaguchi traveled to Europe and America
where he observed art museums, museums, and other research facilities
dedicated to the conservation of cultural properties. The purpose of this
travel was to gain insight into each institution's training system and
curriculum, and to learn about the latest techniques and research trends



being pursued in the field of conservation.

Tsukada invited researchers from ltaly to the NMWA, and then
planned and implemented a small-scale lecture related to the non-
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Beyond the Easel: Decorative Painting by Bonnard, Vuillard, Denis
and Roussel

June 19, 2001 — September 9, 2001

The Metropolitan Museum of Art, New York

P.1992-1 Pierre Bonnard, Workers

(MBeyond the Easel |/

200146 H19H — 2001429 HaH
AN YA EM, 2T —7)
P.1992.1 Ez—-KF—L{H A}

Paul Signac

June 18, 2001 — September 9, 2001

Van Gogh Museum, Amsterdam

P.1987-3  Paul Signac, The Port of Saint-Tropez

([R=o =22 | B

20014E6 H18H — 200149 Hol

Ty T uRE i, TAATF LY L)
P1987-3 =k - = (= h o)

(=4 |

20014F7 1281 — 2001 429 H16H
IFF T SR A £

L1992-1 ZRe7—n R ()

M3 | JE

20017E9 H23H — 20014E11 H25H
£ [LIRLAT ST B

L1992-1 TR T—w A { H)

36

THROFE~NCSHLee i
20014710 H25H — 200112 H16H

Ml % UL S A £

G.1987-423 Yayry = 2uT 1 AY-EFh—¥ CERTBER LD

Gl987424 Yawry = uF 4 AY-EFH— T {ERTH#MAD Lo
Uil D)

G.1987-425 V59 7y - Ny T4 AR -E¥Th—S ORI EOE ]

Tavry =1y T 4R ES R — S ORRR AN )
Vary =iy T4 A8 BT R — Y PTG )

Pag ey e Ry T ARG KT R—I MEARZR )
AT Ty = T A AT S 5=V R TIRVIBL 22 o
EDIN A=

G.1987-128
G.1987-429
(.1987-431
(.1987-432

G1987-433 T a7y = riwF 4 AF ETh— T (kLo d D
T—F1}
[HoED AL 20 ER PO F o | R

2002421 H16H-20024F2 H12H(2: 112002451 H1611- 200243 H101H)
L= Ryt e = 5

PA9GO-l S dbe A—F 10 {AEL)
P19658  Ur iy -Hoor{Fsi—8,1959 Hiuifii)
[Feilif o |

20024F4 H6H - 20026 H23H

SCRE R T A S5 B

P19595  ZFEZ-7erPvr {4k AD g AL )
P19539-134 Zo—F-ER1{Fx—)r 7 -r0xiF orFr)
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List of New Acquisitions

T A&
Purchased Works

7AWV L —=[1575-1642]
(LoLT4T3

1636-38 411

Fie o w AL iR

1015 % 82.0cm

Guido RENI [Bologna 1575-1642]
Lucretia

163638

Oil on canvas

101.5 % 82, 0em

P.2001-1

) —=HTY T H4[1761-1818]
{AM{ES (Fo i 23 Bii%)
178347k

Mz, e A

77.5%595em

Marie - Gabrielle CAPET [Lyon 1761- Paris 1818]
Self- portrait (L'artiste occupée @ dessiner)
1783

Oil on canvas

77.5 X 59.5cm

P2001-2

75T 505 17 [1867-1956]
{LiToll)

18894

i, Az vd 7 A

98.0% 124.0cm

{i PSB850

Sir Frank BRANGWYN [Brugge 1867 - Ditchling
(Sussex) 1956]

Stormy Weather at Sea

1889

Oil on canvas

98.0% 124.0cm

Signed and dated lower right: F.Brangwyn 1889
P.2001-3

WA A oF—F23(K) [1472-1553]
(gD A2 20 AR L ADWHEY
15004

L=

254 % 199mm

Lucas CRANACH the Elder [1472-1553]
The Penance of Saint John Chrysostom
1509

Engraving

254 % 198mm

G.2001-1

T2\ H AT Sy E[1833-1914]
(774> 7 —ROWT) (BU— OIS
%) [%654]

Félix BRACQUEMOND [1833-1914]

Fables de La Fontaine (after Gustave
Moreau) [series of 6 plates]

