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Foreword

This Annual Bulletin No. 38 records the activities of the National Museumn of Western Art, Tokyo, for the fiscal Heisei
15 (2003) time frame, namely April 1 2003 through March 31 2004. The activities and related materials and data for
this year are reporfed by area, including acquisitions, exhibitions, research, educational activities, information
services, and conservation and restoration activities.

In fiscal Heisei 13 (2001), this museum was reorganized as one element of the Independent Administrative
Institution National Art Museum. At that time, a mid-term plan was proposed and agreed upon for the new
institution. This fiscal year marks the third year of that five-year plan, and thus we are entering the latter half of the
mid-term plan. The evaluation committee established by the Ministry of Education, Culture, Sports, Science, and
Technology reviewed the activilies of the first and second fiscal years covered by this mid-term plan and
determined that they were essentially on target. Similarly, the activities of the third year of this five-year plan have
been reviewed and evaluated favorably. The areas identified for further work and improvement have been noted
and the museum staff will make all efforts to plan appropriate and effective improvements and problem solutions.

Here I will note only major themes in the various NMWA activities of this fiscal year. Acquisition activities
included the purchase of the oil on canvas St. Thomas by Georges de La Tour. This work was placed on depaosit at
the NMWA, and after surveys by staff members, was purchased for the NMWA colleclion. The acquisition of such an
important example of 17th century French painting is a great joy for the museum. With this work as a comerstone,
the museum staff began preparations for an exhibition of works by Georges de La Tour that goes on display in
March 2005. The details of this exhibition will be discussed in the next Annual Bulletin.

Regarding exhibitions, the museumn held one jointly sponsored exhibition and five exhibitions organized solely
by the NMWA, The jointly organized exhibition, Rembrandt and the Rembrandt School: The Bible, Mythology and
Ancient History, focused on history and mythology paintings by the Dutch master and his artistic school, including a
large number of works borrowed from overseas collections. The exhibition was praised for its accurate expression
of the results of recent research on Rembrandt's circle. In terms of the solely NMWA organized exhibitions held
during this fiscal year, the Deutsche Landschaftszeichnungen der Romantik aus dem Kupferstich-Kabinett Dresden:
Das “Landschaftsbuch”™ von Julius Schnorr von Carolsfeld und Werke von Caspar David Friedrich, Joseph Anton Koch,
Ferdinand Olivier und anderen was a novel exhibition that featured the naturalist expression of the Nazarene
painters of Germany.

In recent years there has been a growing emphasis on the role of educational programs as an important part of
art museun activities. The NMWA is [ully aware of this trend and has developed ways to engage with the school
education of children and lifelong learning by adults. This has involved the creation and distribution of exhibition
explanatory materials aimed at children, and frequent experiments in providing guidance for school teachers. Part
of these efforts involved the abolishment of entry [ees for middle school and younger children, and this has led to
an increase in the number of elementary and middle school aged children visiting the museum over the past few
vears. This trend can be seen as an effective outreach to the part of society who will become the NMWA's core
visitor population in the future. During fiscal Heisei 16 (2004), the museum aims to establish a volunteer program in
which volunteers will carry out educational activities in the museum, and to create a study center for such
volunteers. The full startup of this new program is imminent.

As part of the long term project of seismic isolation and reinstallation of sculpture in the NMWA forecourt, this
fiscal year the Conservation Department completed the reinstallation of Bourdelle’s Hercules the Archer.

The museum staff has also been involved in other innovative projects. Various new facilities have been installed
in the NMWA cafe which have lead to improved service and favorable response from clientele. The NMWA is also
furthering cooperation with neighboring society, and closer linkage with the various other organizations in the Ueno
Park area's concentration of cultural facilities and organizations. These activities help further our goals of assuring
the important place that art museums play in the contemporary world and broadening understanding of art
museums.

The above is a brief summary, please see the detailed discussion of these activities in the following main text of
this publication.

January 2005
Koichi Kabayama

Divector-General, The National Museum of Western Art, Tokyo
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New Acquisitions

Van¥a-FeFby—b [1593-1652]
{Hph< 2}

W#. s A

64.6 %539 cm

Georges de La Tour [Vie-sur-Seille 1593 - Lunéville 1652]

St. Thomas
Oil on canvas
64.6 %539 cm
P.2003-2

#HE  Provenance:

Discovered in a private collection in Albi in 1987; Paris, collection B. R.; Monaca,
Venle Christie's no.155 (22 June, 1991); f MR, KWL/ Gallery Umeda, Osaka; f1
gL #a, $nt/Ishizuka Collection, Tokyo (19914E9 H /September, 1991);
Auctioned at Christie’s, London no.41 (10 December, 1993),

SCHE Literature;

Rosenberg, catexpo. Musée du Louvre, Nouvelles acquisitions du departerment des
peintures, 1987-1900, Paris, RMN, 1891, p.80 ill; Ramade, cat.expo. Grand Siecle,
Montréal / Rennes / Montpellier, 1993, no.25, fig.2; Boyer, “Les Apdtres de Ceorges
de La Tour de Paris a Albi,” Actes du collogue de Vic-surSeille, 9-11 septembre 1993,
1994, pp.59-69; Thuillier, Saint Jean Baptisie dans le desert, Metz, éd. Serpenoise,
1995, p.15 ill; Le Floche, Le Signe de contradiction. Essais sur Georges de La Tour et
son oeuvres, Rennes, Presses universitaire de Rennes I, 1995, p.66, pl.31; Choné,
Georges de La Tour, Un peintre lorrain au XVile sidcle, Paris, Casterman, 1996, p.130
ill; Faggiolo dell'Arco, catexpo. France in the Golden Age, 1996, Londres, p.94 ill.;
Cuzin, "Georges de La Tour, un caravagesque suspect, Réflexion a I'occasion de
I'exposition & Washington,” Le Jourmal des Arts, décembre 1996, p.22: Conisbee,
cat.expo. Georges de La Tour and his World, 1996-1997, Washington / Fort Worth,
no8 ill., pp.8, 43, p.47 ill.; Cuzin, ibid., p.198; Slatles, ibid., pp.206, 215, no.36; Cuzin
et Salmon, Georges de La Tour, Histoire d'une Découverte, Paris, Gallimard, coll,
“Découverte,” 1997, p.113ill; rééd. 2004, pp.113, 126

2% 2 Exhibitions:

Paris / Monaco: Exposition des ceuvres les plus importantes devant étre vendues par
Christie’s @ Monaco le 22 juin 1991, Paris 5 - 8 juin 1991, Monaco 20 - 22 juin 1991,
London, Pre-December 10 th Sale Exhibition Christie's December 5 - 9, 1993
Washington / Fort Warth: Georges de La Tour and His World, National Gallery of Art,
Washington, 6 October 1996 - 5 January 1997; Kimbell Art Museum, Fort Worth &
February - 11 May 1997,

Paris: Georges de La Tour, Galeries National du Grand Palais, Paris, 3 October 1997 -
26 January 1998.
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There is not adequate space in the present forum to review both the
history of the dramatic rediscovery of Georges de La Tour, known as the
“painter of the night,” or to fully discuss his importance in the history of
art, At the very least, what must be stated here is the fact of the absolute
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rarity of Georges de La Tour's extant works. Today less than 40 works
are acknowledged as by La Tour's own hand. The Louvre in Paris
numbers six genuine works in their collection, and a few other
museums hold at least ane work, including museums in Nantes, Nancy,
Vicsur-Seille, Berlin, and New York City. While this issue of rarity malkes
comparison (o La Tour's Dutch contemporary Vermeer seem obvious, it
must be noted that while Vermeer had already been re-approved by the
art world by the 19th century, La Tour's name was not known in the
modern world until Herman Voss's first publication of La Tour in almost
the mid 20th century.

The canvas of St. Thomas, purchased by the NMWA during this fiscal
year, is the latest page in this history of La Tour's rediscovery, as can be
seen by a glance at the provenance listing above, The world only
learned of its existance a little over 10 years ago in 1987. Then, after its
auction in 1991, the work passed through an Osaka gallery into the
hands of the Ishizuka collection in Tokyo, where it remained generally
unknown by the public.

As is well-known, there are many extant variants of La Tour's works
by other hands, including those with the same subjects and
compositions seen in La Tour's signature works. The authenticity of the
new NMWA acquisition, on the other hand, has heen confirmed by
three authoritative voices in the field of La Tour studies, namely Pierre
Rosenberg (former director, Louvre), Jean-Pierre Cuzin (former chief
curator, paintings department, Louyre) and Jacques Thuillier (professor
emeritus, College de France). The author has also had direct oral
discussions with Cuzin and Thuillier on the subject of the authorship of
the new NMWA work, and in both cases the scholars repeatedly
confirmed its authenticity.

However, almost all of the latest research on La Tour is concentrated
in the exhibition catalogue for the 1997-98 exhibition held at the Grand
Palais in Paris. The NMWA work was included in that exhibition, its first
public display. Attention focused on the work as an early period
unknown work then in a private collection. According to the Grand
Palais exhibition catalogue, the work was one painting from a series of
thirteen canvases depicting Christ and his twelve disciples. The NMWA
canvas and the other works from the series were said to have been in
the Bishop Francois de Camps (1643-1723) collection in Paris. De
Camps stated that he had been given the warks by canon Jean-Baptiste
Nualart (d. 1694) of Albi. These works were bequeathed by De Camps to
the Saint Cecilia Cathedral of Albi. Then later, the series of paintings was
publicly noted in a document dated to March 8§, 1698, the ‘Procez verbal
de la visite a 'église metropolitaine et du chapitre d'Alby en 1698 et
1699 par archéveque Charles le Goux de la Barchéne.’ According to the
document, the thirteen works depicting Christ and his twelve disciples
were hung in the 6th chapel of the nave of Saint Cecilia Cathedral, Albi.
It is also known that these works were still in that same location during
the 1795 seizure of assets of aristocrats and churches during the French
Revolution. A fascinating notation on these works can be found from
that date: *A la chapelle qui fait pendant, dite de Saint-Jean, on y voit un
Saint Jean I'Evangeliste d'aprés Le Poussin et autours douze petits
tableaux grandeurs de portrait représentant les douze apotres d'une
touche forte et rembrunie comme celle de Michel-Ange Caravage
[peintre connu et estimé].” However, all mention of the portraits is
missing in 19th century records of the cathedral in Albi, and by the time
the set of twelve paintings came into the collection of the Albi
municipal art museum two works were missing from the set of one
Christ image and 12 disciples. This meant that only 11 paintings entered
the museum collection. In 1945, almost immediately after World War 11,
the paintings were taken to Paris where they were restored and
surveyed. [n 1946, the first research article on the series was published
by art historian René Huyghe.

Today, five of the original Albi twelve apostle pictures remain extant.
Nine of the eleven works (including Blessing Christ) today in Musée
Toulouse-Lautrec in Albi are old copies. The remaining two works, St
Jude Thaddeus and St. James the Lesser are originals by La Tour. Two
other saint images from the original Albi set, namely the paintings of



Saint Bartholomew and Saint John, have not been discovered in either
original or copy form. Three originals of works among the nine copies in
the Albi museumn have been discovered in recent decades, including
the newly acquired NMWA canvases, and St. Philip (discovered in 1941,
today in the Chrysler Museum, Norfolk) and St. Andrew (former M.
France collection. Sold at auction at Sotheby's Monaco in 1991.
Presently on loan to the Museum of Fine Arts, Houston).

Needless to say, the new NMWA canvas depicls an image ol ane of
Christ’s twelve disciples, St. Thomas, who carried the teachings of Christ
to India where he was martyred by non-Christians who stabbed him to
death with spears. St. Thomas, shown here as bearded and in the prime
of life, holds a spear in his hand. The spear alludes to Christ on the Cross
being stabbed by Roman soldiers, This image s also related to a scene
described in the Bible in which Thomas, questioning that it really was
Christ after his resurrection, touches the spear wounds on Christ’s side
to confirm that it was his master risen. The Louvre has another painting
by La Tour of this same subject (SaintThomas & la pigue, dated to 1632-
16357). The NMWA canvas, on the other hand, dates approximately 10
years after the Louvre work. In contrast to the refined style of the Louvre
work, the NMWA canvas has a rougher expression, a more frank and
direct mood. Yet, the Louvre work and the NMWA work share with all
other La Tour original works a geometric simplification, at limes almost
severely deformed shapes, and a sense of ‘verisme’ created by the
artist's clear, individual depiction of each wrinkle on the saint’s skin.
These aspects reveal Caravaggio's influence while also indicating how
La Tour depicted his own unique formative expression in his own
distinctive light handling. Comparison of the NMWA St. Thomas with the
other original works from the same series of twelve disciples, and
indeed comparison with Albi copies that convey the imagery of now
lost originals from that set, reveal that 8t Thomas is undoubtedly an
extremely individualistic work within the set. While most of La Tour's
early works show a thin, bearded, firm-browed, older man facial type -
like those seen in Repentant St. Peter, a lost work known through printed
versions, St Jerome Reading, which is either a contemporary variant or
a copy today in the Louvre, and The Musicians' Braw! in the Getty
Museum — in the case of the NMWA 5t Thornas, the older man is shown
as powerful and full of spiritual strength. The series of twelve disciple
paintings fundamentally show quiet, meditative figures. Only St. Thomas
reveals a stern, expressionistic quality that can be called a distinctive
form of Baroque energy.

This work is also important as a rare example of an early period
religious theme that can be grouped with La Tour's diumes, or day time
works. Images in these works are generally depicted in a realistic style
and are genre motils in subject matter. Such daytime scenes are
contrasted with the group of night scenes by La Tour, known as his
nocturnes, whose candle-lit night scenes exude a rich sense of
spirituality. La Tour's two brothers were Franciscan monks, and La Tour
himself spent most of his life in the Duchy of Lorraine, the frontlines of
the Counter Reformation movement combating the protestants in
Germany. Hence it is no surprise that the majority of La Tour's arts were
religious in subject matter. In the Catholic countries after the Council of
Trent meetings (1545-1563), there was an increased need for religious
subject paintings as a form of ‘poar man's Bible." Almost in inverse
proportion to the mysteries that surround La Tour's biegraphy and his
oeuvre, he revealed a striking degree of ‘visual clarity’ as part of his
realism. The St. Thomas work is no exception. The fated character of
this saint, whose life of contradiction and suffering included doubt over
Christ's resurrection and martyrdom in a faraway land, can be directly
sensed through his rough figure and strategic gaze. This directness
further separates the NMWA St. Thomas work from La Tour's nocturne
works, filled with a sense of penitential and confirmation sacraments,
and made all the more mysterious by his contrasting manmade light
with the darkness of night.

Regarding the state of the NMWA St. Thomas canvas, with the
cooperation of the National Research Institute for Cultural Prperties,
Tokyo, the Centre de Recherche et de la Restauration des Musées de
France has taken records of this work as part of its Digital Archives
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program (Information not released to the public). Judging from
information not made available to the general public, at some time
considerably long ago the preparation level and surface paints of the
painting of 5t. James the Lesser, one of the two extant original works
now in Albi, were removed from the original canvas and transferred to a
new canvas. Further, the St. Jude Thaddeus work has been given a new
lining. Conversely, the lined original canvas of the NMWA St. Thomas
has no major damage and x-ray examination reveals that while damage
and missing areas can be seen in the paint layer, the crackling is
minimal. It can be said that the work has been maintained in a relatively
good state. Further, judging from ultraviolet photography and
examination by the naked eye, a considerable amount of later
brushwork can be seen on the right half of the figure's head, and alse on
the spear and hand. The La Tour scholars mentioned above
unanimously agree that this level of retouching is within the normally
acceptable range of such work on paintings from this period.

The above is a simple description of the subject matter and state of
the NMWA St. Thomas painting. Needless to say, the 17th century
French painting collection of the NMWA is far from complete, to the
degree that with the exception of masterpieces by Claude Lorrain and
Philipe de Champaigne, very little is noteworthy. In this sense, this
purchase was made all the more an unusual event by the fact that it
involved one of the extremely rare works of Georges de La Tour.

