ANNUAL BULLETIN OF
THE NATIONAL MUSEUM OF WESTERN ART
April 2008-March 2009







63 IVATUCRE B (VR E
No. 43
ANNUAL BULLETIN OF

THE NATIONAL MUSEUM OF WESTERN ART
April 2008 -March 2009




Contents

Foreword -----------mommmii 6
by Masanori Aoyagi

New Acquisitions
Carlo Innocenzo Carlone, Glorification of St. Felix and St. Adauctus ----------------------eco--- 9
by Mitsumasa Takanashi

Vilhelm Hammershgi, Interior with Ida Playing the Piano ----------------«-«-cmmumuomoo-o 12
by Naoki Sato
Exhibitions

Corot Souvenirs et variations ----------------------- oo 16
by Megumi Jingaoka

Vilhelm Hammershgi The Poetry of Silence -----------mmmmmmmmm 18
by Naoki Sato

The Revolutions of the Classical Age ----------------mmmmmm 20

— European Painting of the 17th century from the Collection of the Louvre Museum
by Akira Kofuku

Fun with Collection - - - - - - mmmm e 22
The Joy of Seeing and Knowing: Religion, Artists, and Conservation

Restoration Record -----ccememmmmemomeiie et 24
by Kimio Kawaguchi

Report on Conservation Science Activities -----------------cmommm 25
by Miho Takashima

The Research Library -----------ommmmmmm o 27
by Masako Kawaguchi

Report on Educational Programs - --------------mmmmmm 30

by Yoko Terashima, Saki Yokoyama, Yuko Waragai

FUN DAY 2008 Let’s Enjoy all of the NMWAIl - - - - - - oo mme e 39
by Saki Yokoyama
OPEN MUSEUIM - - - = = = = = = = ¢ - r m o m e e e e o e oo 41
by Saki Yokoyama
Touch the Museum (beta): Multimedia tour of the permanent collection - - - - - == - == - - - - oo - 42
by Atsushi Shinfuji
List Of LOAnS - - - - - - - m o mm o e 44
List of New Acquisitions - -----------mmmmmmm 45
List of Guest Curators / Internship / Staff - --------ccmmmmm 49
Research Activities ------------mommmmm 50

* Japanese to English translation by Martha J. McClintock



S B e I R 7
(MR
LR
HNTAY ) F 205 IV a—=3 (BT )97 AEBT T I I MG ADFKN) - - 9
[RADEIE]
TANANNV LN = AR, (ET IEWLFEA—FTDVDBERN) <o oo oo 12
(A R 1A ]
O — B B DL - - - ool 16
[R]85 < ]
WAV AN D INS T ATRA BT D N - - o e llll. 18
[ e 1A ]
V— VAR — 17 A T — I SR - - - - oo 20
EZER
Fun with Collection - - - - - = = <« & o oo m i oo e e e e 22

DI B HBEL — 380 ZMR - 1B

T v S e e 24
RUNENY
R e M e T U o R e 25
(s I S5
B 2 o A LT 27
DIEPHET-]
BB A B D Dl B - - - - oo oo 30
(SR BT - Mol - 1]
FUN DAY 2008 £ AEEBZEBIEL ] - <« oo oo oo "
(KA ]
OPEN MUSEUIM = = - = = = = = o oo o oo oo 41
(R ]
Touch the Museum B —HBLE & E T DRI - - - - oo m e 42

it i1

B A BRI B - 1
AR B - el 15
BRI AL F =T RFT—BE e e oo 19



Foreword

This Annual Bulletin No.43 records the activities of the National Museum of Western Art, Tokyo (NMWA), during fiscal year
2008, namely from April 1, 2008, through March 31, 2009. The reports cover acquisitions, exhibitions, research, education,
information sciences, and conservation department activities and their related materials.

On April 1, 2001, the NMWA joined the National Museum of Modern Art, Tokyo, and two other museums to form the
Independent Administrative Institution National Art Museum. The first five-year “Midterm Plan” for this new entity ended on
March 31, 2006, and fiscal year 2007 marked the third year of the second five-year “Midterm Plan” begun on April 1, 2006. When
the NMWA joined the other two museums on April 1, 2001, to form the Independent Administrative Institution National Art
Museum, there was an increase in its role as an independent agent rather than its previous role as a national institution, and
there were great expectations that through activities suitable for an art museum the museum would become all the more
broadly active and accessible. However, in fact, since its change to Independent Administrative Institution status, the museum
has been subject to two systems of rules, those of the national system, and those of the Independent Administrative Institution
format. Each year income has declined year-on-year by approximately 4 percent, and human resources expenses have also
been reduced approximately 1 percent year-on-year. As a result, the museum must watch every expenditure, down to keeping
its newspaper subscriptions to a minimum, and it is absolutely impossible to develop new projects in this current fiscal
situation. Probably, the result of newspapers and other media implementing the “original sin theory” against Independent
Administrative Institutions and tarring the National Art Museum, which is striving to develop and disseminate culture, with the
same brush as all the other IAL

In this sort of situation, the entire staff is employing every strategy at their disposal in order to not experience a lessening of
the functions entrusted to the NMWA and a lowering of the quality of services to its visitors. Probably as a result, the actual
number of visitors to the museum is increasing. Further, the Evaluation Committee for IAl established by MEXT has given
NMWA an essentially appropriate evaluation for Fiscal 2008. However, the level of staff efforts is fast approaching its limits, and
it has become harder to clearly detail the future form of the NMWA.

Today art museum activities in China, South Korea and the west are all under the spotlight, with new facilities, added wings
and large-scale special exhibitions all catching the news. These activities seem to be in an inverse ratio to the situation in Japan.
Each of those countries acknowledges the importance of art museum activities to their country’s own cultural enrichment, and
each has the byproduct of increasing the sense of their country’s presence in international society. Conversely, in order to avoid
the stagnation of art museum activities in Japan, we must hone our various strategies, even though long-term strategies are
difficult during the continuing and constant trend towards lower budgets and human resource numbers.

It is our ongoing hope that we will receive the good opinions of all as we seek to break this stalemate of worsening

circumstances and continue to develop museum activities that are powerful and effective.

