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Rome, richly layered with history back to ancient times, has been an object of yearning through the ages. But
pictorial Rome, as we know it, did not come into being until the seventeenth century. From then on, as upheavals such
as the Thirty Years’ War abated and private travel became popular, images of the city began to circulate widely. Many
young aristocrats of the day, especially the British, set off for the “cradle of civilization” to complete their cultural
education. These travelers, and culturati who accompanied them in pursuit of knowledge and impressions, were said
to have embarked on the “Grand Tour.” The phenomenon created a demand that the Venetian-born architect and
printmaker Giovanni Battista Piranesi, among others, sought to satisfy. Piranesi’s Views of Rome series, begun around
1747 and continued through the remainder of his life, not only dramatically depicted ancient ruins and monumental
edifices from later periods but also included representations of the people and customs of his time to perfectly
harmonize the ideal with the everyday. The influence of his works was considerable, illustrated by the fact that in the

nineteenth century when photography, the new reproductive medium, was on the rise and capturing views of Rome,
Piranesi’s prints served as the guide.

This exhibition brings together a total of 35 works: 17 items of painting, print, and craftwork from our collection
and 18 photographic works owned by the Tokyo Photographic Art Museum. Taking its cue from Piranesi’s Views
of Rome, and focusing on the transition of reproductive media used for the propagation of images, from prints to

photography, the display aims to show how images of Rome have capitalized on their seventeenth-century inheritance
down to the present day.

EShvaicpe Sy

Finally, we wish to express our deep gratitude to all those who have made this exhibition possible, especially the
Tokyo Photographic Art Museum by the loan of many precious works.

The National Museum of Western Art

No. EZR# ./ Artist 1Efh% /Title 2\)—2X4% /Series #ll{E4 /Date B - #18/ Technique - Medium &/ Size &% /Notes Ffiig% / Location

: ISR F AP EE LIS TA—FREOA—YDHBH LV Y VT XRAHRFIDREZ 20— DF 1634 SR/ P T 7R 52 %67 A
Herman van SWANEVELT A Roman View of the Ruins of the Temple of Venus and Roma oil on canvas

with the Colosseum and the Arch of Constantine

. Vi ryZ - FYNZA-RYA ITHRO—VEERE, TyvFyT /R B 3 e .
Giovanni Antonio DOSIO Le Antichita di Roma 1569 etching on paper, bound book 19.3%X26.5 % —Rl first edition *A
sO0—K-05y 740-08—/ TvFVT /4R

3 Claude LORRAIN The Roman Forum 1636 etching on paper 19.9%258 A

4 VUV N\YTARY-ESR—Y OAVRI VT« X REER O—<YDRE TYFVI IVTL—T1VT /1
Giovanni Battista PIRANESI The Arch of Constantine Views of Rome (Veduta di Roma) 1771 etching and engraving on paper 47.8%709 *A
VIV INYTARYEIR—Y B Iairy= AV ST /BRI YR O—<YDRE IYFVI IV =TT /iR

5 Giovanni Battista PIRANESI Facade of the Basilica of St. John Lateran Views of Rome (Veduta di Roma) 1775 etching and engraving on paper 49.1x70.7 *A
AT 7—K-UFvr—R-I3—VX Y- vairy= AV STFT—/HE O—< OX>74v7-IZ HhavA~7

6 . - . 1846 16.5x20.8 *B
Calvert Richard JONES Basilica of St John Lateran, Rome The Romantic Era calotype