It must also be noted that the acquisition of this work became the
direct impetus for the NMWA to hold a Georges de La Tour exhibition
from March to May 2005. (Akiya Takahashi)
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Etienne Clémantel, a French parliamentarian elected from the city of
Riom, Puy-de-Déme in Auvergne, was quite active throughout his life as
a politician. One of the major members of the ruling party of the Third
Republic, at different times he held the portfolios of Minister of
Colonies, Minister of Commerce, Minster of Industry, and Minister of
Posts and Telegraphs. At the same time, unlike most politicians in
Japan, Clémantel was also known for his deep interest in culture and
the arts, seeking out interactions with young artists and initiating various
programs Lo support the arts. Clémantel commissioned works including
the Vercingetorix monument erected in Clermont by the sculptor
Balthordi, and, in 1916, he presented works by Rodin to the French
people. The NMWA collection of Rodin sculptures includes Rodin's
Portrait of Etienne Clémantel, which stands as testament to the close
interaction between Rodin and Clémantel.

In addition to his activities as a patron, Clémantel himself was a
talented painter, musician, and photographer. Indeed, Clémantel
demanslrated professional talents in both painting and photography. He
is known to have held one-man shows of his works during his lifetime,
and he painted the murals of the City Hall in Riom. The Musée d'Orsay
collection includes Clémantel's photographs, and in 1989, the Musée
Rodin af Paris held an exhibition of his photographs, Couleurs du
Temps, photographies en relief d'Etienne Clémantel.

During World War |, Clémantel is known lo have interacted with the
Allied forces, the Japanese diplomatic corps in France, and the
volunteer soldiers of the day.

This work is said to have been painted to applaud the achievements
of the Japanese Baron Shigeno's Flying Corps known as the “White
Storks.” The extremely wide canvas displays a flight of storks, and the
painting is redolent with Japonisme characteristics. The palette
emphasis on yellow and indigo, and the use of heavy, bold oullines all
reflect the Fauvism of Van Gogh and Gauguin and other avant-garde
movements of the period.

This work was owned by Taro Kuga, the eldest son of Teizaburo
Kuga, a member of the retinue of Duke Kuga and first manager of the
Paris branch of Mitsubishi Trading company. Teizaburo lived in Paris
from 1922 through 1927, and was a close [riend of Paris-resident
Japanese artists and art critics, such as Shigetaro Fukushima and
Tsuguharu Fujita. Teizaburo had his family portrait painted by Maurice
Denis, and is known to have visited Monet at Giverny.

Part of the albeit small private collection assembled by Teizaburo
remains extant and its overall tone provides a good sense of the mood
of that period, This work’s interest lies not only in its position within the
Teizaburo collection, it is also fascinating in terms of the artist’s
relationship with Rodin and Japonisme. (Akiya Takahashi)
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—Das "Landschaftsbuch” von Julius Schnorr von Carolsfeld und Werke von Caspar
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This exhibition introduced Japanese viewers to German Romantic
landscape drawings via its focus on the Landschaftshuch, an album of
landscape drawings by Julius Schnorr von Carolsfeld (1794-1872). It
includes 115 drawings created by Schnorr during his stay in Italy. The
drawings were selected and assembled into a single album by the art
collector Eduard Cichorius. The Kupferstich-Kabinett Dresden acquired
the album from Cichorius in 1908. Today the 115 drawings have been
separated and preserved in individual mats. The Kupferstich-Kabinett
first introduced the album to the public in an exhibition, *. . Fin Land
der Verheissung” Julius Schnorr von Carolsfeld zeichnet in Italien” held
in 2000.

The first section of the Tokyo exhibition featured 59 works from the
Landschaftsbuch. Section 2 of the exhibition displayed 35 drawings by
Nazarene school artists, such as Joseph Anton Koch, Carl Philipp Hohr,
Franz Horny, Ferdinand Olivier, Friedrich Olivier, Friedrich Overbeck,
and Ludwig Richter. Dresden was the center of Germany’s Romantic
movement, and the organization of this exhibition sought to provide
viewers with an understanding of how the Nazarene artists mutually
influenced each other during their training years in Rome. Nine
drawings by Caspar David Friedrich, normally considered an artist
incompatible with the Nazarenes, were also included in Section 2, for
comparison with the Nazarene drawings. Friedrich did not draw bright
light-filled scenes like those of the Nazarenes. He never once traveled to
Italy, but rather is known to have stayed in Germany where he pursued
the depiction of northern landscapes. However, like the Nazarenes,
Friedrich emphasized natural studies, and there are commonalities
between Friedrich’s drawings and those of Schnon and the Nazarenes.
Though many have constructed a paradigm for 19th century German art
that sets Friedrich against the Nazarenes, by contrast, this exhibition
visually clarifies the many shared elements found in their works.

The concept for this exhibition was based on that of the Dresden
2000 exhibition. The Tokyo exhibition was planned by Petra Kuhlmann-
Hadick of the Kupferstich-Kabinett Dresden and Naoki Sato of the
NMWA. The selection of works displayed, organization of the catalogue,
and gallery arrangement were all the results of discussion belween the
two curators. The catalogue essays presented in the Japanese exhibition
calalogue included Japanese translations of Kuhlmann-Hodick's texts
from the 2000 Dresden exhibition catalogue, and new essays by Werner
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Busch, professor at Freie Universitat, Berlin, and Sato. The catalogue
also included Japanese translations of the “twelve letters” written by
Schnorr to Cichorius in explanation of the Landschaftsbuch. These
documents are indispensable to serious Schnorr research, and their
translation into Japanese in this catalogue will make them invaluable
malterials for research in Japan on German Romanticism. Kuhlmann-
Hodick and Claudia Valter wrote catalogue entries on individual works.

Possibly because opportunities to see German Romantic art in Japan
are extremely rare, the exhibition had attendance figures greater than
expected. There were many high level, specialist questions posed
during Gallery Talks. This further confirmed the presence of a strongly
rooted group of German Romantic art fans in Japan. Questionnaire
responses and other information included quite a bit of praise which
stated that this exhibition was specifically of the type suited to the
NMWA. These responses gave a strong sense that given its role in Japan
as a specialist art museum, there is a real need [or the NMWA to
continue to plan and execute unique exhibitions and not just
exhibitions that can be assured of high allendance rates.

A lecture-concert was also held during the exhibition run. On July
11th, Keiko Takii presented a program entitled “Schnorr Family and
Mendelssohn.” This type of programming that highlights the close
connection between German Romantic music and art was well received
by its audience. (Naoki Sato)

[Catalogue]

Edited by Naoki Sato and Petra Kuhlmann-Hodick

Essays:

Petra Kuhlmann-Hodick, “On Julius Schnorr von Carolsfeld’s Landschaftsbuch”
Petra Kuhlmann-Hodick, “Landschaftsbuch: Its history and reception”
Julius Schnorr van Carolsfeld, “Twelve letters related to the Landschaftsbuch”
Naoki Sato, “The Role of Dilettanti in Romanticism”

Werner Busch, "The Similarities and Differences Between the Drawings of
Casper David Friedrich and Julius Schnorr von Carolsfeld"

Produced by Bijutsu Shuppan Design Center

Transportation and Installation: Nippon Express
Display: Tokyo Studio
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The Fun with Collection exhibition series is an annual small-scale
exhibition of works chosen from the NMWA's collections and focused
on a set theme. This series of exhibitions is geared towards a broad
range of visitors, from children through adults, and offers an opportunity
for visitors to view and appreciate art works from a variety of different
viewpoints. The goal of the exhibition series is to provide visitors with
an enjoyable experience and a closer understanding and familiarity
with art works. i

This year's Fun with Collection exhibition took as its theme the
physical shapes of painting works. Today almost all paintings are
created in some form of rectangular shape. When we think about the



paper used when pictures are drawn, or the pictures we see hanging in
an interior setting, we generally expect them to he rectangular in form.
However, if we look back over the history of western painting we can
see thal there were many paintings created, such as those seen in
altarpiece paintings, which were not rectangular in shape. During the
Renaissance the rectangular picture format became the standard,
although in the cantemporary period, paintings are again being created
in a wide range of shapes and formats.

This exhibition took up works in formats other than the standard
rectangular shape, including extremely narrow or tall rectangles and
other non-rectangular forms. The exhibition examined the background
and reasons for the creation of each work in its specific format, the
relationships between format and subject matter, and finally how the
subject was composed within its particular picture plane formalt.

Eighteen works from the NMWA collections were chosen for display
in the exhibition. They were grouped in seven formats: crown, arch,
reclining rectangles, round, oval, standing rectangle, and irregular
formats. The display indicated the relationship between the format of
each work and various elements such as the subject of the painting, the
intended display site, its function, and the aims and the intent of the
painter. For example, works with Christian subject matter categorized in
the crown, arch, oval, and reclining rectangular formats were created in
relation to the architectural forms of the church they adormed. Their
formats also seem to be related to the aim of furthering Christian
worship and beliefs. On the other hand, the oval ceiling paintings
created for aristocratic palace settings took images of heaven as their
motifs, and the oval format also created an image of the heavenly
spheres. The round format paintings called fondo that were popular in
Italy from the 15th through 16th centuries can be seen as related to the
birth salvers or round trays offered as congratulatory gifts upon the
occasion of an important birth or as wishes for the success and health of
children and grandchildren. Amongst those works categorized as
standing rectangle formals we can see the influence of Japan's hanging
scroll or woodblock print formats in the painter's examination of the
potential for his or her painterly expression. The works calegorized as
irregular in format reveal that rather than amanging painting elements
within a rectangle format, the elements within the composition
influenced the exterior shape of the compasition.

This exhibition included a display of materials related to the
expression ol “time" within the pictures or their compaositions, along
with three-dimensional “hands on” materials that allowed visitors to
consider the relationship between the composition and the format of
the work within a single art work. Gallery talks for school groups were
held during the exhibition. On weekends, experiential and creative
programs and lectures for a wide range of audiences were held in
connection with the exhibition theme. A program which compared
Western painting formats with Asian formats was held at the Tokyo

National Museum, which generously cooperated with this program.
Another program involved the use of photographs taken from a sel
vantage point that were then reconstructed into a horizontal rectangular
composition which showed several scenes occurring in a chronological
sequence. Using the manga method of expressing a single time and
space in an individual frame, a program was held which reorganized
the time and space expression in a painting into a new way of
expressing time and space.

This exhibition offered visitors a chance to consider the meaning of
painting shapes and formats, and the relationships between format and
painting function, expression and composition. Visitors to the exhibition
reported favorably on their experiences. However, because the
exhibition was spread throughout the permanent collection galleries,
rather than focused in a single gallery, it ended up being an exhibition
that was to some degree hard for visitors to understand. This raises
issues for future consideration on how to create effective, easily
understood display methods. (Yoko Terashima)

[Worksheet]

Written and edited by: Yoko Terashima, Chiori Fujita, Atsuko Sato (Guest
Curator, NMWA)

Produced by: Hironori Ooka

Transportation and Installation: Yamato Transport Co., Ltd.
Display: Tokyo Studio
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Duration: 13 September - 14 December, 2003

Organizers: The National Museum of Western Art, Tokyo / NHK / NHK Promotions

Number of Visitors: 272,526
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During the latter half of the 20th century, research on 17th century
Dutch painting shifted from the 19th century viewpoint of Dutch
painting as realist painting to a more careful consideration of the
complex issues of 17th century painting. Research had continued on the
paintings of the unconsciously, or indeed intentionally, overlooked
genres of Dutch painting, such as the ltalianate landscapes, or Utrecht’s
Caravaggist school. These works proved quite surprising to those who
had only considered the windmill and canalstudded farm scenes or
genre scenes with beautifully arranged interiors and intently focused
women. During this period we can also mention the popularity of
religious and mythological subject works that were created under the
influence of ltalian painting, or brightly lit otherworldly images of



[talianate landscapes. These works made it imperative to reconsider the
meaning of the hackneyed phrase “Dutchness” of Dutch art.

Consideration of the broader range of 17th century Dutch painting
was further advanced by research focused on iconographic issues in
Dutch painting. Appropriate application of iconographic research
methodologies to the study of Dutch paintings that had previously been
subject only to stylistic analysis clarified the fact that all manner of
symbolic meaning is included in landscape scenes and genre scenes so
common during the period. On the other hand, another aspect of the
background of these new research trends in the field of Dutch painting
studies can be seen in the Rembrandt Research Project. This project
subjected many Rembrandt and Rembrandt-style works scattered
throughout the world to detailed examination. It is an experiment in
creating a new catalogue raisonné of Rembrandt's works. In the process
of the examination, several famous works by Rembrandt have been
reattributed as studio works. While it is a fact that a great deal of
confusion has resulled from the Pioject’s process, undoubtedly the
Project will form the starting point for all future research on RembrandLt.

This exhibition took as its backgm.und these two major trends
currently surrounding Dutch painting, namely the identification of
previously understudied painting styles and the progress of the
Rembrandt Research Project, as it considered the present-day state of
our understanding of Dutch painting of the 17th century. The
exhibition's theme was sel as “Rembrandt and Dutch history painting in
the 17th century.” With the exception of portrait paintings, throughout
his life Rembrandt drew on subject matter from the Bible and [rom
mythology. As a result, Rembrandt and his students created a large
number of history paintings. The focus on Rembrandt's history painting
works provided a chance to view Rembrandt from a new perspective,
along with a good opportunity to consider Rembrandt's paintings within
the context of 17th century Dutch painting and reexamine our thinking
about Dutch painting as solely realist painting.

The display of a large number of superb works by Rembrandt and his
students meant that visitors were made aware of the magnitude of
Rembrandt’s influence. They were also given a chance to consider the
meaning that history painting subjects had for Rembrandt and his
disciples. Thus said, given the enormity of the question of the meaning
of history painting within 17th century Dutch painting, questions remain
about the degree to which the average non-specialist visitor to the
exhibition understood these various complexities. An international
symposium held on the occasion of the exhibition aroused a great and
favorable response, and the publication of its proceedings in English
will hopetfully provide yet further material for future research on
Rembrandt. (Akira Kofuku)
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recognized solely as the forms of a “human face” as an estranged and
isolated aesthetic object, and the original historic meaning is obscured.

Since the 18th century art historian Johann Joachim Winckelmann
wrote his famous works on ancient art, Gedunken iiber die Nachahmung
der griechen Werke in der Malerei und Bildhauerkunst (1755) and
Geschichte der Kunst des Altertums (1768), whal he described as
“Roman period sculpture” has been seen as just one way to praise its
Greek art antecedents. As a result, the significance of the original
portrait forms of "Roman sculpture,” an art form rooted over an
extremely long period in the culture of the Italian peninsula, has been
almost completely unknown in Japan. This exhibition was prepared
with two thoughts in mind: an anti-Winckelmann approach, and the
issues of “kunstwollen,” a fundamental concept of a great Viennese art
historian, Alois Riegl.

This exhibition, planned and realized through the cooperation of the
Classical Antiquities Department of the Vatican Museunis, consisted of
six sections covering the history of Roman portrait sculpture. These six
sections began with Section 1) Birth of the Portrait covered the process
that led to the creation of the Roman bust portrait sculptural form which
would later exert such immense influence on Renaissance and Post-
Renaissance European culture. Section 2) Portraiture and ldentity,
Section 3) Female Portraits with Special Hairstyles: Ancient Clothing,
and Section 4) Portraiture and Eternity all explored the various styles
and functions of portraiture. Section 5) Symbols of Empire examined
the definitive differences between the meaning of private portraiture
and portraits of emperors during the Imperial period. Section 6) The
Decline of Ancient Portraiture explained how the rise of Christian
culture modified the forms and iconographical meanings of ancient
portrait styles. These six sections provided a brief condensation of the
sculptural flow of a period spanning a full millennium. The exhibition
displayed a total of 89 works, including 46 sculptures and examples of
glasswork and bronze items used in Roman daily life. By no means was
this a definitive selection on the subject. Many visitors commented
negatively on the small number of works displayed, the size of the works
displayed, and the strict division of works based on the concepis of
Roman period sculpture, unique roman sculptural style, and the
resulting intentional exclusion of Hellenistic style sculptures. These
comments were earnestly received as points to be frankly reflected
upon.

However, amidst the various changes in circumstances of museums
past and present, setting aside the individual organizing curator's
intentions, it is true that there were a number of insurmountable issues
involved in such an exhibition. This meant unfortunately that the final
exhibition contents differed greatly from what was originally planned
for the show, The costs of necessary seismic isolation must be
understood, otherwise it must be said that it would be very difficult to
display in Japan largescale examples of ancient marble sculptures from

[3¥)
88}

European collections. In the case of this sculpture exhibition, which by
nature incurred installation costs greater than those of a painting
exhibition, display methods that would assure the safety of art works
and the safety of visitors during any calamity were earnestly considered.
As a result, it is true that not all visitors could be absolutely satisfied with

the resulting exhibition.