March 2010

Masanori Aoyagi

Director-General, National Museum of Western Art, Tokyo



AAEHRIEA3 512, TFR20 (2008) 4 EEIZBI§ 200 TH Y. 2044 HIHZ S PH214E3 H31HE T o 4 [F VP 3%
WG AT 2 o7z, VISR B2, AACTIRE, 20 0% B TR O DR - A5 BB L O FELL 35T
BT BIEH O OB 2 EHR LT IND TS,

[ 7 PH PESEAT B L PR 134E4 H1H 25 BURE N VT ACSEAT 218 & & I AT BOE N BT 0 — Bz &
%0 P20, PR I8HEAHIE S I o7z 552K [ T D34E HIZH 7250 PHL134E4 H1H 25 HUL E 37
AR FEAB2AE & & DITHNLATEOE NENL BN O — HAL L r o7 2 OIE R Cld, ERZORBEL TR A
ML EMEEIC S EIDLOWIEI A LIRS E RIS TEL LW BRI T ize L L EBIAN AT B
NCBATL TABE, B EL TOBREMGATEIEALL TOH2LBHED —EOLIZNEZZIT B LR, F
RHBENAELA S — Y MO L) AR D BER 18— MO LR o7z Z OFER BUE TlEHR
W S 2N BICHIZ RIE RS WIEE IR ) BBl R R T 2Ll E o2 R L o TV %0 BEDS
HTHSFICHE SN T MO ATBUE N OMEEF 2 EDERH L UL D R &SR IZEE I L T B E L EAE D
MDA ATBEENE T T ICHD TV 5720 TH A9,

CDIHNLRRIZH DD O VHFEFEM G SN OFITR, RET T T 5 - AD AP HILL v
JOVIE—FHSFEFL TREESL O ENEERQ TN 5. BELLZDORREPIREAIIREL ODOH572DT
HBHIREEENDTT 4 DOIRIFENRFES L) OBHFESNTE), REEBDEFITHML T2, F72. 3
TR AR SN ATBOE NS 23R B 2313 P204F BEIC L T BB AL OFHliZ <721
TWb, 7272L D EHREITERPUTHDEDODOH Y, WEEEME DI RGZIZ-EN LM LEZ LT 2LL%
S>TWh,

r | R0 ML 750 ) C 7 K T b 3BT B Y% b ON, i ik 0 i R S 7203 O (L R BB 2 AT Jg 4
BT b N B IR HARDIRDUZILBI T 20D X5 %iE R EZREL TWd, TN TN D E 4 DAL FIEIZ
Lo TEMEEHB AN P EE TH AP A RREN TV EL2STHY, KEDFAEBRE EBRAAIIBV T2
BRSEDEVIRIFE A T WD, X LTV ZHARIZBUT 2 MG T O L2 i <7201z, bhvb g s
FEFELTREZESL T D25 AWICLE-FHEO L COEE M2 A6 256 b Tl BRI 2 kg S 2 9
LD DODOBHEDTHAS,

CDIHHIIEREE PTG O B 5 EAMENTE) 2 IR 21238 T hudvw v o b, 2IES
LB 4D HRETEEIWER LT IRETH 5o

SERG224E3

RS S
HHER






DU

New Acquisitions

AN AV ) F D% H VA —$[1686-1775]
(BT 297 ALBT ¥ 7 by ZAD FE)
1759-614F-tH

W H 77 A

90 X 120 cm

Carlo Innocenzo Carlone [Scaria 1686 - Como 1775]
Glorification of St. Felix and St. Adauctus

¢.1759-61

Oil on canvas
90 %120 cm
P.2008-0001

ki /Provenance: Private collection, Spain.

SCHK /Literature: F. Lecchi, “Un elenco di abbozzi delle opere di Carlo Carlone”
in Arte Lombarda, vol X, 1965, p.128.
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1) (exh.cat.) Carlo Carlone 1686-1775. Der Ansbacher Auftrag, Peter O.
Kriickmann (ed.), 1990, pp.74, 166-168.

2) F. Lechi, “Un elenco di abbozzi delle opere di Carlo Carloni”,
Lombarda, vol X, 1965, p.128.

3) Ado Viennensis Archiepiscopus, Martyrologium, “D. 11I. Kal.
Septembris”, in Migne, Matrologia Latina, MPL123, pp.342-344.

4) Ibid.

in Arte

Carlo Innocenzo Carlone was born in 1686 in Scaria, in the northern
Italian Lombardy region. Born into a family of painters active primarily
in this region, Carlone died in Como in 1775. At first he studied under
the Venetian painter Giulio Quaglio II (1668-1751) and he is also known
to have worked as an assistant at Udine (after 1700). Later, from 1706 to
1711 he lived in Rome, where he worked in the studio of Francesco
Trevisani (1656-1746) and studied painting at the Accademia di San
Luca. During his time in Rome, Carlone diligently studied the Roman
and Neapolitan schools of the latter half of the 17th century, including
the styles of Pietro da Cortona, Luca Giordano, Francesco Solimena,
and Corrado Giaquinto. He later headed to Vienna, where along with
Marcantonio Chiarini (1652-1730) he worked on the fresco decoration
of the Beveledere Palace, which was built as a summer palace for
Eugenio Francesco di Savoia, commonly known as Prinz Eugen. Later
he worked on palace decoration in Austria and Germany, along with his
stucco decoration artist older brother Diego Francesco (1674-1750).
When the succession wars of Spain broke out, the Austrian Empire
expanded its power over the northern section of Italy and embarked on
numerous building programs. Carlone was a painter for palaces both in
the Austrian Empire and in German courts, and is known as a main
proponent of the Italian palace decorative style.

This work was created as a bozzetto oil preparatory painting for the
Glorification of St. Felix and St. Adauctus ceiling fresco that Carlone
painted between 1759 and 1761 at the parish church of San Felice del
Benaco on the shore of Lake Garda. When this work appeared at
auction in Sotheby’s London (Thursday Dec. 4, 1997, lot 210) the
subject was named as Trinity and Angels, but later comparison with a
pendant bozzetto, Martyrdom of St. Felix and St. Adauctus clarified that
this was indeed the bozzetto for the ceiling painting of San Felice.”
These bozzetti were listed in the inventory of the Carlone studio in
Como compiled by his son Giambattista Carlone after Carlone’s death.
Given the following record of the bozzetti in the assets catalogue, clearly
there is no room for doubt that the NMWA is one of the pair, given their
subject matter and measurements. The catalogue states: subject of “S.
Felice, e Compagno in gloria”, and height equals “1 Braz 6 onc.” and
width equals “2 Braz.”® The Milanese braccio was a pre-metric
measurement that measured approximately 59.49 cm, while an oncia
was 1/12 of a braccio at 4.95 cm. Translated into metric measurements,
this means the height was 89.2 cm and the width 118.98 cm,



approximately the exact measurements of this work.

The San Felice del Benaco church was the work of Giacomo Antonio
Corbellini (1674-1742), a stucco artist and architect from Brescia, and it
was built to replace a 16th century church. Work progressed on the new
structure from 1740 onwards and it was completed in 1781. San Felice
was the diocesan church dedicated to St. Felice, St. Adauctus and St.
Flavia, and Carlone decorated its ceiling with the Martyrdom of St. Felix
and St. Adauctus and of St. Felix and St. Adauctus in Glory from 1759 to
1761. The legends of the saints St. Felix and St. Adauctus, in fact, are
recorded in the Martyrologium of Ado Viennensis, the archbishop of
Vienna in the 9th century. The relics of these saints were enshrined in
1361 in Vienna’s St. Stephan Cathedral. According to Ado, on the 30th
day of the 8th month of 303, during the reigns of Emperors Diocletian
and Maximian, when the praefector Dracus ordered the Christian Felix
to make the sacrifice at the Serapis temple, the statue of the deity
disappeared in air. Similarly, when the same was carried out at the
Mercury temple, the statue of the deity shattered and collapsed, and
again at the temple of Diana.” Dracus ordered Felix beheaded, and
because the person standing next to him during his beheading also
confessed to being a Christian, he too was beheaded. However,
because the name of this person was not known, he was named as “ad
auctus”, literally “for more development”, which then became his name
Adauctus. There was then an endless gathering of people making
offerings and prayers at the spot where the martyrdom took place along
the Via Ostiense, and finally a church was built on the spot.”