2 VTV NNYTARY ETR—Y ATILA- T N— )L (Tt AT HEEWLF 2 RUHREE?) O—YD& IYFVI IV =TT /iR 401 59,9 . . A

"' Giovanni Battista PIRANESI Temple of Hercules Victor (formerly identified as a temple of Views of Rome (Veduta di Roma) |/ 2524 etching and engraving on paper X9 #% reproduction *
Vesta or of Cybele)
g JI)N=xXI—=~RYI)L-IJLILT—IL T AV O—< FTIT Ve EDERRIT FTLAGATICHEDKTYF U IEMNER 2
Noél-Marie-Paymal LEREBOURS “Temple of Vesta,” Rome Excursions Daguerriennes e etching and others on paper from daguerreotype 14.8x20.5 )
9 JLFVU-75va0y T XYM, O—~ VILTYR-R—){—- TV (BIGHK) 245 %33 5
Frédéric FLACHERON “Temple of Vesta,” Rome 1851 salted paper print 5%33.5 *

- VIV NV TARY-ETR—Y RSV IXRRERE O—<YDRE P IYvFVI IVTL—T1VT /1R X409 ) )

"< Giovanni Battista PIRANESI Column of Trajan Views of Rome (Veduta di Roma) U= etching and engraving on paper S #8 reproduction i

0 aAR—)L-AR—=)L RIWIR-FILUIRBEE R NIV, BBRORAZEROO—YRE 1786 W/ YT 7R 161x107 A

Hubert ROBERT Imaginary View of Rome with Equestrian Statue of oil on canvas
Marcus Aurelius, the Column of Trajan and a Temple
. VauryZ NYTFARY-ESR—Y  HVERUALS O—<YDRE = IVFVT IVTL—T1VT /R PRI .
Giovanni Battista PIRANESI Piazza del Campidoglio Views of Rome (Veduta di Roma) 1774 etching and engraving on paper Sl
12 AT 7—K-UFv—R-I3—VX RIWIR-FOLIDAFDERER. hYERUADES, O—~ aOvY>y74vJ-IZ 1846 hov«(47 16.5x21 4 «B
Calvert Richard JONES Equestrian Statue of Marcus Aurelius, Piazza del Campidoglio, Rome  The Romantic Era calotype ) :
e IaTry = N\ TARY-ESR—Y OOtV A O—YDORE IYFVT IVT =TT /] BT . . A
~ Giovanni Battista PIRANESI The Colosseum Views of Rome (Veduta di Roma) 1761 etching and engraving on paper Sl #8 reproduction &
13 VaUry= - \YTARY-EZR—Y OOtV LDRHME O—YDORE ITYvFVIIVTL—T1VT /1R 49.9% 715 A
Giovanni Battista PIRANESI The Colosseum, Bird’s-Eye View Views of Rome (Veduta di Roma) 1776 etching and engraving on paper DX *
ANT7—K-UFr—R-I3—rX eV A (2FBE D) . O—~ ONYT1v7 T3 Hhos17

14 . . . 1846 17.5%x225 *B
Calvert Richard JONES The Colosseum, Rome, Second View The Romantic Era calotype

15 ANFER O0—~. BEDA AEEEE EIFV-IIN—-TIK 5% 20 B
KIMURA Ihei Dreamy Night, Rome Impression of Europe 1954 gelatin silver print 5 *

= =NIE= mEd FEREDHR e REREAAENE LT R .
SHIRAKAWA Yoshikazu Rome The Land of the New Testament B silver dye bleach print : :

17 VU N\ TARYEZR—Y By -EINOLEOBER O—YDOEE 1775 IYvFVI IVT =TT /1R 47 6% 71 KA
Giovanni Battista PIRANESI St. Peter’s Basilica, Square and Colonnades, Bird’s-Eye View Views of Rome (Veduta di Roma) etching and engraving on paper :

g TFETE H - CINOGBOASRAES (Y e AT, & 14x2.1x2 ﬁﬁigﬁﬁﬁfééﬂ 2% KA

q A Q . . q q X X
anonymous Gold Ring with a Micromosaic of St. Peter’'s Square in Rome < micromosaic, gold ' ) Hashimoto),/2012
<= _ R R N _