G.2001-2~7

[Crta ]

188695 11l

IyF oy

475 % 325mm (HK) /301 % 204mm (i)

SO R, 200144 HAS20024-3 ETOREAER BLOHFMER A S TR T B0 TR
i PULRAIL, SIEHZA, G, DIZFEM, O Al 1282 3b ¥ HPEME. HAEL XD,
e %0, ARBAE ARl 40 BIFRAE B R, i GRE ] < 6 [/ W30 D35 65 ) & > BT

&) T il Thde

Le Singe et le Chat

1886, published

Etching

475 % 325mm (paper}/301 % 204mm (image)
G.2001-2

(@D — e NDEDY
18864111
ToyFr¥

A75 % 32omm (#L) /276 % 21 Tmm (I [fif)

Le Songe d'un Habitant du Mugal
1886, published

Etching

475 % 325mm (paper)/276 % 217mm (image)
G.2001-3

(BT BIA4V)

188644 i

Lo

475 % 325mum (8L) /269 5 198mum (1 iij)

Le Lion Amoureux

1886, published

Etching

475> 325mm (paper)/269 % 198mm (image)
G.20014

(Al Ly

18864 IR

TuFd

475 X 325mm (H8) /262 % 210mum (i )

La Discorde

1886, published

Etching

475 325mm (paper)/262 < 210mm (image)
G.2001-5

(R DL A W S TRED L)
18867 1

ER Y

475 % 325mm GHE) /319 = 202mm (i)

L'Homme Qui Court aprés la Fortune et Celui
Qui l'Attend cans Son Lit

1886, published

Etching

475 %325mm (paper)/319x 202mm (image)
G.20016

(HEDHE L)

1886 Hili

XyFar

475 % 325mm (#5) /294 * 200mum (] ifij)

La Téle et la Queue du Serpent

1886, published

Etching

475 % 325mum (papery294 x 200mm (image)
G.2001-7

NA R T 7 L4572 [1489/94-1533]
(T4 = 2R TE KM
15234

I T =TI

148 % 102mm

Lucas van LEYDEN [1489/94-1533]

St. Mary with the Child and Two Angels
1523

\-'.:igrﬂw'ng

148 ¥ 102mm

G.2001-8

1515 A 17 iR

(AL = )
el o AT
6Y x 35mm

37

Italian School of the 15th Century
St. John the Baptist

Niello

69 35mm

G.20019

Tyl - A3 [1821-1868 ]

{10 i Ly

18534

T F T FFAREAL L b A 2 2 i R O HE
240 193mun (#0) /202 % 132mm (M)

Charles MERYON [1821-1868]

Le Stryge

1853

Etehing, drypoint and brown ink on greenish paper
240> 193mm (paper)/202 % 132mm (plate)
G.2001-10

L7 Su 772142 [1606-1669]
{Tomuill rEif sl Eriiars
FI %)

16314

T

148 > 135mm (i)

REMBRANDT van Rijn [1606-1664]
Self-Portrait in Soft Hat and Embroidered
Cloak

1631

Etching

148 % 135mm (image)
G.2001-11

AT =77/ F 9T ~v7[1610-1664]
{ A7 F RO

163644

b S

307 275mm

Stefano DELLA BELLA [1610-1664]
The Medici Vase

1656

Etching

307 % 275mm

G.2001-12

AF—TF7 T T N7 1610-1664]
(K oo d B3}
16564

LarF i
206 384mm

Stefano DELLA BELLA [1610-1664]
The Street of the Fountains

1656

Etching

206 % 384mm

G.2001-13

LINATAT — ) F - TrlrT4= AL1540-
15604515 E) )

(=5 7h B TR

XopF

209 % 140mm

Sebastiano de’ VALENTINIS [Active ¢.1540-
1560

The Rest on the Flight into Egypt

Etching

209 % 140mm

(G.2001-14



sA7a - [1881-1973]
(Bl BTy

19134

Ty Fr Ty N —#

658 % 507mm (#0) /463 > 377mm (i)

Pablo PICASSO [1881-1973]
Frugal Repast

1913

Etching on Van Gelder Paper

658 x 507mm (paper) /463 x 3T7Tmm (plate)
G.2001-16

N T T T L — 77— [1502-1555/61]
(LT 747)