Today it is not clear whether or not this legend of the two saints was
based on a real occurrence. However, it is true that relics remain at the
church of St. Stephan in Vienna, the legend was recorded in Ado’s 9th
century records, and San Felice del Benaco was built with these saints
as its patron saints. Carlone painted this ceiling painting based on the
martyrdom legend. All of these factors speak of the cultural and political
power of the Austrian Empire over this region during the 18th century.
This painting has as its background the extremely fascinating fact that it
is one example of the unique regional cultural phenomena of the
Lombardy region that was fostered by its interactions with Austria, and
quite unlike the cultural spheres of 18th century Venice or Rome.

In terms of the work’s current condition, the painting was painted on
extremely roughly woven canvas and today the lining with flour paste
remains. Judging from the retouching and crackling traces, the work is
thought to have been rolled at some point. R. Shepherd carried out
conservation work in 1999, when old varnish was removed, the painting
was washed, and cracks and missing areas were repaired. Today the
painting is in stable condition. (Mitsumasa Takanashi)

Note

1) (exh. cat.) Carlo Carlone 1686-1775. Der Ansbacher Auftrag, Peter O.
Kriickmann (ed.), 1990, pp.74, 166-168.

2) F. Lechi, “Un elenco di abbozzi delle opere di Carlo Carloni”, in Arte
Lombarda, vol X, 1965, p.128.

3) Ado Viennensis Archiepiscopus, Martyrologium, “D. IIl. Kal.
Septembris”, in Migne, Patrologia Latina, MPL123, pp.342-344.

4) Ibid.
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T AN A LN — AR A[1864-1916]
(7 %W — T DNVDBER)

19104

WA T 7 A
76X 61.5 cm
A4 M IZRL 4 VH

Vilhelm Hammershgi [Copenhagen 1864 - Copenhagen
1916]

Interior with Ida Playing the Piano

1910

Oil on canvas

76%61.5 cm

Signed lower right with monogram VH
P.2008-0003

M /Provenance: Mr Alexander Maitland, Edinburgh; Admiral Sir Nigel and
Lady Henderson; Swedish private collector.

12

JE ¥ 238 /Exhibition: Vilhelm Hammershgi, Nationalmuseum Stockholm, 18.
Feb. - 07. May 2000 (470127 4k, SEfe s L CRR)

SCHk/ Literature: Alfred Bramsen and Michaélis Sophus, Vilhelm Hammershai.
Kunstneren og hans vcerk, Copenhagen 1918, under the year 1910 no.336, p.109;
Paul Vad, Hammershoi and Danish Art at the Turn of the Century, trans. by
Kenneth Tindall, New Haven and Lonodn, 1992, ill. p.335; Vilhelm Hammershoi,
exh.-cat. Goteborgs Konstmuseum, Nationalmuseum Stockholm, 2000, pp.140-
143.
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Hammershgi, Interior, Bredgade 25, 1911, oil on canvas,
74 X 69 cm, ARoS Aarhus Kunstmuseum, Aarhus
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Vilhelm Hammershgi was a major symbolist painter in Denmark during
the 19th century who has undergone a recent reevaluation by the art
world. After his death Hammershgi was largely forgotten both in and
out of Denmark, but during his lifetime he was highly regarded at
international exhibitions held in Germany, France, and Italy, attaining
an international renown. The following are examples of his
acknowledgement by some of the famous people of the day. Reiner
Maria Rilke, Rodin’s secretary, traveled all the way to Copenhagen to
meet Hammershgi. Other than Rodin, Hammershgi was the only painter
Rilke valued enough to write about in an art treatise. However,
unfortunately, Rilke never had the opportunity to write his Hammershgi
thesis; an apologetic letter from Rilke to art historian Karl Madsen, who
introduced Rilke to Hammershgi, ended the matter. The French critic
Théodore Duret visited Copenhagen in 1890 and highly praised
Hammershgi's work (Vad, pp.82-85). The Paul Cassirer gallery in Berlin
sought works by Hammershgi and is known to have, at the very least,
bought two of Hammershgi’'s works in Copenhagen (Bramsen, nr.270,
280). In 1905, the Eduard Schulte gallery in Berlin held a solo show of
Hammershgi’s works. In 1911, Hammershgi received a first prize,
alongside Gustav Klimt, in the Roman Internationale. These and other
accomplishments were unprecedented for a Danish painter. Based on
these accomplishments, the Uffizi requested a Hammershgi self-portrait
in his late years. After Hammershgi’s death, his widow Ida finally
presented the requested self-portrait, which today remains in the Uffizi’s
portrait collection.

However, Hammershgi’s fame was quickly forgotten with the rise of
avant-garde arts. Alfred Bramsen, a collector of Hammershgi works and
author of the catalogue raisonné published in 1918 that included 377
works, contracted with the National Museum to donate the 28 works in
his collection, and these works were displayed in a luxurious space
known as Hammershgi Hall (Bramsen, p.76). However, citing lack of
display space, all of these works were returned to Bramsen in 1931. The
reevaluation of Hammershgi would have to wait until 1981, when
Ordrupgaard held a retrospective of his works. In 1987, six of the 28
works given back to Bramsen were returned to the National Museum
(Vad, p.93). Later, Hammershgi once again entered the international



stage with the traveling exhibition held at the Musée d’Orsay and the
Guggenheim in 1997-98. In 1999-2000 the Konstmuseum Goteborg and
the Nationalmuseum Stockholm held exhibitions, followed in 2003 by
an exhibition at the Hamburger Kunsthalle, all contributing dramatically
to the market price of Hammershgi’'s works. In 2008, the NMWA in
concert with the Royal Academy, London, held Japan’s first
retrospective exhibition of Hammershgi’s works, focusing Japan’s
attention on this artist.

Probably Hammershgi’s most loved works are his interiors. The
Danish interior painters active at the end of the 19th century, such as
Anna Anker, Peter llsted and Carl Holsge, painted interiors flooded with
bright light and a sense of intimacy, while, on the other hand,
Hammershgi painted subdued interiors, to the point of monotone, with
an exalted sense of emotional setting. The majority of Hammershgi’s
works are images of his own apartment at Strangade 30 in Copenhagen,
and the one person who frequently appears in these scenes is
Hammershgi’s wife, Ida. However, the majority of the images of Ida are
back views, and thus the viewer is not privy to her emotions or facial
expressions. The interior expression itself is also stripped of all narrative
elements, giving viewers only a limited clue as to a work’s
interpretation. Given these factors, Hammershgi’s works are often called
“stories that are not told”.