19 EETGE O—NYD&FHIERDTLALY N . - . 1860 7‘3_77\\ & _ 4520 EABERSE. 20124 A

anonymous Gold Bracelet Composed of Six Medallions Set with micromosaic, gold Donated by Kanshi
Micromosaics of Roman Monuments Hashimoto, 2012

%0 ON—K-RIT7—VY EYFanah sty - ETROFBROBS . FILTZY-TUV (FBIUHE) ey .
Robert Turnbull MACPHERSON Distant View of St. Peter’s Basilica from the Pincian Hill c albumen print ’
E-YR-RZ TA4Z ATF«F, A—Y W/ oI 7 X WAL gy

21 Maurice DENIS Villa Medici, Rome 1921 oil on canvas 41.2x65 Matsukata Collection *A

22 PESUE::3 BEARE 15YF EIFY - IIIN—-TIU K 5 B
WATANABE Yoshio Untitled Italy 1258 gelatin silver print BHERSETS &
3 s is= PT. Sant’Angelo (Roma) Polaroid Works ILEERE A NS
SATO Tokihiro PT. Sant'/Angelo (Roma) Polaroid Works 1995 diffusion transfer process 11.3x88 *B
o AFRER O—v~. ESh NEEEE ELIFV-IIN—-TUU K — =
KIMURA Ihei Nun, Rome Impression of Europe Lk gelatin silver print ST &




No. EZR# ./ Artist Em% /Title 2)—2X4% /Series #ll{E4E /Date ik - #18 / Technique - Medium &/ Size &% /Notes P4 /Location
AT 7=k UFyr—R-¥3—2X Yy HYY T OOH, O—< ANYYTAvJ-LTS has(~7

2% Calvert Richard JONES Castel Sant’Angelo, Rome The Romantic Era 1846 calotype 185x225 *B

— Iavr = N\YTARY-EZR—Y  HBY-HUIOF O—YDSE 175051 IVFVI  IVTL—T107 /4R BFE 37 8X58.5 o

“" Giovanni Battista PIRANESI Ponte e Castel Sant’Angelo Views of Rome (Veduta di Roma) : etching and engraving on paper, bound book ’ '

VTV NNYTARY ESR—Y AATIL-Yr-vryni O—YDRE IYFVI IV =TT /iR ) .

7 Giovanni Battista PIRANES| Castel Sant’Angelo Views of Rome (Veduta di Roma) 1755-56 etching and engraving on paper 44.2x56.4 #% reproduction *A
IAVFYZ NV TARYESR=T RUTAV R A—YORE TYFVI IVTL—=T4V7 /] y ,

i Giovanni Battista PIRANESI The Pantheon, Exterior View Views of Rome (Veduta di Roma) el etching and engraving on paper e #8 reproduction i

26 VavryZ N\YTARYETR=Y KU TAVORER O—YDOEE 1768 ITYFVI IVTL—T4VT /R 48X 56 “A
Giovanni Battista PIRANESI The Pantheon, Interior View Views of Rome (Veduta di Roma) etching and engraving on paper
EDE INOFAY, A=~ AU EIFY - VILN—-TUVK

27 WATANABE Yoshio The Pantheon, Rome Italy 1956 gelatin silver print 405x26.3 *B
R Pantheon (Roma) Polaroid Works IREERE A T ENE

28 SATO Tokihiro Pantheon (Roma) Polaroid Works 1995 diffusion transfer process 11.3x88/11.3x88 *B

29 VaUrY= INYTFARYETR—Y  FUATIEE O—YDRE 1773 IVFVI IVTL—T1VT /R 47 X707 o
Giovanni Battista PIRANESI Piazza Navona Views of Rome (Veduta di Roma) etching and engraving on paper ’

30 s is= Piazza Navona (Roma) Polaroid Works 1995 LB R B 5 T ENE 11.3x88 *B
SATO Tokihiro Piazza Navona (Roma) Polaroid Works diffusion transfer process ' '