1532441

Ir =iy

149 % 99mm

Heinrich ALDEGREVER [1502-1555/61]
Rhea Silvia

. 1532

Engraving

149 % 99mm

G.2001-17

N RS R - ) — 2 [1484/85-1545]
(I HES)

15344}

Ak

214 % 322mm

Hans BALDUNG GRIEN [1484/85-1545]
Fighting Horses

1334

Wondeut

214 % 322mm

0.2001-18

£ AT L 773 Ay i R A[144541-1503]
(R %2 25 AL

148044

XY=y

200 % 145mm

Israel van MECKENEM [c.1445-1503]
The Crowning with Thorms

e 1480

Engraving

200 % 145mm

(.2001-19

T T LEh 7 1—5—[1471-1528]
{74 W ho—F ()

14954261

IS — Iy

149 > 89mm () /119 x 66mm (L)

Albrecht DURER [1471-1528]
The Little Fortune

c.1495

Engraving

149 % 89mm (paper)/119 * 66mm (plate)
G.2001-20

ThFLek7a—7—[1471-1528]
T 77 R H e

14974

e e - e e -

134 % 98mm (HE) /106 x 76mm (k)

Albrecht DURER [1471-1528]

Young Lady on Horseback and Lansquenet
. 1497

Engraving

134> 98mm (paper)/106 % 76mm (plate)

G.2001-21

32— A1) T — b [1849-1906]
{LRFEX FeTvr—N)

189647

YRS (LR 2RI | MU
677 % 492mm (k) /532 % 412mm (i)

Eugéne CARRIERE [1849-1906]
Edmond de Goncourt

1896

Lithograph (twe stones used), Chine Collé
G677 * 492mm (paper)/332 x412mm (plate)
(.2001-22

72— R Tl [1849-1906]
{F— Tzl —R)

189645

D57 (M 2R ) | R M A A
320 % 499mm (#) /522 % 410mm ()
Eugéne CARRIER [1849-1906]

Paul Verlaine

189G

Lithegraph (two stones used), Japanese paper,
Chine Collé

620 % 499mm (paper)/522 % 410mm (plate)
G.2001-23

Y a— A AT — I [1849-1906]
(7o) 0% 274+—)

18961F

W27 (a2 ) ARG B
692 % 492mm (#E) /542 x 398mm (K
Eugéne CARRIERE [1845-1906]
Henri Rochefort

1896

Lithograph (two stones used), Chine Collé
692 % 492mm (paper)/542 % 398mm (plate)
G.2001-24

B 2= R A1) — b [1849-1906]
{Baf K ryrra)

18974

VR 57 (4T A 2T | E H SEIG
697 % 500mm (#8) /540 > 400mm (R}
Eugéne CARRIERE [1849-1906]
Puvis de Chavannes

1897

Lithograph (two stanes used), Chine Collé
697 % 500mm (paper)/540 x 400mm (plate)
G.2001-25

Ed
Donated Works

Al LTI
Donated by Mrs. Shigeko EGUCHI

LW ]

Lo F -2 A7 4 [1850-1933]
(tHrr—=ideM ErsMitsh
b ESD,

EN I vat

350 % 154 % [66cm

Leonardo BISTOLFI [1859-1933]

Monument to Segantini: Beauty freed from
Material

Marble

350 % 154 % 156cm

520011

LIV F ¥ AR 74 [1859-1933]

(R A KO OB Bt k- TiE
ENALEL AP

I Pt

245> 509 = 130cm

Leanardo BISTOLFI [1859-1933]

Funerary Monument for the Durio Family:
Sorrow healed by Memories

Marble

2452 500> 130cm

5:200-2

38

LA+ ¥ AN 74[1859-1933]

(T Y QM AL, FE T,
WOMRDE L5

il = 70 4

155 170em /B 1950 m /17 0 414355 % 250 x 20cm

Leonardo BISTOLFI [1859-1933]

Funerary Monument for Abegg: Lile and
Death; Onward to Light; Life kept by
Fascination of Death

Bronze

Height: Life 170em/Death 195cm/Base 3535 » 250
20cm

$.2001-3

LA ARL 7 4[1859-1933]
(FEDIEII= 5

Farx

271 % 100cm

Leonardo BISTOLFI [1859-1933]
Brides of Death

Bronze
271 % 100cm
S.2001-4

LAk k- ¥ AR 71[1859-1933]
(Tl oo Ea: 55 o i o i
3E)