This painting was painted in 1910, the year that Hammershgi moved
from Strangade 30 to Bredgade 25. Three years later, in 1913, the couple
moved again to Strangade 25, across the street from where they had
lived at Strangade 30, and there were only a few paintings created of the
Bredgade interior. This painting features two Bredgade rooms
connected by a large white door. The white door stands open towards
the viewer, while light shines in dramatically from the exterior to the
left. Hammershgi’s wife Ida sits at a piano in the far room, with her back
to the viewer. Given the back view it is hard to determine if Ida is
playing the piano or not. However, because the door is open towards
the viewer, we can imagine the effect of the piano music flowing out of
the composition. Further, the back views of Ida are reminiscent of
Dutch 17th century Golden Age painters such as Vermeer and Emanuel
de Witte, and it seems that Hammershgi was drawing on classical works
for his compositions. What appears to be a framed etching hangs over
Ida’s head, but the subject of the framed image is indecipherable. Thus,
unlike the Dutch Golden Age images filled with subject matter hints,
here Hammershgi does not provide interpretive hints for his viewers.
Similarly, a single chair and an oval table are seen in the foreground,
but the silver dish placed on the table confounds the viewer’s
interpretation with its simple inorganic form. A square table can be seen
to the right back of the oval table, which in turn stands in front of empty
bookcases. The framed work, which appears to be a landscape image,
hangs above the bookcases. The Artist’s Easel (Statens Museum for
Kunst, Copenhagen) was painted the same year, and it provides a
clearer rendering of the print on the wall. Judging from that painting,
the print was J. F. Clemen’s engraving of C. A. Loerntzen’s painting, The
Battle of Copenhagen (Exh. cat. Copenhagen / Paris / New York 199798,
no.68, p.176), but it does not seem to have had any particular meaning
in terms of the composition overall. Motifs such as furniture with its
inorganic expression and unidentifiable framed pictures are visual
vocabulary shared across Hammershgi’s works, with their positions
changed canvas by canvas, each reappearing numerous times. These
stage prop-like “fittings” do not add a sense of everyday life to the scene,
and it is only the natural light that fills the rooms that give a sense that
they are spaces for human life.

The interiors painted by Hammershgi during the three years he lived
at Bredgade are highly esteemed as representative of Hammershgi's
later period. According to Bramsen’s catalogue, Hammershgi painted 15
interiors during the years 1910 to 1911, with the majority of them on the
motif of these two rooms. The canvases for these works are larger than
those for the interior scenes painted at Strangade 30, and this could
have to do with the fact that the new apartment had higher ceilings.
These interiors from the same time period all have compositions made

up of finely graded bluish gray tones. Within the group, there are two
that can be compared to this work, each with the white door in the
center of the composition and a depiction of Ida. These two works are
the Interior Bredgade 25 (ARoS Aarhus Kunstmuseum) and Interior with
a Woman Reading (Nationalmuseum, Stockholm). The Aarhus work
(fig.1), moreso than the NMWA work, is a closeup of the scene beyond
the white door. The piano has its lid shut and Ida stands with one hand
on the piano, facing the viewer and gently smiling. This is a rare work
showing her in a happy mood. A Royal Copenhagen punch bowl,
frequently depicted prior to their move from Strangade 30, appears on
top of the piano, and yet here the expected underglaze blue decoration
is omitted from the bowl. Only three of the four legs of the chair placed
before the piano can be seen, and this is a distinctively Hammershgi
depiction. The Stockholm work (fig.2) shows an all the closer close up
view, with Ida standing reading a book in the foreground room. It is
fascinating to note that this marks Hammershgi repeating an old subject
of his own from a decade before, Interior with a Woman Reading
(1899/1900, private collection), which in turn was based on Vermeer’s
Woman Reading a Letter. While both the Aarhus and Stockholm works
are of high quality, it is only the NMWA work that is reproduced in a
plate in Bramsen’s catalogue raisonné, suggesting that at the time this
work was highly regarded.

According to the survey report of May 2007 by a London conservator,
this work is in extremely good condition. Further, there is not a single
stroke of added brushwork, and there is no backing attached to the
work. The same London conservator removed the varnish in March
2007, returning the original sparkle to the work. The provenance of this
work, according to Bramsen, states that in 1910 the work was purchased
by the Kunstforeningen of Copenhagen. However, that purchase was
not the case of a painting purchased after an exhibition has closed, but
rather appears to have been a purchase by the distribution society that
was related to an annual event. The members who paid their
membership fees were allowed to participate in an annual drawing and
the system allocated paintings for purchase. Unfortunately, while this
group is still extant, the records of their distribution society are not
extant, and thus the details of this matter are not known. The
whereabouts of the painting after that time are unknown. The same
group held a posthumous retrospective of Hammershgi’s work in 1916,
and there were a total of 275 works displayed. Examination of the
catalogue, however, indicates that this work was not displayed. This
painting first reappeared in public at the Hammershgi exhibition held at
Goteborg and Stockholm in 2000. The work was in a Swedish private
collection at that time and as it was a late addition to the show, it was
not included in the exhibition catalogue. A separately printed image of
the work, however was distributed with the catalogue.

The label on the back edge of the frame is that of an Edinburgh
framer, and it seems to have been made when the work was in a private
collection in Edinburgh. The stretchers for the canvas are clearly the
originals and quite stable. Further, while only a few exist, Hammershgi
did create drawings of his own oil paintings, and one drawing of this
work can be confirmed today in a private collection.

The purchase of this painting not only allowed us to include one of
Hammershoi’s late great works in the exhibition held in fiscal 2008 in
the Royal Academy, London, and at the NMWA, it also broadened the
collection of French and European symbolists in the NMWA, such as the
museum’s Puvis de Chavanne, and Carriere. Further, the comparison of
this work with the 1920s works of Ernest Laurent and Edouard Vuillard,
reveal one example of the major role played by northern Europe in
modern art. (Naoki Sato)
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Corot’s works appear frequently in Barbizon School exhibitions, but
only rarely is he the focus of exhibitions himself. Thanks to the
cooperation of the Louvre Museum, this Corot exhibition was a truly
substantial retrospective exhibition that covered his entire oeuvre, from
earliest days to his final period. The exhibition also featured works by
painters, from Impressionists to Cubists, who were deeply influenced by
Corot. Overall the exhibition was a reexamination of the conjunction of
this painter and the 19th-20th centuries.