Although, the issues arose which could not be fully resolved by the
organizing NMWA curator on his own, such as the complete resolution
of linguistic problems of Greek and Latin inscriptions in the brief
exhibition planning time and other major scholarly and exhibition and
conservation questions, a strong trust relationship was fortunatelly built
between the NMWA curator and the Vatican Museums staff. The
organizing curator believes this result will be of great benefit for all in
the future. (Mitsumasa Takanashi)
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The NMWA Print Collection has increased its holdings of German
Renaissance prints through acquisitions in the last several years, This
exhibition presented print series and individual works on the Passion
themes selected from the NMWA prints collection.

The Passion of Christ, a way of referring to various events leading to
Christ’s crucifixion, was an important artistic theme in Christian arts
throughout the medieval period. Wall paintings, manuscript
illustrations, architectural sculpture, stained glass, and various arts were
used to depict images from the Passion. From the 14th century onwards,
namely during the late Gothic period, the Passion became a major
theme for altarpieces, in other words, in art works placed at the very
center of ecclesiastical decorative programs. In these works the
sculptors and painters did not simply provide visual renderings of the
events of Christ's life as described in the Gospels, rather they also sought
to create visualizalions of the meanings and interpretations of those
events. In essence, they sought to create depictions which would
engender a visceral experience of Christ's physical and psychological
suffering in the viewers of these 14th century and later Passion cycles

The Passion cycle can be seen as having emerged from the
iconographic traditions of the late Medieval period and then developed
within the new art medium of printmaking, which became a widespread
art form only in the 15th century. In Germany, such themes meant that
major artists active in printmaking from the end of the late medieval
period through the Renaissance period, such as Schongauer, Diirer, and
Cranach, used their superb printmaking skills to produce impressive
printed images of the Passion cycle. Exploiting the potential of the new
print medium, these artists explored the various ways in which the
biblical texts could be conveyed in artistic forms, and how to further
enhance the sense of moving, emotive content in their works.

Albeit small in scale, this exhibition featuring the Passion print series
by Durer and Altdorfer allowed visitors to consider how these artists
took up the traditional iconography of the Passion within the newest
artistic medium of their day. With this goal in mind, the exhibition
presented Durer's largesscale, monumentally expressed woodcut series
known today as his Large Passion, and his minutely detailed small-scale
engraved series known as the Engraved Passion. Altdorfer's work was
represented by his small-scale, comprehensive woodcut depiction of
the Passion. In addition to these series works, the exhibition also
featured Durer's Garden of Gethsemene, an experimental work created
in the newly discavered medium of etching, and individual works
derived from the overall Passion theme, such as Hans Sebald Beham's
Head of Christ. These works made with various techniques, styles, and
intentions were relatively effectively juxtaposed in the display. However
a fully satisfactory display of German Renaissance printed images of the
Passion would have included Passion seties prints by Cranach the Elder
and Schongauer, unfortunately not in the NMWA holdings.

(Mikinosuke Tanabe)
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15074

ZF =AY

117%71 mm

Albrecht DURER [1471-1528]
Engraved Passion: (12) The Lamentation
1507

Engraving

117 %71 mm

G.1939-96

ThTLeh 7 2—F— [1471-1528]
0 R S B (13) 2R

15129

X F—firy

117> 74 mm

Albrecht DURER [1471-1528]

Engraved Passion: (13) The Entombment
1512

Engraving

117 %74 mm

G.1989-97

ThT Lk Fa—5— [1471-1528]
ORI ( (14) B~ O T )
15124

EA P L=ty

114 %74 mm

Albrecht DURER [1471-1528]
Engraved Passion: (14) Christ in Limbo
1512

Engraving

14574 mm

(G.1989-98

TTLEhFa—5— [1471-1528]
50 BRI 52 4 £ (15) 8295 )

15124F

T —F4ry

11474 mm

Albrecht DURER [1471-1528]
Engraved Passion: (15) The Resurrection
1512

Engraving

114X 74 mm

(G.1989-99

ThT Lk F2—F— [1471-1528]
CHNE T (16) B Z A dE T 7 ukang)
15134

LI F =T

11774 mm

Albrecht DURER [1471-1528]
Engraved Passion: (16) St. Peter and St.
John, the Lame Man

1513

Engraving

117 %74 mm

(G.1989-100

ThTLElFa—F— [1471-1528]
{F ot ROH

15154

T

225% 159 mm

Albrecht DURER [1471-1528]
The Garden of Gethsemane
1515

Etching

225% 1538 mm

G.1974-2

TLF LR T RFL 77— [148068-1538]
(NHEOBEIRE, YR ETEEFHICLD
Z ORE (1) SR

15134

EX

75 %49 mm (#€). 72 % 47 mm (k)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (1) The Fall
of Man

ca. 1513

Woodeut

75 % 49 mm (paper), 72 ¥ 47 mm (image)
G.2000-2

TATLER TRV 77— [148088-1538]
{NHIOMSRE, 2RO EJEESHICES
F O (2) BEERG

15134 4

AR

79% 54 mm (#6) , 72 %47 mm (§K)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (2) Expulsion
from Paradise

ca. 1513

Waoodcut

79 %54 mm (paper), 72 X 47 mm (image)

(.2000-3

TNZVLERTiLhRiL 77— [1480L8-1538]
(O OBETRE, Y AN ES S LD

Z O Q) BRI AT S Aa TR A)
151346

A

9% 54 mm (HE), 72 X 47 mm (hi)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (3) Joachim's
Sacrifice, Refused by the Priest

ca. 1513

Woodcut

7954 mm (paper), 72 > 47 mm (image)
G.2000-4

ThT LR T V77— [148065-1538]
(ANF OIS, ) A AEL S8 LS
FORFE Q) <)T DEEEITRAIET
B A

15134F 8

ENY

78% 54 mm (), 72 X 47 mm ()

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ. (4)
Annunciation of the Birth of the Virgin to
Joachim

ca.1513

Woodcut

78 %54 mm (paper), 72 X 47 mm (image)

(G.2000-5

TNT LTI ML 77— [148085-1538]
(DT RE, FURAMOEELSHIZES
ZOHFEG)EMcBITAITLALET YT
DPREY

15134F 41

AR

803 56 mm (ML), 7247 mm (M)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (5) Meeting
of Joachim and Anna at the Golden Gate

ca. 1513

Woadcut

80 % 56 mm (paper), 72 %47 mm (image)
G.2000-6

FLFLER- TR 77— [148068-1538]
{NEHOMSRE, ) AMDAEEETHIZIS
TOHEEB)TITOEET)

1513415

Ak

79 56 mm (#E). 72 % 47 mm (Ki)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (6) The
Virgin Entering the Temple

ca. 1513

Woodcut

79 % 56 mm (paper), 72 X47 mm (image)

G.2000-7

TTLERTPI ML 77— [148065-1538]
(ANHOIETRE, 2 2 DL 28 L5

T O (7 Zha A
151364
Al

80 % 56 mumn (#L), 72 % 47 mm (i)

Albrecht ALTDORFER [ca.1480-1538]
The Fall and Salvation of Mankind through
the Life and Fassion of Christ: (7)
Annunciation

ca.l3l3

Woodcut

80 > 56 mm (paper), 72 * 47 mm (image)

(3.2000-8

FVTLER TR 77— [14806E-1538]
(N DMESRE, ) AL DETEE ZHEIC LS
Z O (8) )T O )AL ERD
15134 L

Al

78 54 mm (HE) . 72 % 47 mm (A)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (8) Visitation
ca.1513

Woodcut
78 %54 mm (paper). 72 <47 mm (image)



G.2000-9

FLTLEL TR 77— [148085-1538]
{ANEOHREL, F)AOEHEZFHCLES
FOHFH(9) F)AIDREL)

151344

A )
80 %55 mm (#E) . 72 % 47 mm (ff)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (8) Nativity
ca.l513

Woodcut

80 % 55 mm (paper), 72 * 47 mm (image)
(.2000-10

FTAFLER T 77— [148060-1538]
{NFHOHIEE, $ ) ADEFELZHIZED
Z O (10) = TALIE)

15134E 1

Al

80 34 mm (#) , 72 % 47 mm (ki)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (10)
Adoration of the Kings

ca 1513

Woodcut

80 54 mm (paper), 72 %47 mm (image)

G.2000-11

ThFLER TR L 77— [148081-1538]
{NHIOBEIRE, ) AMDATEESHEIZES
F O (1) £ ALOFILY

151348

Akt

79> 55 mm (), 72 % A7 mm (i)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (11)
Circumcision

ca.l513

Woadeut

79 % 55mm (paper), 7247 mm (image)

G.2000-12

FLTLER TR 77— [1480H-1538]
{ NGRS, FY AL JEL S LD
Z O3 (12) M Bl A5 ARFERRD
15134547

AR
80 % 55 mm (#%) . 72 % 47 mm (f})

Albrecht ALTDORFER [ca.1480-1538]
The Fall and Salvation of Mankind through
the Life and Passion of Christ: (12)
Fresentation in the Temple

ca.l513

Woodeut

80 % 55mm (paper), 72 X 47 mm (image)

G.2000-13

TRTLEL 7L RRL 77— [1480EH:1538]
(NEOHIEE, F)ALOEEEZHICLS
Z ORI (13) =¥ 7 h k)

1513475

Al

80 %57 mm (), 72 % 47 mm (R

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (13) The
Flight into Egypt

ca. 1513

Woaodcut

80 %57 mm (paper), 72 % 47 mm (image)

G:2000-14

FNTLER TR 77— [148061-1538]
{ANFEOHEYRE, F)ADLETELZHIZ XS
ZOWFE(14) FE b E#R T AT AN

151341

KI

903 55 mm (#) . 72 x 47 mm ()

Albrecht ALTDORFER [ca.1480-1538]
The Fall and Salvation of Mankind through
the Life and Passion of Christ: (14) The
Dispute in the Temple

ca.1513

Woodeut

90 % 55 mm (paper); 72 %47 mm (image)
(.2000-15

FT LR TR 77— [14804H-1538]
(JHEOMWIRE, ) AOEEEZHICLD
FDOHE (15) F) ALOER)

15134 6

EN L

79 % 55 mm (), 72 ¥ 47 mm (K

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Fassion of Christ: (15) The
Transfiguration of Christ

ca.1513

Woodcut

79X 55 mim (paper), 72%47 mm (image)

G2000-16

FAFLER TRV 77— [11808]-1538]
{NEHERE, F)ALNOEELEZHHCILD
ZOHE 6) BREI e T AF) AN
15134141

AR

81 % 56 mm (%) . 72 X 47 mm (ki)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (16) Christ
Taking Leave of His Mother

ca. 1513

Woadcut

81 x 56 mm (paper), 72 % 47 mm (image)

G.2000-17

ThTLeh- T L 77— [14808-1538]
(AEIOHEEE, %1 ANDLTEE SHC LD
ZOFAT A AL b ABED

1513456

Al

80 % 55 mm (HE), 72 % 47 mm (k)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (17) Entry
into Jerusalem

ca, 1513

Woodcut

80 % 55 mm (paper), 72*47 mm (image)

G.2000-18

ThTLEh TR IL 77— [148045-1538]
{ NHEOMESRE, FUALOAJELZHIC LS
FOHEGF (18) B OME)

1513467

AR

80 56 mm (#K) , 72 %47 mm (kL)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (18) The Last
Supper

ca,l513

Woodcut

80 %56 mm (paper), 72 X 47 mm (image)

(.2000-19

FAFLeh TRV T7— [14808-1538]
(NHIOMEIRE, 1) AMOAES S LD
FORF (19) o= OH0)

151341

EN

80 % 55 mm (L), 72 % 47 mm (B0

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (19) The
Garden of Gethsemane

ca. 1513

Woodcut

B0 X 55 mm (paper), 72 % 47 mm (image)

(3.2000-20

FILTLER TR 77— [1480H-1538]
(N OHETEE, 3RO EEL TR LS
FOEF(20) F') AL DI

15134F 6

AW

81 %57 mm (&8) « 72 x 47 mm (§D)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (20) The
Arrest of Christ

ca. 1513

Woodeut

81 % 57 mm (paper), 72 %47 mm (image)
G.2000-21

FTTL k-7 EE V77— [1480-1538]
(O FESEE, £ AMDAETELEMCLS
FOHFCCNAXADEOF) AR (FKET]
ERAY

1513751

A

80 % 56 mm (#%) . 72 % 47 mm (§it)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (21) Christ
before Caiaphas; Caiaphas Tearing his
Clothes

ca.1513

Woodeut

80 % 56 mm (paper), 72 %47 mm (image)
(G.2000-22

TNTLER 7ML 77— [14808H-1538]
{ANEOERRE F)ALOEELZHIZLD
F O (22) K ORT O F ) AR
15134751

Ahi

78 % 54 mm (), 72 x 47 mm (ix)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (22) Chrisi
before Filate

ca.1513

Woodcut

78 % 54 mm (paper), 72 %47 mm (image)
G.2000-23

TLTLER TV L 77— [14809-1538]
(N OMIRE F)ALO LRSI LS
FOHF (23) T HATE)

15134 61

AR

79 56 mm (L) , 72 % 47 mm (KiL)
Albrecht ALTDORFER [ca.1480-1538]
The Fall and Salvation of Mankind through
the Life and Passion of Christ: (23) The
Flagellation

ca. 1513

Woodcut

79% 56 mm (paper), 72 % 47 mm (image)
G.2000-24

FLT LR TR 77— [14804-1538]
(N OMIRE, 3RO T LD
ZOFCFE 2N M % T BF ) AN
15134 L]

EN

79 54 mm (#5) , 72 %47 mm (i)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life-and Passion of Christ: (24) The
Crowning with Thorns

ca. 1513

Woodeut

79 % 54 mm (paper), 72 %47 mm (image)

G.2000-25

THFT Lk T bbb 77— [14806-1538]
(N OMESE, R A O EELZHRCLS
FOHFE25) 2D ANERL)

151341

A



79 56 mm (%) . 72 > 47 mm (bt

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Fassion of Christ: (25) Ecce
Homo

ca,l513

Woodcut

79 % 56 mm (paper), 72 %47 mm (image)
G.2000-26

TLTLER TR L T7— [14806H-1538]
(NBOEIRE, $UA O FEEZHIZLD
Z O (26) FrEIETH)

15134 L

AL

80 56 mm (#0), 72 % 47 mm (i)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Lite and Passion of Christ: (26) Pilate
Washing his Hands

ca.1513

Woodeut

80 56 mm (paper), 72 % 47 mm (image)

G.2000-27

FFT LR TR L 77— [148065-1538]
{AFDOMHIRE, 2 X O EJEEZ /X5
ZOFF T RS F) AN
151344

EN

80 % 56 mm (#), 72 % 47 mm (k)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and FPassion of Christ: (27) Christ
Carrying the Cross

ca. 1513

Woodcut

80 = 56 mm (paper), 72 %47 mm (image)
(G.2000-28

ThZleh- TRV 77— [14808H-1538]
{NHDMTEE, F) A DB ESFHIZES
Z DR (28) T FHUETH BERBFY RN
151341

EN

80 % 57 mm (#K) , 72 % 47 mm (ki0)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Fassion of Christ: (28) Christ
Nailed on the Cross

ca.l513

Woodeut

80 % 57 mm (paper), 72 X 47 mm (image)
G.2000-29

TLTLRTI AL 77— [1480L6-1538]
CABOMERE, AN EJEL ZMC LD
F O (29) FFERE L THIAAE)
1513434

ENT

81 %56 mm (#). 72 x 47 mm (i)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ; (29) Raising
of the Cross

ca 1513

Woodcut

8057 mm (paper), 72 %47 mm (inage)
G.2000-30

FATLER TR L 77— [14808-1538]
(NHEDOHSEE, ) AMOEJELZHIZ LR
Z 4 (30) S

1513426

AR

79% 55 mm (), 72 %47 mm (M)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Fassion of Christ; (30) The
Cricifixion

ca, 1513

Woaodeut

79 % 55 mm (paper), 72 %47 mm (image)
G.2000-31

TILFLEb TR 77— [1480-1538]
(NHEOHETRE, FY A EEL S LS
ZFOHF (31) T A ELE)