P r e

T8 40.7 % 60.5cm

Lecnardo BISTOLFI [1859-1933]
Funerary Monument for Angelo Giorello:
The Burial of the Labour Hero

Marble
T8 %407 % 60.5cm
§.2001-5

L#Fib - E A7 4[1859-1933]
{mAD)

KB

57 %58 % 104.5¢m

Leonardo BISTOLFI [1859-1933]
Lovers

Marble
57 %58 % 104 5¢m
5.2001-6

LA FIVE-E AN 74[1859-1933]
R DI OEE

Tox X

40 % 60 > 46cm

Leonardo BISTOLFI [1859-1933]
Study for “Life and Death”
Bronze

40 G0 * 46cm

5.2001-7

LA+ E-E AR 7 4[1859-1933]

BT — wob)A v R —L2fikRe
WDl O EE

Forx

49 % 23 % 265cm

Leonardo BISTOLFI [1859-1933]

Study for “Sacrifice” of the Monument to
Vittorio Emanuele [1, Rome

Bronze

40 23> 26 5em
5.2001-8



FEE AN L= T T AT
75— K%

Donated by Mr. Helmuth & Mrs. Petra
RUMBLER

B

FRLTZ- 54202 (7)[1820-1881]
{EFryF 27 TYr - 2ur A R RALYT
FUR (ZTF— A E— R OMFE ML
%)

1852441

KOG RFa— 2 ATk

346 % 260mm

Adolphe MOUILLERON (?) [1820-1881]
Rembrandt Studying a Pull of His Frcthing
“Portrait of Jan Six"(After Nicolaas
Pieneman)

¢.1852

Black chalk, heightened with white on grey-ivory
wove paper

346 x 260mm

D.2001-1

o R G
Donated by Mr, Tomoaki KOGA

Chi ]

WA AT —F8 () [1472-1553]
{7 A 7T A7 ADFEY (55 M)
171 2 (B Bl 2 150645 47

AN

335 % 242mm

Lucas CRANACH the Elder [1472-1553]
The Martyrdom of Marcus Curtius

The first half of 17th century (the first state was
printed in ¢.1506)

Woodcut

335 % 242mm

G.2001-15

e NI PPN e ey
Donated by Sugar Industry Association, Inc.

[FERY—]

=R g
CHER bt 2 B )
171k 1%

T, 4

308 % 3295cm

Unidentified Workshop, Oudenaarde
Ladies in a Garden

The second half of 17th century

Woaol, silk

308 % 320 5em

OA200H-1

A AL AT
Donated by The Industrial Bank of Japan

[(#¥A)—]

75V

{THI5 ey AY
174k e ]

ETL %

3235» 719.5cm

Unidentilied Flemish Workshop
Atalanta and Hippomenes

About the middle of 17th century
Waol, silk

3235 % T19.5cm

0A.2001-2

T TT T A TR

{Fo 2L ) (TLotrFaafzl Ly,
T LTI OTRIEET

167046

XE MAR

267.3 % 609m

Royal Gobelin Manufacture, France

The Baitle of Poros (From ‘Story of Alexander
the Great," after a design by Charles Le
Brumn)

c.1670

Waool, silk

267.3% 609m

OA2001-3

AV ERRSI%

HEY(Fo— AT NzETY)
17 A A

LT, W&

304.5 % 584.8cm

Unidentified Workshop, Brussels
Kermness

About the end of the 17th century
Wool, silk

304.5 % 584 8em

OA2001-4

FE 2yl

{HEOEANB)