Mention Corot and it is likely that most people will remember his



dream-like misty landscapes and dancing nymphs. However, the young
Corot, who began his painting studies in the classical tradition, strove in
his efforts to create plein-air works in Italy and he left a number of oil
sketches characterized by the direct expression of their subjects. The
first section of this exhibition introduced these early period works, along
with those of his teachers. Later, Corot traveled throughout his life,
visiting the far-flung French regions creating many superb urban
landscapes and rural landscapes. The second section exhibited the
diverse appeal of the landscapes that Corot created through realist
sentiments and superior depictive skills. On the other hand, Corot’s
experiments with figural paintings for his own study and pleasure are
today also highly praised. Continuing on from landscapes, several figure
paintings with sculptural expression and a firm sense of presence were
also introduced in this section. In his later years, Corot remembered the
sites of his travels and left many poetic landscapes that he recreated in
his studio. The final section explored this uniquely Corot genre.

The highlight of the exhibition was the lineup of masterpieces from
the Louvre, Recollection of Mortefontaine, Woman in Blue and Woman
with the Pearl. In particular, this was the first Japanese showing of
Woman with the Pearl and it brought quite a number of diligent art
viewers to the exhibition. With these three works
and other Louvre works as its core, the exhibition
presented an image of Corot in his entirety through
an assembly of a total of 118 works by Corot and
other painters from some 60 different collections,
both private and public, from both Japan and
throughout Europe and America. The comparative
display of Corot alongside works by Monet, Sisley,
Renoir, Derain, Braque, and Picasso revealed the
modernity in Corot’s arts and also made viewers
discover new aspects of these paintings by other
artists. It should also be noted that with this
exhibition as its starting point, an exhibition of
Corot, which focused on the theme of his influence
on the younger generation, toured Reims and
Verona.

The Tokyo exhibition attracted a large audience,
and was well received by the whole gamut of
visitors from specialists to general art lovers. On the
other hand, visitors were sharply critical of the

lighting methods on some works, and it was an opportunity to once
again experience the high regard of general visitors for art museum
displays. Given the immutable limitations and factors involved in a
display environment, we must somehow link these indications from the
audience to our future handling of such matters. (Megumi Jingaoka)

[Catalogue]
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This exhibition was the first retrospective to be held in Japan on the
subject of the major late 19th century Danish painter Vilhelm
Hammershgi (1864-1916). Hammershgi studied at the Danish Royal
Academy of Fine Arts in Copenhagen and then with his friends
established the separatist art group, Den Frie Udstilling (The
Independent Exhibition). Standing apart from the Academy,
Hammershgi spent his entire life painting works that were well received
throughout Europe. While his name is still not well known in Japan, he
was one of the most important Northern European symbolist artists. His
fame was such that Rodin’s secretary and renowned poet Rainer Maria
Rilke traveled all the way to Copenhagen to meet Hammershgi. After
Hammershgi’s death and with the rise of modernism, Hammershgi’s
name was largely and rapidly forgotten. It was not until 1997-98 that he
came to the forefront again thanks to retrospective exhibitions held at



the Musée d’Orsay and the Guggenheim in New York. In 2003, the
Hamburger Kunsthalle held a Hammershgi exhibition that recorded
their highest number of visitors since their opening, reflecting the
popularity of this painter. The Tokyo exhibition was organized by Felix
Kramer, who directed the Hamburg exhibition, and Naoki Sato, NMWA
curator, and they were assisted by Anne-Birgitte Fonsmark, director of
the Ordupgaard, Copenhagen.

This exhibition focused on Hammershgi’s most pervasive motif, the
“interior”. Hammershgi’s style was strongly influenced by 17th century
Dutch painting, and he specialized in the anachronistic motif of a still,
domestic interior scene reminiscent of Vermeer’s works. Using his own
home as his stage, Hammershgi often presented these interiors with
back views of his wife Ida. The motif of a woman'’s back turned toward
the viewer serves to both draw the viewer into the painting
psychologically, while also making us the witness to the housewife’s
room. In addition to Vermeer, such motifs - interiors and backs of
women - can also be linked to the works of the great German Romantic
C. D. Friedrich. In Hammershgi’s works, however, the viewer is drawn
into the painting by Ida’s back view, at the same time, there still remains
the sense of slight unease of the visitor whose welcome is belied by that
silent back view. Nevertheless, however, Hammershgi's works were by
no means bad in feeling. While they maintain a sense of un-ease, they
seem enveloped in a silent painterly world that is endlessly fascinating
to its viewers. In this manner, we can see the real value of
Hammershgi’s art work in his fusion of Dutch realism and Romantic
emotive elements.

In addition to Hammershgi’s interiors, the exhibition featured
sections on Hammershgi’s architecture, landscapes and portraiture.
Hammershgi, unlike artists whose motifs and styles changed with the
passing years, created the same type of works from his earliest period to
his final years. From his oeuvre we can see that he was uninvolved with
the concepts of development and progress, and rather in it we can see a
singular complete artist. Because he focused over and over again on the
same principle motifs, viewers have been able to reconsider the true
nature of his art. The Tokyo exhibition also presented a section on Peter
lIsted and Karl Holsge, two artists active at the same time as
Hammershgi, who were also greatly influenced by Hammershgi.
Through their interior expression characterized by warmth, we can see
all the more how effectively Hammershgi set out his own unique art
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world with its sense of cool darkness.

The exhibition was first held at London’s Royal Academy of Arts,
where, due to spatial limitations in the galleries, the number of
displayed works was cut from the Tokyo exhibition’s 105 works to 72
works. This also meant that the London show had to be arranged in a
chronological fashion. While this unfortunately differed from the
original concept for the show, as it was the first retrospective on
Hammershgi in England, it was extremely well-received. The Tokyo
exhibition was also able to close on slightly better numbers of visitors
than anticipated, and it was an opportunity to help define the field of
northern European art in Japan. (Naoki Sato)

[Catalogue]
Edited by: Naoki Sato, Felix Kramer
Produced by: Cogito Inc.

Transport and handling: Yamato Logistics Co., Ltd.
Exhibition design: Tokyo Studio
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This exhibition presented 17th century European paintings from the
collection of the Louvre Museum. This exhibition, using a chronological
framework of the 17th century, sought a reconsideration of 17th century
European paintings and their relationships with each other. For art
history that uses regional research as its basis, this type of approach that
ignores geographical or political boundaries is in itself a new axis for
study, but this was not the only novel experiment in this exhibition. The
exhibition was arranged around three principle axes, and through this
structure presented a borderless overview of 17th century painting in
Europe.

The first axis was, “The Golden Century and Its Shadows”, the second
was “Great Ocean Voyages and Scientific Revolutions”, and the third
axis was “Classicism in the Century of Saints.” The exhibition consisted
of three sections, with works in each style displayed next to each other,
rather than being sectioned off by region.

This construct allowed a multifaceted approach to the period known
as the 17th century in Europe, and sought to present visitors with an
overall view of the various images born during this period. Liberated
from the basic formbook of each artist’s school affiliation, works that are
normally far from each other in gallery arrangements were displayed
next to each other, for example, works by Murillo (Spanish painting),
Corona (Italian painting), and La Tour (French painting). This type of
display, in which the works of these three painters from different
countries were hung in the same room, meant that probably some
confusion would arise. However, art historical display and this type of
wild method of art display can each mutually reflect on the true nature
of the paired works.