151348

I

81% 57 mm (#) . 72 %47 mm (i)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Fassion of Christ: (31) The
Descent from the Cross

ca. 1513

Woadcut

B1 %57 mm (paper), 72 ¥ 47 mm (image)
G.2000-32

TUTLER T 77— [14806-1538]
ENHOIEGEE, ¥ A B S H®IC LS
Z @i (32) B

151345t

A

81 %57 mm (#E) . 72 X 47 mm (hiL)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (32) The
Larnentation

ca. 1513

Woodeut

81 %57 mm (paper), 72 47 mm (image)
G.2000-32

ThF LM TR 77— [148066-1538)
(NEOHIEE, FYAMDEEESHEICLS
Z DR (33) 1 ZEY

15134F 1]

£

75 % 55 mum (#0) , 72 % 47 mm (L)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (33) The
Entormbment

ca. 1513

Woodcut

75 % 55 mm (paper), 72 %47 mm (image)

G.2000-34

FTITLER TR L 77— [1480H-1538]
{AHIDMISE, ) AN DA e SR LS
F DR (34) EF~DB T )

15134F 4]

Al

80% 55 mm (&), 72 % 47 mm (Hfi)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (34) Christ in
Limbo

ca.1513

Woodeut

80 %55 mm (paper), 72 ¥ 47 mm (image)

(.2000-35

FLTLRE- TR 77— [148068-1538]
{ABEHDEIEE, ) Abo B EE LA
F DB (35) HiG

15134F

A

81 %56 mm (%), 72 47 mm (M)

Albrecht ALTDORFER [ca.1480-1538)

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (35) The
Resurrection

¢a.1513

Woadcut

8156 mm (paper), 72X 47 mm (image)
G.2000-36

TLFLEM TR 77— [1480tH-1538]
(NHOMREE, FURMEELSHCLA
FDEE (36) iz A7)

15134 &

27

Ahfi

79 % 55 mm (#5) . 72 <47 mm (M)

Albrecht ALTDORFER [ca.1480-1538]
The Fall and Salvation of Mankind through
the Life and Passion of Christ: (36) Noli me
tangere

ca.1513

Woodeut

78 % 55 mm (paper), 72 %47 mm (image )
G.2000-37

TLTLER TR 77— [148065-1538]
{NEOMSEE, S AO L EEZHICLDS
Z OIS (31 FVALD R

I5134F

H I

80 % 56 mm (&), 72 % 47 mm (hi)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind throngh
the Life and Passion of Christ: (37)
Ascension of Christ

ca. 1513

Woodecut

80 % 56 mm (paper), 72 X 47 mm (image)
(G.2000-38

ThTLER T ML 77— [148066-1538]
(M NHEOBEIRE, F) RO TEEZHIZ LA
F O (38) )T DIE)

15134 4

I

80 % 55 mm (#5) | 72 %47 mm ()

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Fassion of Christ: (38) Death of
the Virgin

ca.l513

Woodeut

80 % 55 mm (paper), 72 X 47 mm (image)

(.2000-39

TLTLERTIL ML 77— [148065-1538]
(N OMEIRE, £ 2D HEEZHIZ LS
O (39) B O FN)

151348 ]

Ak

8155 mm (), 72 % 47 mm ()

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (39) The Last
Judgement

ca.l513

Woodcut

81 %55 mm (paper), 72 %47 mm (image)

(.2000-40

FTLT LR T ML 77— [14806-1538]
{NHIOETRE, FY) ADENEE ZHEIC LS
FOFF (A0 “HAD FIZ 28T
15134 8]

A

73 % 50 mm® SO IS EASHEE N TS
(80 % 55 mm) (HE) .72 %47 mm (ki)

Albrecht ALTDORFER [ca.1480-1538]

The Fall and Salvation of Mankind through
the Life and Passion of Christ: (40) The
Virgin and Child on a Crescent

ca.l513

Woodcut

80 % 55 mm (paper), 72 x 47 mm (image)
G.2000-41

2N A= 2500 e =8 A [1500-1550]
{FV)ANDTEERY

15194F

IS L—

37% 28 mm

Hans Sebald BEHAM [1500-1550]
Head of Christ

1519

Engraving

3728 mm

G.2002-7



ARy ZeFN 17 A [1558-1617]
{¥Ty (vUTDHEE))

IV =T

175 126 mm

Hendrik GOLTZIUS [1558-1617]
Pieta (Lamentation of the Virgin)
Engraving

175% 126 mm

(.1991-38

28
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The Prints of Jacques Callot:
Images of 17th Century France and Italy
September 13 - December 14, 2003
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This exhibition featured engravings and etchings by Jacques Callot from
the NMWA prints and drawings collection. The 63 prints chosen for the
exhibition were created by Callot during his study years in ltaly and
after returning to his hometown of Nancy, France. The ltalian period
prints feature images of the court and motifs from the daily lives of the
peaple he encountered during his study years. The exhibition was an
important opportunity for visitors to enjoy the long-undisplayed major
works by Callot in the NMWA collection, namely The Seige of Breda, The
Large Miseries of War, and The Hunt.

Callot received patronage from the courts of Florence and Nancy and
created portrait prints and images of festival scenes for his patrons.
Conversely, Callot also turned to the other extreme of society, depicting
beggars and actors of low social standing and their sulfering in times of
calamity and war. The exhibition revealed this dichotomy in Callot's
arts, and reconfirmed for its visitors the superb printing techniques he
employed in his imagery.

At present the NMWA includes 240 engravings and etchings by Callot
in its prints and drawings collection. With this exhibition as a starting
point, it can be hoped that future exhibitions Callot holdings can be
held to provide visitors with a broader, and at the same time more
detailed, introduction to Callot’s ceuvre.

(Mina Oya)

fEdn) Ak List of Works

NHATHN AT N7 () [1595-1675]
(Fxwy - HuDHE(Trr-¥42D[42
2757£150) )

163048

I —

215% 166 mm

Lucas Vorsterman the Elder [1595-1675]
Portrait of Jacques CALLOT (from
“lconographia” of Anthony van Dyck)
1630s

Engraving

215% 166 mm

(.1987-421

Fywy-fo [1592/93-1635]
{ATAFEO T T 4+ FIHk D A (16
JMAE) L7 LT R DR
1619-204F 5

g P B

292 % 300 mrn (B L 192 % 295 mm (77T

Jacques CALLOT [1592/93-1635]

The Life of Ferdinando | De' Medici (series
of 16 plates): The Marriage of Ferdinando !
ca.1619-20

Engraving

222 %300 mm (plate), 192 * 295 mm (image)
G.1987-31

Yywr-hu [1592/93-1635]
{AFAFFEOT VT 4+ FIHEOETE(16
JTAEE) L O KGE G O 15 LY

1619-2042 5]

ZeHl—="F 17

226:% 300 mm (ki) . 194 % 297 mm (WCAT

Jacques CALLOT [1592/93-1635]
The Life of Ferdinando I De' Medici (series

of 16 plates): Restoration of the Aqueduct in
Fisa

ca.1619-20

Engraving

226 > 300 mm (plate), 194 % 297 mm (image)
G.1987-35

Vw2 -41 [1592/93-1635]
(AT VF—5DTH)

16204

ToyFo

436 % 679 mm (ki) . 395 % 673 mum (] d )}

Jacques CALLOT [1592/93-1635]
The Fair at Impruneta

1620

Erching

436 % 679 mm (plate), 385> 673 mm (image)
G,1987-97

Yy -H0 [1592/93-1635]
{7 ) DL () )
16194F

TgFw, Tl — v 4xy

227 %303 mm

Jacques CALLOT [1592/93-1635]
The Feast at the Ao (The Fan)
1619

Etching and Engraving

227> 303 mm

G.1987-87

T A [1592/93-1635]

CFER B0 (35 7R E) 45 T O R B - Hfekix
FLrOMEET A ET L)

[ b R i

204 % 289 mon (R, 189 > 285 mum (J 7]}
Jacques CALLOT [1592/93-1635]

Intrmezzo (series of 3 plates): Second
Intermezzo. Hell is Seen Taking Arms lo

29

Avenge Circe against Tireno

Etching

204 % 289 mm (plate}, 189 285 mm (image)
G.1987-47

Yy -Hu [1592/93-1635]
(CAD¥Fr = (EHORELE))
16164F 6T

IyFr7

95 142 mrvi (A0 . 93 % 140 mm CETHT)

Jacques CALLOT [1592/93-1635]
Two Zanni

ca. 1616

Etching

95 % 142 mm (plate), 93% 140 mm (image)
(.1987-45

Jxvy-Ana [1592/93-1635]
(A (2550 )

1622~ 234F8]

ZaFay

140 = 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca,1622-23

Etching

140 = 88 mm

G.1987-128

Ppwr-ha [1592/93-1635]
{Z 8 (255 8E) )
1622-234F 1

LyF

144 * 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca 1622-23

Etching

144 % 88 mm



(G.1987-129

Fywy -1 [1592/93-1635]
(EE (2550810 )
1622-234 1

IpF

138 %87 mm

Jacques CALLOT [1582/93-1635]
The Beggars (series of 25 plates)
ca 1622-23

Etching

138> 87 mm

(G.1987-130

FyuyHu [1592/93-1635]
{2 f (2538 1) )
1622-234F 4

TyFey

138 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 X 88 mm

G.1987-131

Yrouy-A0 [1592/93-1635]
(ot (254050 ) B
1622-2341° 451

b L

138 % 83 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 % 83 mm

G.16887-132

Yy y-Hu [1592/93-1635]
{ER (2558 3
1622-234115

TyFr¥

138> 83 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 % 83 mm

G.1987-133

Jay A0 [1592/93-1635]
(o f (25 2 F1E) )
1622-234F- 4

TogF i

138 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 % 88 mm

(.1987-134

Yauz-Ha [1592/93-1635]
{Efr (25381 )
1622-234F 1

e 2P ol

139 %91 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

13991 mm

G.1987-135

Fryz-Ha [1592/93-1635]
(2558 0F)
1622-234E

Bl S bt d

138 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)

ca.1622-23
Etching

138 %88 mm
G.1987-136

Yy -fa [1592/93-1635]
{Z (25050 )
1622-234E 5

TyFud

138 % 87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 x 87 mm

G.1987-137

Tarwz Ao [1592/93-1635]
(e (25001 )
1622-234-47

Tl

138 x 82 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
€a.1622-23

Etching

138 x 82 mm

(G.1987-138

Ywy A0 [1592/93-1635]
{Z R (5 )
1622-234F 1

TuFy

137 %83 mm

Jacques CALLOT [1592/93-1635_
The Beggars (series of 25 plates)
ca,1622-23

Etching

137 % 83 mm

G.1987-139

Fawynu [1592/93-1635]
(2’ (2558 1E))
1622-23%: 61

TyFry

139 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

139 % 88 mm

(G.1987-140

VxwzAn [1592/93-1635]
(2% (25581E) )
1622-2347 4

TaFei

138 x 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (sertes of 25 plates)
ca.1622-23

Etching

138 %88 mm

G.1987-141

Py A0 [1592/93-1635]
(e A (20 T 1E) )
1622-234E 1

Ty Fidl

138 % 87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 % 87 mm

G.1987-142

Yy y-#a [1592/93-1635]

(& (2558 1F) )
1622-234: 4]
TuFey

30

138 % 87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1G22-23

Etching

138 x 87 mm

G.1987-143

Pwys-Ha [1592/93-1635]
{7 fr (25,538 0F) )
1622-234

IyFry

[38 % 87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 % 87 mm

G.1987-144

Fauz b [1592/93-1635]
(i fr (258 78 E)
1622-23% 5

Ty

137 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

137 % 88 mm

(.1987-145

Jwwd-Ho [1592/93-1635]
{ . (25 A1) )
1622-234F 1]

ToFrF

137 %87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca1622-23

Etching

137 % 87 mm

G.1987-146

Yy -0 [1592/93-1635]
(e fr (255308108) )
1622-234E 57

XyFry

138 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Etching

138 X 88 mm

G.1987-147

Yyyz-Aa [1592/93-1635]
{E (250 )

1622-23 441

ToyFy

138 % 87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (Series of 25 plates)
¢a.1622-23

Etching

13887 mm

(G.1987-148

Py -do [1592/93-1635]
{7 (2555818 )
1622-234EH

Tyl

137 % 88 mm

Jacques CALLOT [1592/93-1635]
The Begguars (series of 25 plates)
£a.1622-23

Etching

137 % 88 mm

G.1987-149

Vv A [1592/93-1635]



(& (2501 }
1622-234F 41
TyFrY

139> 87 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)
ca.1622-23

Elching

139 % 87 mm

G.1987-150

Faw Ao [1592/93-1635)
(&7 (253045) )
1622-234E a1

Ty

139 % 88 mm

Jacques CALLOT [1592/93-1635]
The Beggars (series of 25 plates)

ca, 1622-23
Etching

139 > 88 mm
G.1987-151

Favs ko [1592/93-1635)

{BRA A7 7 (150 38E) K
e

118252 mm (i}, 112 % 246 mm (/i )

Jacques CALLOT [1592/93-1635]
Various ltalian Landscapes (series of 15
plaies): The Watermnill

Etching

118 % 252 mm (plate), 112 X 246 mm (image)
G.1987-76

Txw 7 A [1592/93-1635]
{2 Ze A5 7 BUR (15,584 © i E k)
T

118251 mm (R)+ 112 % 245 mm (18 i)

Jacques CALLOT [1592/93-1635]
Various ltalian Landscapes (series of 15
plates): The Naval Battle

Etching

118 % 251 mm (plate), 112 % 245 mm (image}
G.1987-79

Faw oo [1592/93-1635]
(TTNAT NG AR Ol— D )
16244 6

L F LT — T {2

288 = 385 mm (W) . 247 % 335 mum (il ifi})

Jacques CALLOT [1592/93-1635]
Louts de Lorraine, Prince of Phalsbourg

ca. 1624

Etching and Engraving

288 x 385 mm (plate), 247 %335 mm (image)
G.1987-152

Jy oz A0 [1592/93-1635]
(Fro— OB

TyF i

169 % 514 rnm (R0 . 158 % 510 mm (W] i)

Jacques CALLOT [1592/93-1635]
The Carriere at Nancy

Etching

169> 514 mm (plate), 158 > 510 mm (image)
G.1987-198

Vyws-fra [1592/93-1635]
(A 08 EE) (B}

16274 5

Iy F el L e A

157 % 110 mm (), 155 % 109 mm (i i)

Jacques CALLOT [1592/93-1635]

The Combat al the Barrier (series of 10
plates): Title Page

published in 1627

Etching and Engraving

157 % 110 mm (plate), 155 * 109 mm (image)
G.1987-186

Vawyha [1592/93-1635]

OEERE Q0EE) 77V AT W 2 5500 AHD
162T4EH AR

oSl )

153 240 mim

Jacques CALLOT [1592/93-1635]

The Combat at the Barrier (series of 10
plates): Entry of Monsieur the Prince of
Phalsbourg, Defender in the Combat
published in 1627

Etching

153 % 240 mm

G.1987-187

Py rho [1592/93-1635]

(HEtE QOGNS D=k —B o A
16274

TyFry

149222 mm

Jacques CALLOT [1592/93-1635]

The Combat at the Barrier (series of 10
plates): Entry of Monsieur de Macey
published in 1627

Etching

149 % 222 mm

G.1987-188

P o [1592/93-1635]
{(Hrat s (10 R) v a2 — L, 743
VB RV)ES RO A .
16274F Hy Rz

IyFy

147 % 222 mm

Jacques CALLOT [1592/93-1635]

The Combat at the Barrier (series of 10
plates): Entry of Mm. de Vioncourt, Tyilon
and Marimont

published in 1627

Etching

147 % 222 mm

(G.1987-189

Farw & -F [1592/93-1635]

OBt (L08R (R 2 — oo T i,
Fesv a7 N8 o A

162745 HiRb

TyF ol

153 % 242 mm

Jacques CALLOT [1592/93-1635]

The Combat at the Barrier (Series of 10
plates): Entry of M. de Coyvonge and M. de
Chalabre

published in 1627

Etching

153 % 242 mm

G.1987-190

Yy - A1 [1592/93-1635]

A 0EESE) RN 74> Ao
AN

16274 i

S ni o 4

152 % 241 mm

Jacques CALLOT [1592/93-1635]

The Combat at the Barrier (series of 10
plates): Entry of M. le Comte de Brionne,
Grand Chamberlain of His Highness,
Representing Jason

published in 1627

Etching

152241 mm

G.1987-191

Payy-Aa [1592/93-1635)

OERE (088 - =METY - FroL—
EIOVS )

16274 tH

TypF

153 % 242 mm

Jacques CALLOT [1592/93-1635]