19kl P

T A%

3205 % 4d46cm

Unidentified Workshop, Aubusson
Lovers in a Pastral Scene

The first half of the 19th Century 7
Wool, silk

320.5 % 446cm

OA2001-5

)=l

(€5 by

170045 5

BT Hi%k

312.2 % 304 3em
Unidentified Workshop, Lille
A Hunter with Maidens
c.1700

Wool, silk

312.2 % 394 3cm

OA2001-6

39
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List of Guest Curators

ek 1-
FMEECE B AR AR
RG34 E4 H1H — FHE144E3 H31H

AN AR R 2R #dE)
T P ATy Tl 2 Y a v B T
S 13MES FILH - SE145E3 A31H

) i A CHO R SRR W 2
DA T 07 7 o A AR I i 00 17 ) 57
TR 13AES HIH — 1 144F3 H31H

T8 S UL RIE ks B )
Pl Bz BT B 5 — W MO RE AT AT
PR I3MET HIH — il 1443 H31H

BT (AT A TR AR T .
BT A o OF FH AT B A AT g
1346 HLH — *E R 144E3 H31H

A T T R it vh O SR A 1)
e S A RS AL 2 S 22) BEOAR O M AR %
FEn 13456 H1H — FRE 14423 A3LH

FEHAL T (RO A A e 7 — D) T
ANMETE [ T2 o7 oS40 i | A i ) 4
SPEUE134E6 1 ~ Fri144E3 A3IH

v—tr- 22
[E] 3 PG PRI RE AT A A I AL IR RIS B B3l
s, fplhy
SERCISAEAHLH - F R 14453 FI31H

VLIP3 (RIS SCALTF 75 % — By k)
B AIG T — N — AY AT A ORI+ 53 %
e

SER 1344 920 — 14463 A31H

S GRS BT D)
ATy ST E O O AE LR I S AT B
TUHE
1344 H20H — *Fnk 1443 A31H

AT
P PESEAT BRI R R OIS 8 5 LOMRAE I B 3 2l AR
T3 A HIH — P 4423 A31H

40
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Research Activities

EWEEONEGE T [ RESOME MK, (8], e,
LRIAU. (ot A AEah iz ], [OEFE - @t [E ol
OWGE] OTHEH 2y 45 (e E o +50E) . HH
EMEE LT L0 RE DL, 72, SRR E O
AN TOFELIEREIHOHRE THY FFEHFEOLNHLD
BHiGEEERET AL BE LTIy, JIE HIC# )y
%,

KEZHEIE Mina OYA

[ B 2 i - i

(47 A0y Ol 7iay k@ | (57 PG EESEMRE, 2002459 H14H —
12 H8H) oy el

[#RR]

IVATAT - Eal A=) T ERALUy Ll HbaL 7ia
YEOCHEICI [y LA RS Y a7, L0 B
WLIEATES , 20014F. pp.187-94

[Z Db i8]

(a5 > EFA ] I (R SL S0 ) B AR AR DAE R B0, Bk 86, B
HAHCBY B A

[HER 7 TL 23 2, AN ZAB AR O F I MO M E B L
M 1)

2 | 0 £ S S o LRI 5 T B O R 20 e i o0 DURE - R R 3 5
EROEFELWIE)HIZoWT | (B SEME) 200

125 E /Kimio KAWAGUCHI

[ frsEss]

BB AL 7 & O A R (R~ ) s ML
B TR F A — ook AR, ST HE
T o 20 A LT

AT Ve o I B A A S s
7)o M TS 1

Wi ST E Yo h— Y14
SR04

RECIHT 'R g P4 A7 AL 1 27 55

ST S0l T S5 40 1 P AR AL 13 08

(%]

SCERE AL E CREIT) L 2001420 H1H - 11 A30H

[ 85 K 0 25 AT f8 P Fe B B O WIS I 18 L3 B B B hor 2 oo il
SRR ok Eol

[ OSBRI 5 L2 O BRI 7 D % |

Do)

A5 T B R T
TN R R R

A7 X — R i AR BT

(et %]

LG UNIABE 9 MR — b R B A At

i ] 8 B 7 I F AR R

AR 2N ANE B B bl S A7 A BT
WA AR =5 SRR B 2 AR RR R

[Z o fleyhHh]
T I U8 ST (AR B SRR A R B L AL

S M/ Akira KOFUKU

[Tt #HEFLE]

TRESEERE [Y¥720R] %105, 2001410 H. p.10

[ S5l sE Ay ool & I Sy sk 0 g B 25 | T4 9 5T RF9E ) no.6. 20014
101, pp.197-199

BESMETLT I b T2l A= 2O | [P R
ff4EH No.35., 20024£3 H

E
[TGSE SR — BA T IL 2530 A2 2T, B V3 1
200149 H

[Z o ilberi &

L 75 b e, B, s | 8 (200368 Bl 7 &) ot fif
FiaFl-Fr3)— () EEEL

E NS HEHEEEL

s AT LA IR R H

3 A RS, 35— SO R Bl i

WA R IR AR IR S

{1 4/ Naoki SATO

[EEL]