31 VauryZ \yTARY-ESX—Y TAO-OY—/ BRICIOEVLZED O—VDRE 1772 IVFVI IVIL—T1VT /R 473X 70.7 1
Giovanni Battista PIRANESI The Roman Forum, or Campo Vaccino, with the Views of Rome (Veduta di Roma) etching and engraving on paper ’ ’

Colosseum in the Distance

32 VaurYZ NYTARY - ETR—Y  ATIRUT-ATVTEE O—YDg 1763 IYFVT IVTL—T1VT /R 450X 63 KA
Giovanni Battista PIRANESI The Tomb of Caecilia Metella Views of Rome (Veduta di Roma) etching and engraving on paper ’

33 s is= Foro Romano 1 (Roma) Polaroid Works 1995 YEBERE 5 =V ENE] 11.3x88 *B
SATO Tokihiro Foro Romano 1 (Roma) Polaroid Works diffusion transfer process ’ '

34 s in= Foro Romano 2 (Roma) Polaroid Works 1995 ILBERE 5 =V ENE 113x88 B
SATO Tokihiro Foro Romano 2 (Roma) Polaroid Works diffusion transfer process ' '

35 RS Via Appia Antica 2 (Roma) Polaroid Works o IR B 75 TUENE 11.3x88 *B

SATO Tokihiro

Via Appia Antica 2 (Roma)

Polaroid Works

diffusion transfer process

RBVHERT =5 (EmES /MERE /Mm% /2 ) — X%/ BIEE/BE-ME /1K (em, fitx X BT [REEBEDBREA X —IYA(X) /FiEfk. DIEICRE U .
FIBEICOWTIE. EFEFEMEE A RRMEEEMEZ T*B, &MLk,
Notes:The data for each work are listed in the following order: Catalogue number, artist, title, title of series, technique and medium, size (cm, hxwXd, image size of prints and photographs) and location.
Regarding the location, The National Museum of Western Art is indicated with “*kA”, and the Tokyo Photographic Art Museum with “*B".
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fEFIZoWT
Exhibited Artists

VaVr /= TV r=AFTA
Giovanni Antonio Dizzis
(1533, San Gimignano — 1609, Caserta)

AFVTDEER AR, EICO—TTEHL. ZOHRT LIV HRST
ICFRUTEREZFHTD. BE<OERPUROBRIEY P ED R Z
fEL. BEWEDSEYMR THM SN,

Italian architect and sculptor. Mainly active in Rome, he also later
worked as an architect in Florence and Naples. From his early
days he was known as an antiquarian, producing numerous
drawings of ancient and contemporary cities and architecture.

NNVRY T 7S AT —F T 2V
Herman van Swanevelt
(c. 1600, Woerden - c. 1655, Paris)

Wokb2 A5 U7k ICBT ATV Y DRAREIRDVOED, 1629FH
54T FFTAYUTISHELLE. 10FL EichfoT/\UTiaBasL 775
YAEREMEOER) ITEESNc, IHDIO—R-ASVICEEZ5Z
BERELT, BENREAREDREZFS L TRIIENTERWEEELT
M5,

Dutch landscape painter of the so-called Italian School. He lived
in Italy from 1629 to 1641, before staying for more than ten
years in Paris where he was appointed painter to the king of
France. Because of his influence on the early Claude Lorrain, he
deserves a place in any discussion of the lineage of painters
who created “ideal landscapes.”

/u—F-uazv
Glaucle Lorrain

(1604/05, Chamagne — 1682, Rome)

AHZYVA—R-Yal, AL—XMAICEENIcIcH ATV EBIRSND, 7
VBV ERSO TR IV AHEEREZNRIDERTHD, EICO—Y
TERE. FEENEENRASREE I OBENIARSCICHZREZ
ERIIEREEZMEIE. MEORASRERNZHIL, SARNRES
ROBRICKEREEESZ .