The Brazilian landscape painted by Frans Post, and Claude Lorrain’s
image of an ancient harbor hanging right next to each other may have
been considered strange at first. On the other hand, the depiction of the
foreign scenery Post experienced in Brazil contrasts with Lorrain’s ideal
landscape based on classical narratives created for wealthy educated
Roman aristocrats. However, the fact that Post traveled all the way to
South America and painted the scenes he experienced, while Claude
painted landscape after landscape on the motif of travel meant that the
works did not come from completely different worlds.

The 17th century was the time of great ocean voyages, and travel and
motifs from distant lands held great meaning. Further, during this
period, Europe was, for the first time, beginning to establish a clear

awareness of non-European culture. While Orientalism was not a theme
chosen for this exhibition, the exhibition was composed with this
Orientalism in mind. Such a supplemental focus, indeed, seemed
somehow appropriate for a Louvre museum exhibition held in Tokyo.

In order for visitors to understand the great historical background of
the 17th century, the catalogue presented essays on the interaction
between Japanese and European arts; one essay was on the so-called
Namban art, or European art as seen by the Japanese, and another on
the relationship between Japan and Holland. Further, lectures were
given by a number of specialists whose studies focused on Italian
painting, French painting, Dutch painting, and a historian who study the
history of the Dutch-East Indian Company. Thanks to the presence of a
number of masterpieces, such as works by Rembrandt and Vermeer, the
number of visitors was greater than expected, and totaled more than
850,000. In many senses, this exhibition can be said to have been of a
scale and subject suitable for the 50th anniversary of the NMWA.

(Akira Kofuku)

[Catalogue]

Edited by: National Museum of Western Art, Kyoto Municipal Museum of
Art, Nippon Televison Network Corporation, Musée du Louvre

Produced by: Cogito Inc.

Transport and handling: Nippon Express
Exhibition design: Tokyo Studio
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The Fun with Collection series of programs introduce theme-related art
works chosen from the NMWA's collections. The goal of this series is to
assist a broad range of visitors, from children through adults, as they
enjoy and become familiar with art works by offering opportunities to
appreciate art works from a variety of different viewpoints.

Diverse emotions, from joy to sorrow and pain, strike the heart when
we view art works. Surrendering ourselves to these emotions as we
appreciate an art work is the perfectly natural way in which most people
enjoy art works in museums. However, when viewing a certain work,
there are also instances where questions arise or discoveries are made.
In that instant, there are the acts of awareness, judgment and analysis
that go beyond simple emotion. While most people appreciating art
experience the visceral pleasure of enjoying the emotions evoked by
art, sometimes there is also an element of conscious analysis of the art
work in question.

Continuing on from last year’s program, based on considering
cultural or scientific information in the background of the creation of a
work as a different way of understanding and enjoying art works, this
year we presented a program in which visitors looked at art works from
three specific viewpoints.

This time we took as our theme the three vantage points of “artist,”
“conservation” and “religion” (narrative paintings on Biblical themes).
“Artist” and “conservation” were two areas of interest noted in last year’s
questionnaire.



Regarding the “religion” theme, in times when literacy rates were low,
paintings and sculptures were important proselytizing tools for the
Christian church. In these instances, the painter strove to make God and
specific saints readily visually identifiable, while also expressing the
Bible’s narrative tale as splendidly or as emotively as possible. These
efforts allowed the paintings to spread Christian teachings and evoke
devotion in the hearts of worshippers. This program took for its
“religion” theme Biblical narrative paintings or paintings depicting
saints. We explained the unfamiliar subject matter to the non-Christian
participants while also introducing ways of deciphering painting
elements, such as each saint’s particular attributes and the subject
matter attributes.

Regarding the second theme, the term “artist” meant different things,
different social positions and roles, and different creative motives,
depending on the period and society of the day. This program focused
on these differences by introducing painters active in two different time
periods. First, we focused on Italian 15th to 17th century painters, and
then we focused on the 20th century artists Picasso and Matisse.

Regarding “conservation,” the techniques used to repair art works
that have suffered from long years of exposure and wear have seen
many advances thanks to recent scientific surveys and research.
Conservation work differs by the medium of the art work, and there are
specialists for each different medium. For this theme we examined two
media, textiles and paper, examining the physical characteristics of
each and how they are treated. Then participants were either shown
one part of the conservation methods used, or they experienced that
method.

This year’s program, as in previous years, was well-received. In
particular, interest was very high in “conservation”, and clearly
participants enjoyed program elements that involved either actual
participation or visiting a work site. For the past two years the program
has concentrated on adult audiences, and it has made us consider how
adults can also learn from experiential programming. The NMWA'’s
programs aimed at children include a variety of different program types,
such as gallery talks and family programs, to involve participants in a
variety of different learning styles. Based on this year's experience, we
believe that there is a greater need for the preparation of programs in
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diverse learning styles that are aimed at the older visitors to the museum
as well as younger.

Organized by Yoko Terashima, Saki Yokoyama, Yuko Waragai, Atsuko Sato
(Guest Researcher)
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The department carried out the following work during this fiscal year:
1. Environmental Control Management
2. Pest Management (Survey using pest traps)
3. Loan Facilities Management
4. Scientific Examination of Collection Works
5. Management of Seismic Isolation System Fitted to The Gates of Hell
and Other Forecourt Sculptures

1. Environmental Control Management

A. Evaluation of Materials

The department examined the emission quantity of volatile organic
compounds from the flooring, wall materials and adhesives being
planned for use in the renovation of the New Wing to evaluate the safety
of the materials. These surveys involved placing the test material in a
desiccator and using passive dosimeter tubes to record the emitted
formaldehyde, acetic acid, ammonia and other materials. After the
completion of the New Wing renovations, organic chemicals and
ammonia concentrations were measured using the passive dosimeter
tubes with the help of the National Research Institute for Cultural
Properties, Tokyo. One month after starting the environmental control
system, one section of the room remained above the standard (30 ppb)
for ammonia. After flushing out the air and the effective use of chemical
filters, safe concentrations were confirmed two months and three
months after the start of operations. This meant that the New Wing was
opened to the public in June 2009. In addition, the safety of fabrics and
adhesive sheets used in the display of art works was also tested.



B. Temperature and Humidity Management

With the renovation of the New Wing, we increased the number of
recording hygrothermographs positioned in the New Wing and revised
their positioning to maintain constant temperature and relative humidity
(RH). There were problems with the environmental control system in
the Main Building from May to August 2008, and this led to repeated
discussions with the maintenance staff. Replacing the flow sensor and
flow switch on the cold and hot water generator solved the problem.
Further we decreased the Ventilation Rate in the staff rooms frequented
by only a few people to save energy and to maintain constant
temperature and RH.