[ FER7AAE | Ay oy w05, B 776 52 g,
20014F

(G /e

Die Verwandlung von Diirers Rhinozeros und sein
emblematischer Charakter, in: Aus Albrecht Diirers Welt,
Festschrift fiir Prof. Dr. Fedja Anzelewski, Brepols, 2001, S. 91-98.
2R DA RE S~ TR s Rk — Ty —
TN DA A=V OFER | BICoGT [ 552E0 8] ke
=1L, A 45, 20014F, pp.152-156

[ HAIEHNT O B R i D7z — Gh U sl B 857 | [ Rz jg o4t
1%)1/The Faces of Skin] (32 F¥ A3l 3 | 75 264765
20014, pp.139-143

1% 5§ O 481871/ The Faces of Skin|. T, Choi 4 2w — L=
TZ2 T LA =% va T 4 M 8 BN 10 HESET A 20014F
[ R LM —hm)y 7 e o — v EIZ B B o — < &
OB [F 4y FEENTTE] 8195, B8 KSR 1 56 B S bmrgeit,
20014F, pp.1-19



(2ot - HBHRLE]
L7 b—RTERETEE Bl | <REHE&) ELMN
PEIEATARS > . HURURTRT. 20014512 HOA

[F oo B
R E AR R I A S S 2 A A JE R B M (20014F4 H - 2001
ETH)

T NS ER R S R IEF B AT (2001459 H — 200243 1)

B30 1E /Mitsumasa TAKANASHI

(BELo - HEk]

[A4)7NFHr A SELETOWALE | (51200143 A8H-7H
3H)

Epd

Il Rinascimento in ltalia: La civilta delle corti, 7] LB &H7 07,
A7) TR (B3, LR R =7 A7 7 A ERSRIE) 04
FEIFEFBFE. 200147

“Una ‘historia causalitatis Struttura della pittura narrativa del XV
secolo,” in /l Rinascimento in {talia, cit., pp.35-40.

Rinascimento: Capolavori dei musei italiani. Tokyo-Roma 2001,
Roma, Scuderie Papali al Quirinale (15 settembre 20016 gennaio
2002), #F O iR ERD

“Una ‘historia causalitatis’ Struttura della pittura narrativa del

XV secolo,” in Rinascimento: Capolavori dei musei italiani. Tokyo-

Roma 2001, pp.47-52.

(s 5% - Al
(VRSO L] [AFUT AR GEEHH OXILR 7
iR VPSR, 20014 140

[AZ)F N AG2A FEEAT O LR | B & i
S AE (REMA ) | 2001454 B130/ ERS SO Ib &8 (A4 TR S B
), 20014E4 H27H /[ 371 264 e (78 » iR A 2%) . 5H19H

[AFVT - A2 A HEEEH O LALE ] A4 Fh—2, 200145
H25H

[FOMho{HE]

[ v 7F 70 AT R | (RFR) @ i A4 1 (2004 4E F= R T758)

OA B3 ITIR ., N IV 2 ar A — D%, BLUH
fi s AR, 35 LT A T I

[E ST P TR E R D AT TN LT — & N— AIF, BE
UfEdh T — % X — ADHEEE

EAGIH W/ Akiya TAKAHASHI
E+
[T—#> —WEOLHEE RV ROIZEIRE OB AL, 20014

Erpal

(ARRSAERAIL 230 OLFFLE - EA R ER S B
2o — 8 — [BIF AT He | T B 7 v i 29 B B 98 R0 28 I No 5.
20014F, pp.35-41

[TRoT—) 7 OZHERE |5 | Bhyasz if il 247 g/
Z= RLIE T SEATEE, [ R | E£T EASRIT. 20014, pp.18-24

BRI el
e R T b7 — 2 a2 Z 4 { - e Z— v Fy s —
AN (%) | T 37 1 FE A B 4R 4 ] No.35. 2001 4E

HIUEREH V=L 79T+ — VL {FZ TAEDHN) ]
[T 57 78 32907 i 42 9 | No.35, 200148

[{IEERM. T A BENOSHLEW T D705 r=F by — | <
LA B TESENERS > BT B (HIRERR) . 20024F 1 H13H

[ R s

O AT o T A £ 1 MR, 2001412 H20H
(LR EAMNL 74 (1859-1933) —E & R sz Ak B oL 2
TarOBEVER BRIZ DT | S R S S UM 2, B EESE
firfiFi, 200243 H30H

[#FDWaiEE)]

IEHiJ'Jl/fbazl/ LFFIE ¥ AN T 4R 5
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