Born Claude Gellée, he is commonly known as Claude Lorrain, a
reference to his birthplace, the Lorraine region of France.
Chiefly active in Rome, he was a great exponent of seventeenth-
century French Classicism, along with Nicolas Poussin. By
integrating idealized landscapes, rich in lyricism, with Northern
tenebrism, and employing an approach to painting that stressed
minute veracity, Claude Lorrain established his own style, which
had a considerable influence on the development of modern
landscape expression.

TaVr Y Z e Ny TRARETH—
Giovanni Battista Piranesi
(1720, Mogliano Veneto — 1778, Rome)

181HH#E1 5 U7 2K T DIREIR - BER, U R 17 DIEN TREEEY
O\ A=Y TIYF V7 DOEEE BT, AfCEIFOHRZES. BAHE I
IRENCHI AT B E R RN — ML L0 — Y ORI, [K<I—0Ov/ R
L. ZDERDARDOA—XICNT B A—IEREDFTc, i, BEE
TR7ZVAFEHEEROREIC, XETREAVYERD/NGFBREI, KD
ERD S RBAVREL—Yave5XcETHMSNS,

Leading architect and printmaker of eighteenth-century Italy. He
studied architecture in Venice before moving to Rome where he
learned etching techniques. Based on an earnest study of
ancient remains, his minutely incised Roman views, depicting the
ruins within the contemporary reality of his day, spread
throughout Europe and fixed the city’s image in the mind of
succeeding generations. His works are also known to have
greatly inspired French Neoclassical architecture as well as
literary works, above all the Romantic novel.

ZR—)VTR—)V

Hu};)ert Rol)ert

(1733, Paris — 1808, Paris)

18HE 77V AR KT DM EHETRDORARE R, BEHEHFEIEIEAT
HolcO—NICER L, ZORBRICEEPELZERBEY ZETEIC
HAEDEIIEBDEBHNERE M REZHETL, BEEDERELTARZE
T ERREHCHF T, L—T I ERGCEBEICESE,

Leading Neoclassical landscape painter of eighteenth-century
France. Drawing on his experiences during a stay in Rome at a
time when archaeological excavation was active, he freely
combined scenes of ruins and prominent ancient edifices to
conjure a world of imaginary landscape painting, thus achieving
popularity as a painter of ruins. Proficient also at garden design,
he participated in the program to remodel the Palais du Louvre.

E—Yz-F=
W s

(1870, Granville — 1943, Saint-Germain-en-Laye)

FER. 77V ARBIRZNRKT DER - RER. FERPEMZEEZRN
TEERERN . BEATEICEDHRE - ZMNRERDIED. FINC
I LIRS NVRRBE P HEE TR 5N 5, EiR P EEEZ D
FHFBZEMN BRRELTEAEL TBHEEFERVER. VI D
BEETHDLUAIC. REMICIE—EDOHKFD LICEDHSNIcBE TEDN
BVETHD) EDEER. ROBMRGEFIEDENREDR ST,
Important painter and printmaker of the Nabis group and French
Symbolism. Denis pursued a decorative style using flat surfaces
and simple forms. His works are known for their intimate, gentle
atmosphere, drawing on everyday life; his religious and
mythological paintings, moreover, are rich in a spirituality
grounded in his personal faith. He also created illustrations and
decorative murals and was renowned as a theorist. His
statement that “a painting—before being a warhorse, a nude
woman, or some anecdote—is essentially a flat surface covered
with colors assembled in a certain order” is considered to have
laid a theoretical basis for the later advent of abstract painting.