3. Loan Management
The Conservation Science Section provides management and
consultancy regarding loan facilities as one of its regular duties. This
process involves evaluating facilities reports and analyzing climate data
on works of art on loan. It is necessary to ensure that the borrowing
institution’s environment is maintained at appropriate levels for art
works on loan. Therefore, prior to any outgoing loan, facilities reports
are submitted to the Conservation Science Section from all borrowing
institutions, and as necessary, appropriate condition measures are
stipulated in the loan agreement. Further, the data loggers installed in
the object’s transport crate and on the back surface of the art work itself
monitor the temperature and relative humidity (RH) fluctuation from
the time of the object’s departure from the NMWA to its return. Reports
are produced from analysis of the data recorded on these devices.
When the temperature and RH are not stable at the borrowing site, an
art work can be loaned out in a climate box fitting. A climate box is a
sealed acrylic box. The box does not include any humidity control silica
gel. After having been used on numerous loans, the records taken by
the data loggers reveal that although RH is stable within the climate box,
the temperature rises around 1to 2 °C.

4. Survey of Collection Works
When works are treated for conservation purposes they are subjected to
a scientific examination.
Venus and Cupid, attributed to Alessandro Bedoli Mazzola (oil on
canvas):
The ground contains lead white, calcium carbonate white, dolomite
and silicate granules, earth and charcoal black. Crystalline haematite,
an unusual pigment, was found in the paint layers.

Portrait of a Woman, Henner, Jean-Jaques (oil on canvas):
The ground includes lead white and calcium carbonate white.

Le Chateau de Chambord: Le Mois de Septembre (tapestry): Fiber
color examination, fiber identification, and mordant identification.

5. Management of the Seismic Isolation System Fitted to The Gates
of Hell and Other Forecourt Sculptures
Testing was conducted on the equipment now that ten years have
passed since the installation of the seismic isolation of The Gates of Hell
and the other Forecourt sculptures. The UPS (uninterruptible power
supply) and the AD board for the data recorder on the seismic and wind
activity monitors for The Gates of Hell were replaced. This was a joint
project run by the Conservation Science Department and the
Conservation Department. (Miho Takashima)
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The Research Library collects materials related to the history of western
art and its ancillary disciplines, provides materials for the advancement
of work by museum staff members, and aids in survey research done by
curators and scholars from other institutions. In addition to its
management of the books and journals in the NMWA holdings, the
Research Library also manages information on the works in the
collection and manages the NMWA official website. The following is a
report on the activities of this fiscal year that occurred alongside the
climate control work on the New Wing and the events related to the
museum’s 50th anniversary.

In terms of materials collection, we continued to collect books and
periodicals in line with the collection policy focusing on western art
from the medieval period through the first half of the 20th century. The
library was able to obtain the entire 1899-1902 run of the German
periodical Die Insel. Monatsschrift mit Buchschmuck und lllustrationen,
along with the missing issues of the Jahrbuch preussischer Kulturbesitz.
As in previous years, we conducted materials exchange with a total of
437 museums and university libraries both in and out of Japan,
presenting them with copies of NMWA publications. We received in
exchange hard to come by exhibition catalogues, research reports,
annual bulletins and newsletters.

Cataloguing activities proceeded, with 1,317 books and 1,400
periodicals entered into the LVZ library system, prepared and shelved.

During this fiscal year, NMWA took a pioneering roll by actively
introducing various electronic resources, including the introduction of
JSTOR, Art Sales Catalogues Online, and Oxford Art Online. These
leading reference tools in the field of art, introduced by the Information
and Resources Research Committee of the Japan Council of Art
Museums, can be used in the Research Library.

Due to the climate control work conducted on the New Wing, the
Research Library closed its reading room from July 1 to November 28,
and during that period user services were limited (photocopy orders
only). Other than this time frame, the reading room was open to outside
users as in the past, on two days a week (Tuesdays and Fridays). Thus
the reading room was open for a total of 89 days and utilized by 262 art
museum curators, graduate students, gallery staff members and other
qualified individuals.

Regarding the management of information on works in the NMWA
collection, continuing on from the previous fiscal year, the library
received a Grant-in-Aid for Publication of Scientific Research Results
from the Japan Society for the Promotion of Science to assist with the
creation of a research results database. Information management
activities included:

1) Retroactive data entry for 300 sets of information on newly

acquired works (provenance, exhibition history, bibliography)

published in the NMWA Annual Reports (1967 to present); entry of

2,300 art work loan histories (including traveling exhibitions);

o
5]

retroactive cataloguing of 300 exhibition records taken from the

NMWA General Catalogue, Painting section (1979) and the NMWA

Collection Painting Catalogue (1990),

2) Corrections to existing data, and revision of exhibition

information,

3) Production of and recording of 1,070 images, with color used for

newly acquired art works, and B/W for prints. The images were

prepared for website presentation size through image trimming and
exchange. Regarding the Union Catalog of the Collections of the

National Art Museums, Japan, the library produced data on 17 newly

acquired art works for inclusion in the Union Catalog.

In terms of the providing information on the collection works to the
public, in August 2008, the English version of the NMWA Collections
Database, made public at the end of the previous fiscal year, was
implemented, and now it is possible to do information searches and
viewing in either Japanese or English.

Regarding the collections database, a Permalink (Persistent Link)
function has been added to the database to allow for quoting from the
individual object information and registering bookmarks. In the
previous version of the collections database, the URL for each object’s
page was not set due to database structure, and thus it was necessary to
re-conduct a search for the object any time it was referred to. The new
provision provides constant URLs for collection works, and a Permalink
to this URL will always result in accessing the specific object’s own
page. This will allow people to quote each object’s information page or
create a bookmark to the work, allowing for simple, direct access to the
object information. At the same time the Permalink function was added,
the search engine was optimized, with a General Index Menu added to
the NMWA website that presents an overview of all works in collection.