The Cambat at the Barrier (series of 10
plates): Entry of Monsigneur Henry de
Lorraine, Marquis de Moy, under the Name of

Pirandre

published in 1627
Etching

153 % 242 mm
(G.1987-192

Vxwy Ao [1592/93-1635]
{FTFVF-F—X)

Ty T H AT =LY

813 %511 mm (), 812 % 505 mm | 1] fi)

Jacques CALLOT [1592/93-1635]
The Large Thesis

Etching and Engraving

813% 511 mm (plate), 812 % 505 mm (image)
G.1987-185

Py -Ha [1592/93-1635]
(7L OB

16284

ZyFrd

1230 % 1405 mm

Jacques CALLOT [1592/93-1635]
The Siege of Breda

1628

Etching

1230 > 1405 mm

G.1987-200

Fwy A [1592/93-1635]
(S ondBiB K] (185 HAE) (BE)
16334 {1 i

L

91 % 190 mm (KK, 77 % 188 mm (] i)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Title Page

published in 1633

Etching

91 % 190 mm (plate), 77 % 188 mm (image)
(.1987-328

Pwz - [1592/93-1635]

(i OARE [R] (180 E) - WAk B Ek)
16334 AR

EFEN

82 187 mm (ki) , 75 = 186 mm ([ 1)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates). Recruitment of Troops
published in 1633

Etching

82 % 187 mm (plate), 75 % 186 mm (image)
G.1987-329

Ty -Ha [1592/93-1635]

{4 ARRE K] (18RTE(E) J3REE)
16334 iR

b oS 2

82 % 187 mm (R « 74 % 186 mm (Wi 1f7)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): The Batile

published in 1633

Etching

82 187 mm (plate), 74 X 186 mm (image)
G.1987-330

Pyl [1592/93-1635]
(A o AR TR (8 (42D
16334F il

TopF il

82> 187 mm (R) . 79 186 mm (Jfji }
Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Scene of Pillage

published in 1633

Etching

82 187 mm (plate), 79 % 186 mm (image)
G.1987-331

Jaa - H1 [1592/93-1635)
(i Fr OB K] (1B REE) [ R ONEEE)



163345 THA
Tyt
83% 187 mm (B} . 73 % 186 mm (T {lij)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Flundering a Large Farmhouse
published in 1633

Etching

83 % 187 mm (plate), 73 186 mm (image)
(G.1987-332

Fayz-40 [1502/93-1635]

(i o FRIE LR (1BALEE) BB OB E)
16334 1

LyFrd

82 x |87 mm (Ri) . 73 % 185 mm (1)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Destruction of a Convent
published in 1633

Fiching

82 187 mm (plate), 73 % 185 mm (image)
(G.1987-333

Ty y-Hu [1592/93-1635]
(kB[R] (I8AGE(E) (M oM tEL
)

16334F [H R

e V2 e

83 % 187 mm () . 75 % 186 mm { [ fi})

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Plundering and Burning a Village
published in 1633

Etching

83> 187 mm (plate), 75 ¥ 186 mm (image)
G.1987-334

Fry A0 [1592/93-1635]

(i odEE K] (180 ) [ B o JRE)
163345 Hi i

Iy

82 % 187 mm (W) . 76 % 186 mm (@A)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Attack on a Coach

published in 1633

Etching

82 % 187 mm (plate), 76 X 186 mm (image)
G.1987-335

Yy ha [1592/93-1635]

(il proodRB2 ] Q85ENE) RIE A D)
16334

oS

84 187 mm (B0 75 % 185 mm (W)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Discovery of Criminal Soldiers
published in 1633

Etching

84 % 187 mm (plate), 75 % 185 mm (image)
G.1987-336

VawsHa [1592/93-1635]

(e S DAEB K] (185 1L IEL DT
16334 1 B

Ty

83 % 192 mmn (W)« 73 % 190 rrven (i pitf )

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): The Strappado

published in 1633

Etching

83 % 192 mm (plate), 73 % 190 mm (image)
C.1987-337

Ywz-do [1592/93-1635]
(T O ARAB (AT (I8 e T )
163345 Rl

TopF oy

833 186 mm (W) 72 % 185 mm (i 1)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (sertes of 18
plates): The fanging

published in 1633

Etching

83 % 186 mm (plate), 72 % 185 mm (image)
G.1987-338

Fyw o [1592/93-1635)

(it G D ARB L] (18218 1) < BRI )
16334 i

ZyFry

81 % 186 mm (h) . 72 % 185 mm (i)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): The Firing Squad

published in 1633

Etching

81 % 186 mm (plate), 72 % 185 mm (image)
G.1587-339

Py -0 [1592/93-1635]
(il oA E L] (18253 1F) - IR
16334 R

TyFry

82 % 187 mm (AR . 74 > 186 mm ([ Ji )

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): The Stake

published in 1633

FEtching

82 % 187 mm (plate), 74 * 186 mm (image)
G.1987-340

Sy y-An [1592/93-1635]

AR ] (8 s f) (iR E o)
16334 1 Bl

LIy

82 % 186 mm (Kf) . 73 % 184 mm (i 1]}

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): The Wheel

published in 1633

Etching

B2 186 mm (plate), 73> 184 mm (image)
G.1987-341

Fayy A [1592/93-1635]

(i oA TR (18LEE) Rk
16334 HH KR

Lyl

81 % 186 mm (i), 73 = 184 mm (i i )

Jacques CALLOT [1592/93-1635]
The Large Miseries of War (series of 18
plates): The Hospital

published in 1633

Etching

81 x 186 mm (plate), 73 % 184 mm (image)
G.1987-342

Paw-hn [1592/93-1635]

(i e AR (R (1848 1) < B 65 O BI3E
O fet7h)

16334 {11 AL

TyFry

81 186 mm () . 74 > 184 mm (i)
Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Dying Soldiers by the Roadside
published in 1633

Etching

81186 mm (plate), 74 % 184 mm (image)
G.1987-343

V- #10 [1592/93-1635]

(g B K] (181 | R BO
E )

163345 i

et

83 186 mm (ki) . 75 185 mm ([ 1)

Jacques CALLOT [1592/93-1635]
The Large Miseries of War (series of 18

32

plates): The Peasants Avenge Themnselves
published in 1633

Etching

83 % 186 mm (plate), 75 % 185 mm (image)
(G.1D87-344

Py -hu [1592/93-1635]

(i e oAAB LA ] (18R D3Rt o 7 )
16334 {1k

TouFry

82 % 187 mm (i), 73 % 185 mm (W)

Jacques CALLOT [1592/93-1635]

The Large Miseries of War (series of 18
plates): Distribution Bounty

published in 1633

Etching

82> 187 mm (plale), 73 % 185 mm (image)
G.1987-345

Yyvy -0 [1592/93-1635]
{F80)

TouFry

198 % 467 mm (KK . 194 % 463 mim (1] 1i})

Jacques CALLOT [1592/93-1635]
The Hunt

Etching

198 X 467 mm (plate), 194 X 463 mm (image)
G.1987-89

Py -H0 [1592/93-1635)
WFU R AOFHFBFE ) )
16354

ZyF

357 % 463 mm (b)), 312 461 mm (IH7)

Jacques CALLOT [1592/93-1635]

The Ternptation of Saint Anthony (second
versiorn)

1635

Etching

357 % 463 mm (plate), 312 x 461 mm (image)
G.1987-389
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Prints of Delacroix: Faust and Hamlet
March 2 - May 30, 2004

FAYANTOf R AERT o F—IILBT 57 (RRE) OFEIIEL,
AT EE AR R THhofe ENETLAMPHM =y
L= a2 Gl o FEEC E AL, SR Th oL LM B
OPRFELL THRELRATHEL Tz LALIOTRRIZE
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PR (T Ab) (1828) & (ALwR) (1834) IEFh2H, Uk
FS7REOELOR THHREMMINC BT A28ELL TEVWEF
flie5-zHiTE,
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PYEd ) AT List of Works OIS v
250 % 170 mm ([0

The discovery of lithographic techniques by the German Alois
Senefelder was an epoch-making event in the history of printmaking.
Prior to the invention of lithography, printmaking had consisted of
woodcut, copperplate engraving and other such techniques, which
were artistic in form and also served a major role in reproduction of
images from painting media. The invention of lithography meant that
painterly effects and methods could be directly reflected in the
lithographic work, and as a result, there was a sudden, massive increase
in the number of prints made as reproductions of paintings. On the
other hand, there were artists who turned to the lithographic technique
for the rendering of their own creative expression. Eugene Delacroix
(1798-1863), the major French Romantic painter, was one of the artists
who explored the lithographic medium. Delacroix’s two lithographic
series, Faust (1828) and Hamlet (1834) are highly regarded masterpieces
dating from relatively early in the history of lithography.

This exhibition presented visitors with the rare opportunity to see the
entirety of these two series. Delacroix created these works from
inspiration drawn from the literary works by Goethe and Shakespeare,
both non-French authors. The Faust series consists of 17 prints while the
Hamlet series numbers 13 prints. These series resound with the clarion
call of liberation through art, the longing for absolute truth, and pursuit
of human passions, the shared ideals that reverberated throughout

Europe’s Romantic movement, (Akiya Takahashi)

Lithograph
230> 210 mm (image)
G.1981-8

WYz — R FF707 [1798-1863]
{T779 A QT RGEEBIU Y — 7 0
By —F DB

18284F

D37

151 % 154 mm (i [fi)

Eugéne DELACROIX [1798-1863]
FAUST (series of 17 plates and a portrait of
Goethe): Fortrait of Goethe

1828

Lithograph

151 ¥ 154 mm (image)

G.1981-4

Y e—R-F7707 [1798-1863]
{77 AR THEEBLT =70
BiR) A RS AT AR— Tzl A}
18284

b7

270 % 230 mm (1)

Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Mephistopheles in the Sky

1828

Lithograph

270 % 230 mm (image)

G.1981-5

MY e — 2 K507 [1798-1863]
{77 AR Q7 HEEBLEY —7®
M%) EHEOT7I AN

182845

Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Faust in His Study

1828

Lithograph

250 % 170 mm (image)

G.1981-6

B 1—R-F7227 [1798-1863]
{[777 AR (1T HEEB LT —T D
B 777 AN r—+—}

18284

b 57

196 = 263 mm (i)

Fugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Faust and Wagner

1828

Lithograph

196 % 263 mm (image)

G 1981-7

Y xR FF217 [1798-1863]

([779 AN QTAEESITY —7 0
Hig) 1779 AR, Tr—F F—EE{K)
182845

DI

230 % 210 mm (Wi}

Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe). Faust, Wagner and Barbet

1828

33

¥ r— 2 F5717 [1798-1863]
{777 AN THEREB LU Y —F®
(%) 77y AADEIC BRI A7 1 A
=7l A}

18284

V57

260 210 mn (i ji )

Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Mephistopheles Appeared to Faust
1828

Lithograph

260 x 210 mm (image)

G.1981-9

w3z —R-FF7a7 [1798-1863]
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Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Mephistopheles Receiving a
Student

1828

Lithograph

260 %220 mm (image)
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Fugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Mephistopheles in the Tavern of
Students
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Lithograph
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Eugene DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Faust Trying to Seduce Margarete
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Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Mephistopheles Greeting Marte
1828

Lithograph
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Eugéne DELACROIX [1798-1863]
FAUST (series of 17 plates and a portrait of
Goethe): Margarete by Spinning Wheel
1828

Lithograph

223 % 180 mm (image)
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Eugéne DELACROIX [1798-1863]

FAUST (sertes of 17 plates and a portrait of
Goethe): Duel of Faust and Valentin
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Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Mephistopheles and Faust Fleeing
after the Duel
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Lithograph
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Eugene DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Margarete at Church
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Eugéne DELACROIX [1708-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Faust and Mephistopheles in the
Mountains of Hartz
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Eugéne DELACROIX [1798-1863]

FAUST (series of I7 plates and a portrait of
Goethe): Ghost of Margarete Appearing to
Faust
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Eugéne DELACROIX [1798-1863]

FAUST (series of I 7 plates and a porirait of
Goethe): Faust and Mephistopheles
Galloping on the Night of the Sabbath
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Eugéne DELACROIX [1798-1863]

FAUST (series of 17 plates and a portrait of
Goethe): Faust in Margarete’s Jail
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Eugéne DELACROIX [1798-1863]

HAMLET (series of 13 plates). Queen Trying
to Console Hamilet
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Eugéne DELACROIX [1798-1863]
HAMLET (series of 13 plates): Hamlet
Following the Shadow of His Father
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Eugéne DELACROIX [1798-1863]
HAMLET (series of 13 plates): Phantom on
the Terrace
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Eugéne DELACROIX [1798-1863]
HAMLET (series of 13 plates): Polonius and
Hamlet
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Eugéne DELACROIX [1798-1863]

HAMLET (series of 13 plates): Hamlet and
Guildenstern
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Eugene DELACROIX [1798-1863]
HAMLET (series of 13 plates): Hamlet
Makes Comedians Play the Scene of His
Father's Poisoning
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Lithograph
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HAMLET (series of 13 plates): Hamlet : ;

Trying to Kill the King o
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Eugéne DELACROIX [1798-1863]]
HAMLET (series of 13 plates): Death of
Polonius
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Eugéne DELACROIX [1798-1863]

HAMLET (series of 13 plates): Hamlet and
Queen
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HAMLET (series of 13 plates): Hamlet and the
Corpse of Polonius
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Eugéne DELACROIX [1798-1863]
HAMLET (series of 1.3 plates): Death of
Ophelia
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Fugene DELACROIX [1798-1863]
HAMLET (series of 13 plates): Hamlet and
Horatio before Gravediggers

1843

Lithograph

283> 214 mm (image)
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[Overview of Programs|

1) Exhibition

Fun with Collection “Window of the Heart: The Forms of Paintings”
Duration: July 1- August 31, 2003

In the Museum Exhibition Galleries

#* For details, see the Exhibition Report section

2) Lectures
Related to the exhibition, "Woven Pictures: 17th and 18th Centuries
European Tapestries in the National Museum of Western Art Collection”
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

April 5 (Sat.) =

“Conservation and Restoration of Tapestry”

Mie Ishii (Textile Conservator)

May 10 (Sat.)
“Between Painting and Craft: Art of the European Tapestry”
Akiya Takahashi (Curator, the National Museum of Western Art, Tokyo)

Related to the exhibition, *“Romantic Landscape Drawings from the
Kupferstich - Kabinett Dresden”
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

June 24 (Tue.)
“Preliminary Drawings for Paintings by Ludwig Richter”
Petra Kuhlmann-Hodick (Curator, Kupferstich-Kabinett, Dresden)

July 20 (Sun.)

“Drawings by Caspar David Friedrich: Sketches, Designs and Finished
Works”

Mayumi Ohara ( Professor, Meiji Gakuin University)

August 10 (Sun.)

“The Nazarenes and the Academy”

Miyuki Ozeki ( Research Associate, University of Tokya)
August 17 (Sun.)

“Carl Gustav Carus and Goethe: Focused on Landscape”
Keiko Maiwa ( Lecturer, Waseda University)

Related to the exhibition, "Window of the Heart: The Forms of
Paintings”
1:00-4:00 pm, Lecture Hall, Capacity: 40, free of charge

August 24 (5at.)

“Forms of Paintings and Modern Thought”

Hiroshi Takayama ( Professor, Tokyo Metropolitan University)

Related to the exhibition, “Rembrandt and the Rembrandt School: The

8

Bible, Mythology and Ancient History”
2:00-3:30 pmn, Lecture Hall, Capacity: 145, free of charge

October 11 (Sat.)

“Rembrandt”

Tadayoshi Nakabayashi ( Professor, Tokyo National University of Fine
Arts and Music)

November 8 (Sat.)
“Rembrandt: A History Painter”
Akira Kofuku (Chief Curator, the National Museum of Western Art,

Tokyo)

Related to the exhibition, “Testimony of Life: Ancient Roman Portraits
from the Vatican Museums”
2:00-3:30 pm, Lecture Hall, Capacity: 145, free of charge

March 2 (Tues.) 1:30 - 3:00 pm

“Testimony of Lile”

Paolo Riverani (Chief, Ancient Archeology Department, Vatican
Museum)

Mitsumasa Takanashi (Curator, the National Museum of Western Art,
Tokyo)

Taro Hyuga (Guest Researcher, the National Museum of Western Art,
Tokyo)

Kenji Tsutsui (Lecturer, University of Tokyo)

March 13 (Sal.)