NG 7 —p Y Fx—F T2 X
Calver‘t Richarcl Jones

(1802, Verandah - 1877, Bath)

V= )LAEEDEER, UBERZULTY T LAY THEEL U TER
FBDN AV —-TAY IR FILRY MDA LAOY AT (FEEEULL
RABERT TLAGA T ICH L. —DRADNSERDORY T« TReB5
N3 EzHRRICUIAIO TDEERE) DREICH . 1840 FRIT15FY
TERDCEMERL, ZELMTHRE LR AZERK - RTL. AAY(T
BEEZLHZIEICHEFS U,

Welsh photographer. Initially active as a painter, and then a
daguerreotypist, he was also instrumental in the development of
calotype photography invented by William Henry Fox Talbot.
(Unlike the one-off daguerreotype process, now for the first time
multiple positive images could be produced from the one
calotype paper negative.) During the 1840s, Jones traveled to
Italy and other countries and sold photographs developed from
negatives taken in various places, thereby contributing to the
diffusion of calotype photography.

JIN==) ==V VWV T — )V

Noél—Marie—Pa)rmal Lerel:)ours

(1807, Paris — 1873, Neuilly-sur-Seine)

BRDIPFZMNTHEREDOEIERTICEDLLES, YT LAY TER
DHRRBICEH D, 1841 Fic, EIcI—0OV/\OLAFAIBH%=E Uiz #I#DS
TLAYA T ER=TTICEE UTcRREICE S 155U 7 >V e 5 O R IR TS
ZHfTLIzcE TSNS,

Having inherited his adoptive father’s business producing and
selling optical instruments, Lerebours set out to improve
daguerreotype photography. He is best known for his
Excursions Daguerriennes, a series of copperplate engravings
based on early daguerreotype photographs of historical sites
mainly in Europe.

JVTVI T T2y
Fré(lério Flaohéron

(1813, Lyon — 1883, Paris)

BARELTI8I9EICO—VERHE, 1848 F(CFAOY I TZHR L
& WbdUzyh - R—/)X\—-TOtX (O—TY - XYy RESHE LN
fo) ZBEL. ZOBMPEEDIRGZFHT 5, FICO—YDEERZR
BEETHISN., 1851 F0FE 1 BOY RV AETHERDI BRI NI, Uk
h7x- 7L IKEFSBEERTIL—TDVED,

The winner of a Prix de Rome for sculpture in 1839, Flachéron
left France for Rome where he began to photograph the city. A
decade later he had mastered what became known as the
Roman method or wet paper process, a variant of the calotype
process. Thereafter he engaged in the business of selling
photographic works and equipment. Best known for his images
of Roman architecture, he participated in the Great Exhibition of
London in 1851 (the first World’s Fair) and joined the circle of
photographers who gathered at the Caffé Greco in Rome.

UN—}RIT 7=V
Ro]:)ert THI‘H})H” MacPherson

(1814, Dalkeith - Rome, 1872)

ZOAYRSYREEDEER, L7 VIN\FRFETEZ AAYRFYRETL
FATI—TREZEZALDSE, 1840FIcO—VICBE, BIREL TES
I5H 1851 EMNSTILTIY - TV MNEEZRAWCEEREZRHA, 18
RPiEORBFEEZERUFALARBRO—YORRZHZE L. BARDLHRTldAL
EMELTOEEEFER, J7 T HYANTOBREINFAISNIRIDER
RELTHHSND,

This Scottish photographer studied medicine at the University of
Edinburgh and painting at the Royal Scottish Academy, before
moving to Rome in 1840 to practice as a painter. From 1851 he
started to produce photographs using the albumen print
method. His views of Rome, with their emphasis on composition
and detail, treated photography as an art form, not simply a
documentary record. He was the first person permitted to
photograph inside the Vatican.

AT i
[hei Kimura

(1901, Tokyo — 1974, Tokyo)

FRFATFEEREVTCDFEHZR T EEABRLEHBEFTLLOEEER
ZFNF D RAVEINRAASDZAAAFZE>MNFICRFT YT -3V h
THHDARERZ L. EERBEOHM BT M. 1932 FICEERA
R ([CBE, (BEAIRBE (FRIE) ZURICKREEERE L THES,
HHhEHA SIS TFRONT) TEEZBY, IREAEERBRER.

After starting out as an amateur photographer, Kimura was
engaged by the advertising department of Kao Soap Company
(now Kao Corporation) to undertake commercial work. Using a
compact, German-made, Leica camera, he began taking
snapshots of ordinary people, opening up a new horizon of
photographic expression. He contributed to his in-group’s
graphic magazine Koga in 1932 and also worked as a
photojournalist based in the Nihon Kobo and Chuo Kobo
photographic circles. During the Second World War, he was in
charge of photography at the propaganda magazine FRONT. In
1950 he was elected the first chairman of the Japan
Professional Photographers Society.

1 0 Fhft
Yoshio Watanabe

(1907, Niigata - 2000, Tokyo)

NWEEEEMZEREZRTRREESMER RRRIEKAY) %, A
UIVHINEETEEERICALL, 1931 FEERIPICBD. T4 K51 LA
23 FEDREICS M, BFRICEWTNEAATTHOERERZ AT YT -
Y3y hic&d>Y—X (Camera Work) z:&@#H LEE SN S, BAIFHIR
BREZRACEREECHEAZEL. ARNEEE(IC MARHE B
MEREREZ UL TER 1'% 5. HEREFAAEERIREICHR L, BR
HEHEXMENNERZEHD S,

Watanabe graduated from Tokyo Vocational School of
Photography (today’s Tokyo Polytechnic University) and then
joined Oriental Shashin Kogyo (today’s Cyber Graphics
Corporation). Assigned to the advertising section in 1931, he
began to work as a photographer for the magazine Photo Times,
published by the company, which he also edited. His series of
snapshots entitled Camera Work, capturing vivid urban scenes,
first published in the magazine, attracted attention. His
architectural photography, distinguished by a geometric
compositional aesthetic, as seen in the major albums /se Grand
Shrine and The Palace (photographed at Tokyo’s Imperial
Palace), also won favor. After the Second World War, he devoted
himself to revitalizing Japanese photography and served as the
first director of the Tokyo Photographic Art Museum.

EPIIE:SE
Yoshikazu Shiral(awa

(1935, Ehime - )

BAXRZ BRI BERFRRESR = IRV BEXICENH, 7Y TLE -RBH
BHERTIV—FV R, MIRERERICLD ABMELEAN) 27 —ICRIA
DESVEMEIRE .. DEICEGIZEERIGA251 EFTICEW U T
HEEDHF TBHNEEDHR ) ©, HRDOAIE 127 Ezigi Ui MR
B RE ERBRT —IILOEREEZHIE,

Shirakawa studied photography at Nihon University College of
Art and worked for Nippon Broadcasting System (radio), Fuji
Television, and the Chunichi Shimbun (newspaper), before
becoming a freelance photographer. Under the slogan “towards
recovery of humanity by rediscovering the earth,” he
photographed primitive scenery and sacred places. He produced
works-in-series on big themes including The Land of the Old
Testament and The Land of the New Testament (photographs
taken at 251 important sites related to the Bible) and The
World’s Hundred Greatest Mountains (capturing a total of 127
mountains).

e T BT
Tokihiro Sato

(1957, Yamagata - )

RREMAZ THAZZEINEEICER, KEAXTICL > TRRZRE
HBAEE L. BARICESHRY FAMCFHEEZANTAXZITED L,
BEREBSTARDOPICHKDONIEE LIAATE (—ARKEBRX DO
HEFORADRIFESHW) R —X CE—IFIR) THISND. RTE.
RREMAFEMAEEIR.

Sato studied sculpture at Tokyo National University of Fine Arts
and Music (now Tokyo University of the Arts) before switching
to photography. He is best known for the photographic series
“Photo-Respiration” produced employing an unusual technique:
while taking landscape photographs with a large-format camera
set to an extremely long exposure, he stepped in front of the
camera holding a flashlight or mirror, which left traces of light in
the resulting image (because of the long exposure, the
photographer himself did not appear). He is currently a
professor in the Faculty of Fine Arts at Tokyo University of the
Arts.
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