“The Roman Poets Who Taught on Love: Featuring Ovid”

Taro Hyuga (Guest Researcher, the National Museum of Western Art,
Tokyo)

March 27 (Sat.) 1:00-4:00 pm

Special Lectures [The Cradle of Culture: Ancient Roman Empire and
the Mediterranean]

“Emperor Trajan and His Public Monument Structures in Rome”
Eugenio La Rocca (Superintendent, Rome Municipal Office of
Cultural Properties and Professor, University of Rome “La Sapienza”)

“Emperor Septimus Severus and His Wife and Sons: Images and
Political Propaganda between the Roman Empire and Lepitus Magna
in Africa”

Luisa Musso (Professor, the University of “Roma Tre™)

Commentators: Ken'ichiro Hidaka (Professor, Tsukuba University)
Kyoko Haga (Lecturer, University of Tokyo)

Moderator: Shigetoshi Osano ( Professor, University of Tokyo)

3) Symposium

International Symposium “Rembrandt and 17th Century Dutch History
Painting”

Organizers: Akira Kofuku and Yoriko Kobayashi-Sato

Chair: Yoriko Kobayashi-Sato

September 13 (Sat.) 13:00-17:00
“Rembrandt Today”
Jan Kelch ( Director, Gemaldegalerie, Berlin)

“Rembrandt or an [diosyncratic Artist: [ntroduction to the Exhibition”
Akira Kofuku (Chief Curator, the National Museum of Western Art,
Tokyo)

“The Reception of Rembrandt's Holy Family by Night: 1722 to Today”

Tacao Dibbits (Curator, Rijksmuseum, Amsterdam)

“Rembrandt, his Patrons and the Bible”
Volker Manuth ( Professor, Katholieke Universiteit Nijmegen)

September 14 (Sun) 10:00-17:00

“Imitation and Originality in the History Paintings of Rembrandt's
Pupils”

Jonathan Bikker (Guest Researcher, Rijksmuseum, Amsterdam)

“Aerl de Gelder, Jan Steen, and Houbraken's Perfect Piclure”

David de Witt (Bader Curator of European Art, The Agnes Etherington
Art Center, Queen's University, Kingston)

“Roles of Tronies in the History Paintings of Rembrandt”

Yoriko Kobayashi-Sato (Associate Professor, Mejiro University,
Tokyo)

“Rembrandt’s Nudes: A Study of Danae”

Akihiro Ozaki ( Professor, Tohoku University, Sendai)

“Rembrandt and Netherlandish ‘Printbibles’ from 16th to 18th
Centuries”



Tatsushi Takahashi ( Professor, Aoyama Gakuin University, Tokyo)

“The Market for Dutch History Paintings”
Marten Jan Bok ( Professor, Universiteit van Amsterdarm)

“Rembrandt's Blinding of Samson: A Work for Artistic Emulation with
Rubens?”

Toshiharu Nakamura ( Prolessor, Kyoto University)

4) Gallery Talks

Related to the exhibition, “Woven Pictures: 17th and 18th Centuries
European Tapestries in the National Museum of Western Art Collection”
Each 2:00- 2:40 pm, Galleries, Capacity: 20 each, free of charge

April 4 (Fri.), May 16 (Fri.)

Related to the exhibition, "Romantic Landscape Drawings from the
Kupferstich-Kabinett Dresden”

Each 6:00 - 6:40 pm, Galleries, Capacity: 20 each, free of charge with
admission to exhibition

July 18 (Fri.), August 15 (Fri.)

Related to the exhibition, “Window of the Heart: The Forms of Paintings”
Intended audience: School children [rom the age of 9 to 18

Capacity: 50 each, free of charge except high school students with
admission fee

Period: July I - August 31, 2003

Participation: 46 schools

5) Slide Lectures

Related to the exhibition, “Rembrandt and the Rembrandt School: The
Bible, Mythology and Ancient History”

Each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, free of charge
September 26 (Fri.), October 10 (Fri.), October 24 (Fri.), November 7
(Fri.), November 21 (Fri.}

Related to the exhibition, “Testimony of Life: Ancient Roman Portraits
from the Vatican Museums”

Each 6:00 - 6:40 pm, Lecture Hall, Capacity: 145 each, [ree of charge
March 12 (Fri.)

6) Teachers’ Program
Related to the exhibition, “Window of the Heart: The Forms of Paintings”
July 4 (Fri.) 6:00 pm, Lecture Hall and Galleries, free of charge

Related to the exhibition, *Romantic Landscape Drawings from the
Kupferstich-Kabinett Dresden”
August 1 (Fri.) 6:00 pm, Lecture Hall, Capacity: 145, free of charge

Related to the exhibition, “Rembrandt and the Rembrandt School: The
Bible, Mythology and Ancient History”
October 17 (Fri,} 6:00 pm, Lecture Hall, Capacity: 145, free of charge

Related to the exhibition, “Testimony of Life: Ancient Raman Portraits
from the Vatican Museums”
March 19 (Fri.) 6:00 pm, Lecture Hall, Capacity: 145, free of charge

7) Teachers' Seminar

“Summer Seminar”

August 25 (Fri.) 10:00 am - 5:00 pm, Lecture Hall and Museum
Collection Galleries, [ree ol charge

8) Creative-Experiential Program
Related to the exhibition, “Window of the Heart: The Forms of
Paintings”
“Experiencing the Forms of Asian and Western Painting”
July 26 (8at.) 1:00 - 4:00 pm
Target audience: Over the age of 9, Capacity: 15, Participation fee:
500 yen

“Time Traveler" (Two-day program)

August 6 (Wed.) and 7 (Thurs.) 10:00 amn - 5:00 pm

Target audience: Over the age of 10, Capacity: 15, Participation fee:
1000 yen

“Hallucinatory Photography” ( Three-day program)

August 2 (Sat.), 9 (Sat.) and 10 (Sun.) 10:00 am- 5:00 pm
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Target audience: Over the age of 15, Capacity: 15, Participation fee:
1000 yen
Facilitator: Yoshihiko Ito (Photographer)

“Playing with Art in Manga Frames” ( Two-day program)

August 16 (Sat.) and 17 (Sun.) 10:00 am - 5:00 pm

Target audience: Over the age of 15, Capacity: 15, Participation fee:
1000 yen

Facilitator: Fusanosuke Natsume (Manga Columnist)

9) Family Program
Related to the exhibition, “Testimony of Life: Ancient Roman Portraits
from the Vatican Museumns”

“My Important Things”

Target audience: 50 pairs of 100 participants made up of an
elementary school or middle school student and a parent

March 20 (Sat.)

1. Morning session 10:00 - 12:00 am

2. Afternoon session 1:00 - 3:00 pm

March 21 (Sun.)

3. Morning session 10:00 - 12:00 am

4., Afternoon session 1:00 - 3:00 pm

% Same content for all four sessions.

10) Concert

Related to the exhibition, “Romantic Landscape Drawings from the
Kupferstich-Kabinett Dresden”

July 11 (Fri.) 5:00 - 7:00 pm, Lobby of the Special Exhibition Gallery,
Capacity: 100, free of charge

“Schnorr Family and Mendelssohn”

Organizer: Keiko Takii (Tokyo National University of Fine Arts and
Music)

Musicians: Takaya Urakawa, Violin (Professor, Tokyo National
University of Fine Arts and Music) and students from the Tokyo
National University of Fine Arts and Music

11) Publications
Exhibition brochures:

“Romantic Landscape Drawings from the Kupferstich-Kabinett Dresden”
“‘Rembrandt and the Rembrandt School: The Bible, Mythology and
Ancient History”

“Testimony of Life: Ancient Roman Portraits from the Vatican Museurns”

Worksheet:
“Fun with Collection Window of the Heart: The Forms of Paintings”

Junior Passport:
“Romantic Landscape Drawings from the Kupferstich-Kabinett Dresden”
“Rembrandt and the Rembrandt School: The Bible, Mythology and
Ancient History”
“Testimony of Life: Ancient Roman Portraits from the Vatican Museums”

12) Internship Program

Education

Training program:

. Related to the exhibition, "Fun with Collection Window of the Heart:
The Forms of Paintings”
Interns presented gallery talks and assisted with Creative-Experiential
Programs

2. Development of “Biju-tool” kits
“Books Around Paintings” by Kaoru Chiba, “Card Game Book™ by
Maiko Yamauchi, ‘My Attributes” by Mio Hirokawa, “Seeing Bag” by
Yukiko Okamura.

Term: April 1, 2003 - March 31, 2004
Supervisors: Yoko Terashima, Chiori Fujita
Interns: Yukiko Okamura, Kumiko Kibi, Misato Seike, Kaoru Chiba, Mio
Hirokawa, Maiko Yamauchi
(Yoko Terashima)
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Biblioteca Cicognara [microform], Urbana, Ill.: Leopoldo
Cicognara Program, University of Illinois Library; [Vatican City]:
Vatican Library, 1989

Cinguante dessins par Henri Matisse, Album édité par les soins de
|"artiste, Paris, 1920

Le Corbusier, National Museum for Western Arts in Tokyo, ¢.1956

The Museurn of Modern Art Artists Files [microform], Alexandria,
Va: Chadwyck-Healey, 1986
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The activities of the Research Library of the NMWA can be grouped in
two categories. namely the gathering of materials related to the history
of western art and art museum activities and providing materials for the
work of museum staff members, and the sharing of research resources
with external specialists and researchers. In terms of the latter, public
access to research collections in the NMWA was greatly expanded by
the March 2004 opening of Online Public Access Catalogue (OPAC) via
the Internet. This information can be accessed via the NMWA website.
The Research Library continued the preceding fiscal year's open
study program by making the library available for use by researchers
twice a week (Tuesday and Friday). The room was available a total of
96 days during the fiscal year. There were 111 visitars to the room during
that time period. Regarding NMWA reference services, staff members
answered 58 reference inquiries for information received by telephone,
letters and email. A visit by members of the Kanto Chapter of the Japan
Special Libraries Association provided those visitors with an
introductory overview to the NMWA reference collection’s functions
and activities as a special library. The Reference Library staff also
cooperated with The Japan Art Documentation Society's international
meeting for those related to art libraries. The NMWA Reference Library
was the site for this meeting. The keynote speaker was Sharon



Chickanzeff, Director of Libraries, Institute of Fine Arts, New York
University. Chickanzeff's talk on cooperation between art libraries led to
a lively discussion session (see chart below regarding the meeting
program).

In terms of materials acquisition, the Library carried out the standard
annual acquisition of materials related to western art, with additional
special collecting in the area of materials related to Le Corbusier's
architectural plans for the NMWA Main Building, and the purchase of
micro format versions of the Artist Files from the Museum of Modern Art,
New York (see charts below). The Western Art Foundation donated
funds that covered a portion of the book acquisitions for the period. In
addition, the Research Library worked within the international materials
exchange program framework whereby during this fiscal year, the
NMWA exchanged copies of its exhibition catalogues, research journals,
annual bulletins, newsletters, and other printed materials with a total of
461 art museurn and university libraries in and out of Japan.

Library cataloguing work continued with the standard annual use of
the OCLC (Online Computer Library Center) bibliographic utilities to
record catalogue data for a total of 1,633 Japanese and non - Japanese
language books and & microform items in the library's management
system. Within these total figures, 514 items were retroactively
catalogued, including items in the lkuta Library. Catalogue data on
periodicals was collected as in the previous fiscal year. However, not all
of the periadicals received during the fiscal year were catalogued, and
in order to preserve access to information materials, rush work is being
carried out to improve elfficiency in management processes. The issue
of cataloguing periodicals efficiently will be carried over and addressed
in the next fiscal year and later time periods.

The digitalization of NMWA collections art work information
included the presentation of data on 27 works in the NMWA collection
as part of the Cultural Heritage Online Project being advanced by the
Japanese Agency for Cultural Affairs. The Information Services staff lent
their efforts to this project.

The Browsing Corner, established as part of the Free Zone located on
the 1st Floor of the Main Building of the NMWA, is provided as a service
for visitors. As in previous fiscal years, the Browsing Corner provided
museum visitors with access to copies of exhibition catalogues, annual
bulletins, and annual journals of the NMWA from the past decade, along
with a selection of commercially available art dictionaries and art
museum guides. As of March 31, 2004, the Browsing Corner displayed
two sets of 92 titles (with 131 individual items in each set). The Digital
Gallery, also located in the Free Zone, displayed information on a total
of 204 art works in the NMWA collections, namely 155 paintings, 24
drawings, 10 prints, and 15 sculptures.

[Research Library Usage Figures]

Open days: 96 days

Registrations: 64 (both renewal registrations and new registrations)
Library users: 111

Reference queries: 58 incidents (received by phone, letter, and email )
Loans: 229 incidents { 764 items)

Photocopies: 373 incidents (3,867 pages)

[Major acquisitions (special acquisitions)]

Biblioteca Cicognara [microform], Urbana, Ill.: Leopoldo Cicognara
Program, University of Illinois Library; [Vatican City]: Vatican Library,
1989

Cinquante dessins par Henri Matisse, Album édité par les soins de
I'artiste, Paris, 1920

Le Corbusier, National Museum for Western Arts in Tokyo, ©.1956

The Museum of Modern Art Artists Files [microform], Alexandria, Va:
Chadwyck - Healey, 1986

[Activities Record]

Study Visit to the Research Library, NMWA by members of the Kanto
Chapter of the Japan Special Libraries Association

Date: December 3, 2003
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Number of participants; 45

International Meeting of Art Library—related Professionals held by The
Japan Art Documentation Society

March 16, 2004
Number of participants: 20
[Masako Kawaguchi)
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20034E T o (R ERF R0 EEREH R AIL TR TFIZ®

}{Za,ﬂ

1. BN O 2 G B H A A

YA L O AT BE D SO A BB L FEE R K Bz #r
prad AT T e A R Y Ol el 1 = g L A B % - W
PEWER B LU O B E g L 22 R A ho
BEM B OV TIRINE T A7 R, AL ICID A E
AW E S BICHEShAZ L OV HEHGEE S0,
HLHOEHEROFESCRRERMBEIL Do TO—T
CUEMIC L TE PSR L AT L FE R i s hTnd
ZEAHIHL 7z Chid B EENENCHE T 2EMOMELED
FHETH 5, WEMPAL N SERAL 2B ERpE DL, ER
DB P, e E ANBHNC TEHRDEE LB AR
12T AU ENHE. ZOhOTHEETHI/EMEIE TELL91C
TAHETICHEEL LORMEFEL 2, oy 7 r—All2onw T
HAEDSSIC A BT WA A2 L v ki o f %
BT WA, SRETHERIMEAFESEH L T HEIWELZ LY
BECITA, LHHC SN B LI REIE 2 TO a2,

F72, 20034E B IS & BRATBIA L A2 [ o 7 9 o 24l BT i £
O— <R | F BT 2h0, BRI — AP OB AEREL &
TR0kl FMCH B E D7 OREE 1Tt 20K
B U TELENE eV RSP LORES THY, Ih
ARRMCBERTERLNI, ShEITEIlRO R o274 >
EHE DRI — AFEIH Lz, 00 RO EESIR
ETIAERLVEERSLEERY, T OHREERNCEVT
S B AL O S R A Ao B R R TR A B
L. BRat o R BT 58Tz,

2. AT 0 R SRR 5 oA

19094 EEICRTHEIC T AR L 72 {E A2 N BLP (ML — DR} D
BEIHST ELOHENELAI LN HALEFEE TICH L
Too TTIRRAMEL ERE MG T 572012, NEEOIREE. 4
R EOELEEHABER TRHILZ, 2O R EHPLEE
AT T O ZAHE QR E A — B /RIS ERRFIZLD
4 FAETOR LIRS F L ARV ENELDS
L ERRBY Y MADBIAR AR AE AT SHEL TRAYES
PIREED B DB AL, E Db ol EOThNEE
ROUEMEIRAEE R S BB, ARG O F pifk, MEze
ADMBEYET HUBEE TR ETR 72,

3. T it

MELS B, M EL B AERPE L ARELE R -5
FTHLHWT RBES—yoh — 2 BLHLIEMICEEL. Th
EERCD ANBEICREOBERRE-FHE R LRI
IZFGLTWwAEEZLNS, TRV ATLTLNOREBIZET A

BRI A% B B EOW R ELRE O RERZET Y25
fERAESLBREBE~DHFGETI DO R o7,
(RHEE)

The following provides a general summary of the activities carried out
by the Conservation Science Section during Fiscal 2003.

1. Survey of Indoor Air Quality in the Storage and the Exhibition
Gallery

As part ol our efforts to appropriately maintain and preserve works in
the NMWA collection, a new specialized storage and reference area for
prints and drawing media works was built. In connection with
construction of this new facility, an air quality survey was carried out in
the room interiors and in the new storage shelving area. Based on
earlier studies, experience, and the qualities of available material,
materials that would not release large amounts of harmful chemicals
into the air were selected for construction of this new area. This meant
that there were no major problems with purifying the air in the room
itsell after construction. On the other hand, post - construction air
quality survevs found that there was a great deal of formaldehyde
released in the shelving area. Insullicient pre-testing led to the selection
of metallic shelving with the coating material which released
formaldehyde. Storage shelving, by nature, creates small, enclosed
spaces which are used for the storage of art works. The low level of air
movement in these spaces means that it is essential that the air quality
inside the spaces must be cleaned to the greatest degree possible before
art works are put into them. The formaldehyde problem caused an
unexpectedly long period of time after the completion of construction
before art works could be stored in those spaces. In particular, the map
cases in the new storage area still require further air quality
improvemnent. Absorbent materials and other methods are being used
and the ongoing condition of the area must be reconfirmed, It is hoped
that for future construction projects within the museum, a system can be
established to encourage cooperation with those involved in the
construction, leading to more emphasis on in-depth pre-testing of
materials to suit the needs of the museum.

In connection with the VIXERVNT OMNES: Romani ex imaginibus
portrait sculpture exhibition held in fiscal 2003, studies were conducted
prior to installation in order to select materials that would ensure the
maintenance of air quality within the display cases. This exhibition
featured a large number of three-dimensional art works, a format the
museum did not have in large numbers within its previous special
exhibitions, and this meant the use of a large number of display cases
and a gallery design with aims that differed from most exhibitions with
two-dimensional art works held in the museum. As a result, an
unprecedented number of new cases and display elements had to be
built. In-depth surveys and selection of materials that would not harm
the art works involved were carried out without hindrance during the
planning stages of this exhibition.

2. Survey of Sculpture Display Environment in the Museum’s
Forecourt

During the last fiscal year, it was determined that a great deal of



moisture condensation was occurring on the interior surfaces of The
Thinker and The Burghers of Calais, which had been re-installed in the
NMWA forecourt in fiscal 1999. In order to survey the conditions inside
the sculptures and to plan ways to improve the conditions, changes in
the internal temperature and relative humidity were measured over a
long period of time. These tests revealed that during the time frame from
night to mid-day, in which the temperature near the bronze surface
once descended and then, with the sunlight and heat of the day,
ascended considerably once again, the relative humidity inside the
sculptures became extremely high, resulting in moisture condensation
on the internal surfaces. Further, the influx of rain water and other
surface water into the anti-water leak pans placed within the seismic
isolation pits of each of the sculptures meant that water gathered and
sat beneath the works for long periods of time. These and other specific
conditions within each sculpture were determined over the test period.
It was determined that a dry internal environment must be created for
each of the sculptures, and this lead to a re-examination of the joints of
the stone bases. and the consideration of methods and devices which
could be employed to improve the airflow within the internal spaces of
each sculpture.

3. Miscellaneous Projects
As conducted in each fiscal year, the NMWA conservation department
affixed humidity and temperature data logging devices to works sent on
loan in order to manage and record the environments in which works
lent outside NMWA facilities were placed. In addition to the safety of
loaned works, it was also thought that such devices would contribute to
the improvement of and maintenance of appropriate environmental
conditions within the borrowing institution’s facilities. Joint research
with guest researchers regarding the influence of formaldehyde on
painting materials, and other such research projects, was carried out to
contribute conservation science efforts to the study, maintenance, and
conservation of art works.

(Masahiko Tsukuda)
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List of New Acquisitions

Il AT
Purchased Works

[zl ]

FalYa g by —1[1593-1652]
(M= )

g, frfr A

64.6%53.9 cm

Georges de LATOUR [Vic-sur-Seille1593-
Lunéville1652]

St. Thornas

Oil on canvas

64.6 X 53.9 em

P.2003-2

[ ]

PN R =S b =2 A [1500-1550]
{EMBEDAFAT DL - ETTL v
15304

LT —rF40y

92%53 mm

Hans Sebald BEHAM [1500-1550]
Double Goblet with Ouval Medallions
1530

E:I)lgraving

92 %53 mm

G.2003-1

NG Rr B 28 b = 28 A [1500-1550]
{MEAF A2 DBHATTL o)

15304

T =1y

93 % 52 mm

Hans Sebald BEHAM [1500-1550]
Goblet with Round Medallions
1530

Engraving

93 % 52 mm

G.2003-2

I8 A — 28k b = 2N AT1500-1550]
{\EITLvh)

153014

LeHL— T Ay

93 % 52 mm

Hans Sebald BEHAM [1500-1550]
Double Goblet

1530

Engraving

93 % 52 mm

G.2003-3

IN A= 3L ke — 2N A[1500-1550]
{CEIT Ly e s DR

153145

Lt g

94 % 52 mm

Hans Sebald BEHAM [ 1500-1550]
Double Goblet, at Foot Tiwo Genii
1531

Engraving

94 % 52 mm

G.2003-4

TFAT AY 2 M 14982-1572]
{(TTLyDTHFAY
15514
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164 112 mm

Mathias ZUNT [1498?-1572]
Design of Goblet

1551

Engraving

164 112 mm

G2003-5

F—y T AJb A A — L [1637-1709]
[ fil i E2E O T WA ] (26)

Johann Wilhelm HEEL [1637-1709]
Series of Designs for Jewellery and
Ornaments (a complete set of 6 plates)
G.2003-6~11

{8188 )
166646

IAF =i
114-116 % 138-140 mm

1: Title Page

ca. 1666

Engraving

114-116 % 138-140 mm
G.2003-6

(Bs08E L2 800 A - B )
16664F 5

IV T =42y
114-116 % 138-140 mm

2 Jewelry and Ormaments
ca.1666

Engraving

114-116 > 138-140 mm
G.2003-7

(BB 5 AT Ah B3
1666 f1-81

IIHV— Ay
114-116 % 138-140 mm

3: Jewelry and Omaments
ca. 1666

Engraving

114-116 % 138-140 mm
(.2003-8

CEBA%E AT S L)
16664F 4

T T —=rF 4T

114-116 % 138-140 mm

4: Jewelry and Omaments
ca. 1666

Engraving

114-116 > 138-140 mm
G.2003-9

{HEDEE R A S B Al
16664

TrTV— 4T
114-116 % 138-140 mm

5: Jewelry and Omaments
ca. 1666

Engraving

114-116 % 138-140 mm
(G.2003-10

CEEOEE A SRl
1666456

I FL—r 1

114-116% 138140 mm

6. Jewelry and Ornaments

ca. 1666
Engraving

b

wn

114-116 % 138-140 mm
(G.2003-11

AT —TF7 /T w7 [1610-1664]
(e[ 4455 O

16534 1

ToyFry

245 %370 mm

Stefano DELLA BELLA [1610-1664]
The Grotto of Pan and Farme

ca.1633

Etching

245 % 370 mm

(.2003-12

AF—T7 ) FvF-~wF5[1610-1664]
(ERRTN=218)

16534E 6

TyFry

257 * 387 mm

Stefano DELLA BELLA [1610-16641
The Colossal Statue of the Appenines
ca. 1653

Etching

257 % 387 mm

(G.2003-13

Valda-F—[1520-1582]
{(Y2RAREFF=R)

15574E LR

IIF LS {3

321 X226 mm

Giorgio GHISI [1520-1582]
Venus and Adonis

alter 1557

Engraving

321 % 226 mm

(G.2003-14

ValYa - F—[1520-1582]
(KRBT DBATILR)

15674F

Iy — ey

272 % 400 mm

Giorgio GHISI [1520-1582]
Heracules Resting from His Labors
1567

Engraving

272 %400 mm

G.2003-15

AZE 72477 A[1558-1617]
(NN T = F—LDTHEIY)
15924FH]

Iy V= T4y

402 x 292 mm

Hendrik GOLTZIUS [1558-1617]
Apollo Belvedere

ca.1592

Engraving

402 X 292 mm
(G.2003-16

T T L 72— F7—[1471-1528]
(Ro=iT)

15114

IyFL =AY

157 % 107 mm

Albrecht DURER [1471-1528]

The Virgin and Child with the Pear

1511
Engraving



157 % 107 mm
G.2003-17

FNTLh 7 2—F—[1471-1528]
(IF ot O\ BRI

14954 B

L=

248 % 187 mm

Albrecht DURER [1471-1528]

The Holy Family with the Grasshopper
ca. 1495

Engraving

248 % 187 mm

G.2003-18

2T s X — A 1500-1550]

(LT LA NG LT N b — D ER)
15254 Ll

T =T

83 %67 mm

Barthel BEHAM [1500-1550]
Bookplaie of Heronymus Baumgartner
earlier 1525

Engraving

83 %67 mm

G.2003-19

Fxu AT 59T [1833-1914]
{H<B)

18544F

LyFad

269 % 198 mm (7L —F)

Félix BRACQUEMOND [1833-1914]
Les Taupes

1854

Etching

260> 188 mm (plate)

G.2003-20

bl - A1) 3 [1821-1868]
AN

18534

TyFr A FFAHRL b

173% 128 mm (7L —F)

Charles MERYON [1821-1868]
Le Stryge

1853

Etching and Drypoint

173 % 128 mm (plate)
G.2003-21

T Ty ¥ =7 b — b [1836-1904]
(a—z 7 —>IE il () )
18984F

VR7 57, A

5152345 mm

Henri FANTIN-LATOUR [1836-1904]
Prélude de Lohengrin (2éme planche)
1898

Lithograph on Chinese Paper

515 % 345 mm

G.2003-22

TEBAFE (77 b—I2354)
(T = EDOWHL &)
1730481

IT— T

300 402 mm

Anonymous after WATTEAL
Les Amusement de Cythére
ca.1730

Engraving

300 % 402 mm

G.2003-23

AFFN 7By 477 A[1558-1617]
(T

15874

o P

275 %195 mm (7L —hv—2)

Hendrik GOLTZIUS [1558-1617]

The Standard-Bearer
1587

Engraving

275> 195 mm (plate mark)
G.2003-24

LAY Z A [1620-1664]
A ofig)

IoyF ¥

56 %47 mm

Cornelis BEGA [1620-1664]

Bust of an Old Woman in Partial Profile
Etching

56 %47 mm

G.2003-25

Fh7L—h b —7-[1816-1859]
[P BEEE | (42657)

Alfred RETHEL [1816-1859]

The Dance of Death (portfolio with 6 sheets,
with text)

G.2003-26~31

{1 &5 s EABIEY
18494

ENTL

223 %323 mm

1: Der Tod steigt aus dem Grabe

18449
Woodcut

223 % 323 mm
(.2003-26

(EE2TE LD BAT. )
18494

ENTAL)

223 %324 mm

2: Der Tod reitet zur Stadt
1849

Woadcut

223 % 324 mm

G.2003-27

(R3S TR ORI OFL)
18494

A

223 %321 mm

3: Der Tod vor der Schenke

1849
Woodcut

223 %321 mm
G.2003-28

{SEATE T # L L TOIE)
18494F

AL

223 % 322 mm

4: Der Tod vor als Volksredner

1849
Woodcut

223 %322 mm
G.2003-29

{BESEE /) r— KD 2 D%E)
18499F

AR

223 %323 mm

5: Der Tod vor auf der Briikade

1849
Waoodcut

223 %323 mm
G.2003-30

{63 Bl L TDTE)
18494

AL

223% 319 mm

6: Der Tod als Sieger

1845
Woodcut
223> 319 mm
(G.2003-31

TTL—- 2 —2[1877-1959]

46

TFEDBERE] (4224,0)

Alfred KUBIN [1877-1959]
The Dance of Death (a complete set of 24
sheets, portfolio)

(B35 FH GO LRI ) §
19184F

TyFry

263 %203 mm

1: Titelblatt (Die Blatter mit dem Tod)
1918

Etching

263 % 203 mm

(G.2003-32

B0 BE DAY
19184

b 5 O

210% 172 mm

2: Die Maske des Todes
1918

Fiching

210 % 172 mm

(G.2003-33

{838 HickeT)
19184

TopF

258 157 mm

3: An den Mond
1918

Etching

258 X 157 mm
(.2003-34

(AR5 T HURE)
19184

Ea 4

217% 174 mm

4: Der Stromer
1918

Etching

217% 174 mm
(.2003-35

(5T Ty AR AN LAY
FHCIETH

19184

TuFrs

224 x 141 mm

3: Zur Gespenstersonate von A. Strindberg

1918

Etching
224141 mm
(G.2003-36

{HE63E BUE)
19184F

TyF Y

181 % 181 mm

6: Die Alte
1918

Etching

181 % 181 mm
G.2003-37

CHTIE IR
191847
LyFry

224 %217 mm

7: Der reiche Mann
1918

Etching

224 % 217 mm
(G.2003-38

{HERTE T
19184
TyFy

271 % 195 mm

8: Das Kind
1918

Etching

271 % 195 mm
G.2003-39



(IR T HETH
1918%%

Ty Fry

284 % 156 mm

9: Im Keller
1918

Etching

284 %156 mm
G.2003-40

(1038 B 5D
19187

LT

274 % 204 mm

10: Der Zeichner
1918

Etching

974 304 mm
(.2003-41

(ENTEHR)
19184F

IyFry
2809%212 mm

11: Der Maler
1918

Etching

289% 212 mm
(G.2003-42

(E128E 27 Y A
19184

TyFrE

285X 173 mm

12: Der Jude
1918

Etching

285 173 mm
(3.2003-43

{133 R A O

19184
TFA
256 % 202 mm

13: Das Ballgespenst
1918

Etching

256% 202 mm

(.2003-44

Co 143 BLs)
19184

TIyFry

288 208 mm

14: Der Frediger

1918

Etching

288 208 mm
(G.2003-45

{85155 B L)
19184

TyFd

264 %223 mm

15: Der Hofnarr
1918

Etching

264 % 223 mm
(.2003-46

{HE163 k)
19184

TPy

295% 222 mm

16: Die Fischer
1918

Etching

205 % 222 mm
G.2003-47

(E1TH )
19184

st 2

297 %221 mm

17: Der Reiter

1918

Elching

297 % 221 mm
(G.2003-48

{183 G5 T
19184

o S il 8

253 % 200 mm

18: Im Griinen
1918

Etching

253 % 200 mm
(.2003-49

CEE19%E A )
191842

ZyF e

279 %216 mm

19: Das Weib

1918

Etching

279 %216 mm
(.2003-50

(552038 71 )
19184F

TIyF oy

281 %209 mm

20: Das Massengrabe

1918

Etching

281 % 209 mm
(3.2003-51

{213 inTe)
19184

TouF s

276X 212 mm

21: Die Schiffer

1918

Etching

276 212 mm
(3.2003-52

(o2 0% R
1918

TyFsY

284 % 217 mm

22: Der Verfolger

1918

Etching

284 %217 mm
(3.2003-53

{23 BokL)
1918%F

Ty

268211 mm

23 Der letzte Ritter
1918

Etching

268> 211 mm
G.2003-54

(€ PR S )
19184F

U i

85 % 133 mm

24: Schiufvignette
1918

Etching

85133 mm
G.2003-55

=Tl 497 [1867-1945]

(il ([ I | 55638) )
19074 (1921 £ D0

I F il FFARAV I T 2T 47 b A =%
F23LRR

408 % 530 mm

Kéthe KOLLWITZ [1867-1945]

Battlefield (Plate 6 of " The Peasant's
Reuvolt”)

1907 (printed in 1921)

47

Etching, Drypoint, Aquatint, Scmirgeldurchdruck
408 % 530 mm
G.2003-56

r— e 2T 492 [1867-1945]
{A—N)=F 247 ME1E)
19204F

b

355500 mm

Kathe KOLLWITZ [1867-1945]
Memorial Sheet for Karl Liebknecht
1920

Woodcut

355 %500 mm

(.2003-57

br— T % 19 [1867-1945]

{53

190945 (19184EDHilh )

Ty F YA RFARAZ T ITTAY b T A —EHn
f=4Lhk

382 % 535 mm (4 A—3)

Kithe KOLLWITZ [1867-1945]

Out of Work

1909 (the 6th state printed in 1218)

Etching, Drypoint, Aquatint, Semirgeldurchdruck
382 % 535 mm (image)

(G.2003-58

Ayl T —4F—[1872-1942]
{F)

18961%

LIF YA TITTFA7h

350375 mm

Heinrich VOGELER [ 1872-1942]
Love

1896

Etching and Aquatint

350 = 375 mm

(.2003-59

T AR F 3 [1870-1938)
(T aE)

1919F

Ak

242 X 362 mm

Ernst BARLACH [1870-1938]
Child's Death

1919

Woodcut

242 % 362 mm
G.2003-60

LRI b L7 [1863-1944]
{HEm )

18954F
IypF A TETFA7b, FoAEL 7k
345 %278 mm

Edvard MUNCH [1863-1944]
The Kiss

1895

Etching, Aquatint and Drypoint
345 %278 mm

G.2003-61

<yZ A T AF[1891-1976]

(HDES)
19754

Vis- &

345 622 mm

Max ERNST [1891-1976]
The Two Birds

1975

Lithograph

345X 622 mm

G.2003-62

T T a7 A[1833-1898]
R DkbEh)

18814

IFwir

157 % 176 mm



Félicien ROPS [1833-1898]
La Compagne parisienne
1881

Etching

157 % 176 mm

G.2003-63

Zz)e T -0y 7 A[1833-1898]
(HPE O aL )

TyFey

109 % 153 mm

Félicien ROPS [1833-1898]

La Fleur lascive orientale

Etching

109 % 153 mm

(.2003-64

2T 1y 7 A[1833-1898]
(RN 257 Ad B VIEIRE L)
18814

IyF Y HTITFAY

450 % 690 mm

Félicien ROPS [1833-1898]
Pornokratés ou La dame au cochon
1881

Etching and Aquatint

450 % 690 mm

(3.2003-85

TP Ty Iy A[1833-1898]
(i)

Vi RS TPl S 00 S L R e
275 %430 mm

Félicien ROPS [1833-1898]
L'Incantation

Soft-ground Etching and Drypoint
2757430 mm
(.2003-66

Ty Ty Oy T A[1833-1898]
(GEgEms) iy

YT G R 2y F Y FI{RL b
302 % 342 mm

Félicien ROPS [1833-1898]
Fantaisie musicale

Soft-ground Etching and Drypoint
302 > 342 mm
(.2003-67

72Ty T A[1833-1898]
[LeF4THENw o2 QR —F— L f—D
HiREDDOIHE) 1 (42955)

Feélicien ROPS [1833-1858]

Les Diaboliques (Mlustration pour le texte de
Jules Babey Areuilly) (a complete set of 9
plates)

G.2003-68~76

{318
AYFHEG T 2 -
187 % 140 mm

Les Diaboligues: |

Heliogravure
187 * 140 mm
G.2003-68

(F2%E)
MY I F T a— N
187 X 140 mm

Les Diabaliques: 2

Heliogravure
187> 140 mm
G.2003-69

{83%)

ANFLF T2l
187 % 140 mm

Les Diaboliques: 3
Heliogravure

187 % 140 mm
G.2003-70

{sFa%E)
ANFFFT2— 1
187> 140 mm

Les Diaboliques: 4

Heliogravure
187 % 140 mm
G.2003-71

{#E51E)
ANF TG a— N
187 % 140 mm

Les Diaboliques: 5

Heliogravure
187 > 140 mm
G.2003-72

(63D
AN F T =N
187 > 140 mm

Les Diaboligues: 6

Heliogravure
187 % 140 mm
G.2003-73

{HE79E)
ANFrFTa—i
187> 140 mm

Les Diaboliques: 7

Heliogravure
187 % 140 mm
G.2003-74

{HERaE)
ANFF G-
187 % 140 mm

Les Diaboligues: 8§

Heliogravure
187 X 140 mm
G.2003-75

{9y
AYFF T 2N
187 > 140 mm

Les Diaboliques: 9

Heliogravure
187 ¢ 140 mm
G.2003-76

2717 A[1833-1898]
(e

TR TGY R 2y F Y

343 167 mm

Félicien ROPS [1833-1898]
La Sacrifice

Soft-ground Etching

343 % 167 mm

G.2003-77

Pz ALK T — N[ 1860-1949]
O fr GEPETASRLXD) )

19044

Ty F A FIARA b, TR

91 % 145 mm

James ENSOR [1860-1949]
Gluttony

1904

Etching, Drypoint, and Hand-Calored
91 % 145 mm

(.2003-78

X b=y 7 [1858-1928]
(irorh o)

18954F

FFAFELb

149 % 165 mm{ 7 L—1)

Jan TOOROP [1858-1928]
Deer in the Woods

1895

Drypoint on Paper

148 % 165 mm (plate)
G.2003-79

F- b=y 7[1858-1928]
(RENEEDHBTEDL)
18994

FoAHAY

157 % 186 mm (7L —F)

Jan TOOROP [1858-1928]
Child Gathering Wood
1899

Drypaint

157 % 185 mm (plate)
G.2003-80

X b—my 7 [1858-1928]
{fEE#EINIB)

18994

FoAHL2 b

159 188 mm (7L —F)

Jan TOOROP [1858-1928]
Net Menders

1899

Drypoint

159 % 188 min (plate)

(G 2003-81

A b —0w 7 [1858-1928]

{IFonied 7 22 A RO DEAT— )}
189547

k57

4655330 rm (71— )

Jan TOOROP [1858-1928]

Venice Sauvée (Poster for the Theater)
1895

Lithograph

495 %330 mm (plate)

G.2003-82

¥ b—uy7[1858-1928]
(R AD

18954F

Ul a bl

219%333 mm (FL—F})

Jan TOOROP [1858-1928]
The Sower

1895

Lithograph

219 333 mm (plate)
G.2003-83

2 A= 200 p e = A[1500-1550]
{UmEEEH) (244)
Hans Sebald BEHAM [1500-1550]

The Fvangelists (a set of 4 plates)
(G.2003-84~87

B yL)
15414
Iy L—e 4y
St. Matthew

1541
Engraving
G.2003-84

{Hw o)
15414F

IUT =T
St. Mark

1541

Engraving
(.2003-85

(B

15414F

T =g
St. Luke

1541

Engraving
G.2003-56

{3
15414
LAY



St John
1541

Engraving
G.2003-87

Ny R 2O R e — 23 4 [1500-1550]
(T ) 20 A DB ADHEED
YA

Hans Sebald BEHAM [1500-1550]
The Penance of St. Chrysostomus
Engraving

(G.2003-88

N R — L b e =2 A [1500-1550]
(VoLTATY

IrFL—f 15

76 %45 mm

Hans Sebald BEHAM [1500-1550]
Lucretia

Engraving

76 %45 mm

(.2003-89

IV F e E =k ke — L [1500-1550]
{ MR ERLAAY

152345

TIH L=y

Hans Sebald BEHAM [1500-1550]
Triton and Nereid

1523

Engraving

(.2003-80

INY A — 2500 b = A A[1500-1550]
{29 2D )

15464F

I —re s

70 % 48 mm

Hans Sebald BEHAM [1500-1550]
The Judgement of Paris

1546

Engraving

7040 mm

(.2003-91

Ny A= 2L e = A [1500-1550]
(NFILAD+ I v ya AL
AT AY

15434F

IUT =g

50 78 mm

Hans Sebald BEHAM [1500-1550]
Heracules Fighting the Centaurs
1543

Engraving

50 78 mm

(G.2003-92

N A =N b A= A1500-1550]
{nFEL RO I R AT OFAF %
BEAFIL A}

15484

IoFL—H vy

56% 78 mm

Hans Sebald BEHAM [1500-1550]
Heracules Killing the Nemean Lion

1548

Engraving

56 % 78 mm

(.2003-93

INg A= 20 b A=A [1500-1550]

(~F7LAD T 2o L2 PSR RET D

~NF7L A

15454F

I L=y

52X 75 mm

Hans Sebald BEHAM [1500-1550]

Heracules Skaying the Hydra
1345

Engraving
52%75mm
(G.2003-94

N FeHE =7l b X — 23 A [1500-1550]
{NFoL 2D+ FaAT AL~
S AY

15454

T =t

55 % &0 mnm

Hans Sebald BEHAM [1500-1550]
Heracules Fighting against the Trojans

1545
Engraving
55 %80 mm
G.2003-35

I A= 2SIV = A [1500-1550]
(T L TR F2OR)
IYFL— Ay

41 % 33 mm

Hans Sebald BEHAM [1500-1550]
A Satyr Woman Playing the Bagpipe
Engraving

41 %33 mm

(.2003-56

Iy A B =L b e — A 1500-1550]
N 4 TBRELTAY

15204

Tyl

117 %73 mm

Hans Sebald BEHAM [1500-1550]
Bagpipe-Player and His Mistress
1520

Etching

7% 73 mm

£.2003-97

IN A= b = A [1500-1550]

{F. S F. k)

15434

LT =T

70X 48 mm

Hans Sebald BEHAM [1500-1550]

Ensign, Drummer and Piper

1543
Engraving
70x 48 mm
(.2003-98

N A =N b= A [1500-1550]
(iR

15264

IS

7350 mm

Hans Sebald BEHAM [1500-1550]
A Standard Bearer

1526

Engraving

73 50 mm

G.2003-99

Ny AR =S b= A [1500-1550]
{HioEL)

Tryb—ri 7

3652 mm

Hans Sebald BEHAM [1500-1550]

The Fool and the Female Fool

Engraving

3652 mm

G.2003-100

INY Rt = 3L ke =23 1 [1500-1550]
RTABIF 2 AD T o —)

154445

Lot el 4 &

49X 71 mm

Hans Sebald BEHAM [1500-1550]
A Mask Held by Two Puiti
1544

49

Engraving
49X 71 mm
(.2003-101

INg A E =23l b= A [1500-1550]
{hEzaE k)

154245

I

46 % 80 mm

Hans Sebald BEHAM [1500-1550]
The Little Buffoon

1542

Engraving

46 % 80 mm

(G.2003-102

INS R H =2l e =2 A [1500-1550]

(RO &L 237 0)

15434

Iy L—riry

53 % 80 mm

Hans Sebald BEHAM [1500-1550]
A Panel with a Mascaron

1543

Engraving

53> 80 mm

G.2003-103

Ny R =25 b e — 4 1500:1550]
{EHTREDL LI EOBITEITAE)
15424

b e S

24> 135 mm

Hans Sebald BEHAM [1500-1550]
Triumphal Procession of the Noble Glorious
Women
1542
Engraving
24% 135 mm
G.2003-104

PN T = N[ 1502-1540]
{27 4why

15254

I lL—" 1y

55 % 37mm

Barthel BEHAM [1502-1540]
Judith

1525

Engraving

55% 37 mm

G.,2003-105

P TN = A [1502-1540]

(R E D 1R )

L=y

5134 mm

Barthel BEHAM [1502-1540]

A Nude Woman Seated on an Armour
Engraying

51 %34 mm

G.2003-106

T F Ay a— AT — [145081-1491]
{x o he((ZHE L))
147585425

A ety £ P

160 %113 mm

Martin SCHONGAUER [ca.1450-1491]
Ecce Homo

ca.l475-85

Engraving

160> 113 mm

G.2003-107

TWTFAY - ra— AT —[145063-1491]
{(F) AL EE TZHEIEN)
14758544

IoH L —F4y

163> 116 mm

Martin SCHONGAUER [ca.1450-1491]



The Resurrection
ca.l475-85
Engraving

163 % 116 mm
(G.2003-108

AGDE /753 A 1480 L4 Fi-1490 L iH #) ]
{EHEOF) AR (ra—rH o7 —I3#T))
IIH Ay

Monogrammist AG [active, before1480-
ca.1490]

Christ Enthroned (after Martin
SCHONGAUER)

Engraving
G.2003-109

AT T Y L — 77— [1502-1555/61]
{HF20ZAOHEL AOT DTSR
BB}

15494

A e R

104 x 42 mm

Heinrich ALDEGREVER [1502-1555/61]

A Vertical Panel of Ormament with Two
Children Standing on the Legs of a Satyr

1549
Engraving
104 %42 mm
(.2003-110

FTLTLE kT V77— 14806 -1538]
(MR T2ILIT A28

1519-204F

AW

1680 % 1220 mm

Albrecht ALTDORFER [ca.1480-1538]

The Virgin Adored by a Cleric

1519-20
Woodcut
1680 % 1220 mm
G.2003-111

TLF LR TR L 77— [148065-1538]
{(BOOWEHREROHYOHLTTL YO
M%)

1520/ 254

LopF i

185 % 110 mm

Albrecht ALTDORFER [ca.1480-1538]
Goblet with a Winged Ball on the Top
ca.1520/25

Etching

185 % 110 mm

G.2003-112

Ny AR-7o— = —[15008-1554]
(a5 FU AR

IS L—"F4 Y

B 20 mm

Hans BROSAMER [ca.1500-1554]

Christ between the Doctors in the Temple
Engraving

D39 mm

(.2003-113

g e 150060 15506 ]
(ML V0EY)
15314

T l=riiry

47 %78 mm

Georg PENZ [ca.1500-ca.1554]
Solomon in Idolatry

ca.1531

Engraving

47> 78 mm

G.2003-114

A4 3 [ 150080 155041
{BSHI R E 520 EET#EOT LN )
153445

Iy P V=
B 56 mm

Georg PENZ [ca.1500-ca. 1554]
To Give Drink to the Thirsty
1534

Engraving

D. 56 mm

G.2003-115

TLTLkrF 2—F5—[1471-1528]
(RIE-ERERTON A2 0)
15204

TP l—TT4 T

134 X 98 mm

Albrecht DURER [1471-1528]

The Virgin Crowned by One Angel
1520

Engraving

134 %98 mm

(G.2003-116

TILTLER 7 2—F—[1471-1528]
(EFOWMLIOZAR)

15144F

I =4y

249 % 188 mm

Albrecht DURER [1471-1528]
St. Jerome in His Study

1514

Engraving

249 % 189 mm

G.2003-117

T FLEr-F2—F—[1471-1528]

(R4
15004 5

TrT =T
115% 71 mm

Albrecht DURER [1471-1528]
The Witch

ca.1500

Engraving

115 %71 mim

G.2003-118

INY A 2SI F s 7 7] — 2 [1484/85-1545]

(TR

1505 /074
AHL

237 % 163 mm

Hans BALDUNG GRIEN [1484/85-1545]

The Crucifixion

ca 1505/07

Woodcut

237 % 163 mm (image)
G.2003-119

L7y b 77 LA [1606-1669]

(BRI A 27 F {8 )
16344F

LTI

145 % 123 mm (#%)

REMBRANDT van Rijn [1606-1669]
Self-Portrait as an Oriental

1634

Etching

145 % 123 mm (sheet)

(G.2003-120

7w 74 A[1869-1954]
R ZR BT T4 A
1900/ 034

FFAEL b

150 % 199 mm

Henri MATISSE [1869-1954]
Henri Matisse Engraving
1900/03

Drypoint

150 % 199 mm

(3.2003-121

50

237 ¥/ [1881-1973)
¢y D)

191248 (FIFEIZ 191 FEIZELIZT)
TyFrT

130 % 110 mm (- A=)

Pablo PICASSO [1881-1973]
Head of a Man

1912 (executed in Céret in summer 1911)
Etching

130 % 110 mm (image)

(.2003-122

L
Donated Work

(ke

TF4TY ZFLr T [1864-1936]
(kB Ao nay SR ORENR)
1915-204E &

iR, AP AR

35% 135 cm

Etienne CLEMANTEL [1864-1936]

A Flock of White Storks Flying Against the
Sun

ca,1915-20

0il on cavans

35% 135 em

P.2003-1
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List of Guest Curators
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WFEiEE)

Research Activities

Hhdb.
KEFEI Mina OYA
(BRSO 4]
[y - HO@ R |, 7P i 5 ek B R %, 200349 A
135 —-12 A14H

(O —7) T — LR ({LHE) | (200547 B B fie 7 5E) iy

[TytAds]

[y &R ], [£7 20 A]816%, 200348H

ETd

(o s BRI BT ARG | B RAE B A0 R A - S0

R B ZE &4, 200346 HTH

[#OAboiFE)]

[AE3E 2 235 BRFIE | 20, S sSC LR IR, 2003457 H8H —
19H
BAgavryarBROEROREEH

254 Kimio KAWAGUCHI
[ 1E]
[ (ko 1) R k&S5 ] IR 70 EE 540 A8, 200347

[Eip'd
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