In order to make it possible to provide more information to non-
Japanese reading website visitors, efforts are being made to provide
bilingual information on the NMWA website, including ongoing
exhibition information (permanent collection displays and special
exhibitions), events (lectures, symposia, etc.) and educational
programming. Further basic information on all exhibitions held at the
NMWA from its opening to the present is provided in English. A special
site was made to commemorate the 50th anniversary of the NMWA,
providing a multi-approach introduction to the commemorative events
and various museum activities. The Epson Corporation provides support
for museum activities throughout the year, and the Epson website
includes links to art works in the NMWA collection and a download
service. These and other projects reflect our efforts to provide
information as broadly as possible on both internal and external
websites. (Masako Kawaguchi)

[Major Acquisitions and Newly Acquired Databases]

Die Insel. Monatsschrift mit Buchschmuck und lllustrationen
Jahrbuch preussischer Kulturbesitz

JSTOR

Art Sales Catalogues Online

Oxford Art Online

[Public Use of the Research Library]

Open days: 89 days

Registered users: 104 (63 newly registered, 41 renewals)

Number of visitors: 262

Number of items requested: 1,190

Nurpbder of photocopies made: 752 requests for a total of 10,269 pages
copie

Photographs requested: 22 requests for a total of 149 photographs
Reference requests: 6

[Study Visits]
December 8, 2008: Oita Prefectural Art Museum, Viewed Management
System for Collections Information

December 18, 2008: Yoshino Gypsum Art Foundation, Visited Research
Library

March 19, 2009: Tokyo Metropolitan Library, Visited Research Library

[Website]
Hits: 7,242,549 page views



August 11, 2008: Opened the 50th Anniversary Site

[NMWA Collections Database]

English Interface Begun: August 18, 2008

Permalink feature installed: March 3, 2009

Public Data: Text tracker: 4,320; Image data: 4,210 items (except those
works protected by copyright)

Hits: 164,784 page views (figures calculated from October 2008 through
March 2009)
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1) Programs Related to the Permanent Collection

= Fun with Collection

The Fun with Collection program this year was entitled The Joy of Seeing
and Knowing: Religion, Artists, and Conservation (See Exhibition Report
for details).

<Religion’s Role in the Arts>

“Gallery Talks: On Saints and the Bible”

Focusing on biblical stories and the lives of the saints, the lecturer

introduced the main religious themes found in various art works.

1) August 5 (Tue.); 8 (Fri.)

2) August 12 (Tue.); 15 (Fri.)

*Talks are held at 11:00 - 12:00 and 14:00 - 15:00 each day

Lecturers: 1) Mutsuki Iwaya (Graduate Student, Tokyo University of the
Arts)
2) Hiroyo Hakamata (Graduate Student, Tokyo University of
the Arts)

Fee: Admission fee to the Collection Exhibition

Participants: 30

<The Artist’s Role in Art>

“Italian Renaissance Painters, their Patrons and Society”

August 2 (Sat.) 14:00 - 15:30

Lecturer: Michiaki Koshikawa (Associate Professor, Tokyo University of
the Arts)

Fee: free of charge

Participants: 67

“Matisse and Picasso”

August 30 (Sat.) 14:00 - 15:30

Lecturer: Naoko Seki (Chief curator of the Museum of Contemporary
Art, Tokyo)

Fee: free of charge

Participants: 71

<Conservation’s Role in the Arts>

“Tapestry Conservation”

Methods of restoring textile works, taught through lectures with
demonstrations.

July 19 (Sat.) 13:30 - 15:30

Target: over 13 years-olds

Lecturer: Mie Ishii (Restorer)

Fee: free of charge

Participants: 20

“Tips for Showcasing Watercolors in Fascinating Ways: Learn more

about paper”

The nature of paper was taught, to find out ways of making your

drawing look more attractive.

August 14 (Thu.) 11:00 - 16:00

Target: High school students

Lecturer: Masami Sakamoto (Restorer, Lecturer at Tohoku University of
Arts and Design)

Fee: free of charge

Participants: 12

“Paper Conservation”
Methods of restoring works on paper was taught through lectures with



demonstrations.

August 16 (Sat.) 13:30 - 15:30

Target: over 13 years-olds

Lecturer: Masami Sakamoto (Restorer, Lecturer at Tohoku University of
Arts and Design)

Fee: free of charge

Participants: 17

= FUN DAY
A two-day program consisting of a variety of events and free access to
the Permanent Collection Galleries held to encourage those who
normally don’t visit the museum to venture inside for the first time.
Dates: September 20 (Sat.) and 21 (Sun.) 9:30-17:30
Programs:

a. Architectural tour

b. Gallery Talks “One Work in the Permanent Collection Galleries”

c. Photo service

d. Puzzle

e. Forecourt Concerts

f. Volunteer Staff Corner
Participants: September 20: 1,128; September 21: 1,407

= Christmas Program

“Christmas Carols”

From carols sung in churches in the Christmas season to popular songs,

this acapella concert featured a range of festive Christmas songs.

December 20 (Sat.) and 21 (Sun.) 12:40 - 13:20 15:40 - 16:20

Organizer: Nanako Nishiyama (Tokyo University of the Arts)

Musicians: Chihiro Sue, Megumi Tanihara (sop.), Haruna Yamazaki,
Kanako Sakaue (alt.), Takahiro Omata, Ken Tanaka (ten.),
Toru Kaku (b.)

Fee: free of charge

Participants: 400

“Enjoying Christmas through Paintings”

Using quizzes and creative projects, participants enjoyed
learning about a painting of angels.

December 20 (Sat.) and 21 (Sun.) 10:00 - 11:30 14:00 - 15:30
Target: Children aged 6 - 10 and accompanying adults

Fee: free of charge

Participants: 62

2) Programs Related to Special Exhibitions

m[ectures
All 14:00 - 15:30, Auditorium, free of charge

A series of lectures related to the exhibition “Venus of
Urbino”

“Venus in Italian Literature and Those around Her”

April 12 (Sat.)

Lecturer: Kazuaki Ura (Associate Professor, Tokyo
University)

Participants: 125

“From Olympia to Venus of Urbino: Modern Painting and
Tradition”

April 19 (Sat.)

Lecturer: Atsushi Miura (Professor, Tokyo University)
Participants: 149

“Venus as Portrayed in Renaissance Art: Focusing on Venus
of Urbino”

May 10 (Sat.)

Lecturer: Shinsuke Watanabe (Curator, NMWA)
Participants: 103

A series of lectures related to the exhibition “Corot”

“Corot: A Musical Conception of Painting”

June 14 (Sat.)

Lecturer: Vincent Pomarede (Senior Curator, Director of
the Department of Paintings, Musée du Louvre),
Akiya Takahashi (Director, Mitsubishi Ichigokan
Museum, Tokyo; Guest Researcher, NMWA)

Participants: 124

“Corot and the Japanese: History of Japan’s Reception of Corot and
Collection Activities in Japan”

July 6 (Sun.)

Lecturer: Yoichiro Ide (Professor, Tokyo Junshin Women'’s College)
Participants: 102

“Corot: The Embodiment of 19th Century Art”

July 27 (Sun.)

Lecturer: Akiya Takahashi (Director, Mitsubishi Ichigokan Museum,
Tokyo; Guest Researcher, NMWA)

Participants: 135

“The Figure Paintings by the Landscape Painter Corot”
August 3 (Sun.)

Lecturer: Yukiko Oki (Instructor, Teikyo Heisei University)
Participants: 134

A series of lectures related to the exhibition “Vilhelm Hammershgi”

“Hammershgi’s Influence on the Films of Carl Theodor Dreyer”

September 30 (Tue.)

Lecturer: Anne-Birgitte Fonsmark (Director of the Ordrupgaard Museum,
Copenhagen)

Participants: 86

“Hammershgi and Symbolism”

October 4 (Sat.)

Lecturer: Felix Kramer (Chief Curator of the 19th Century and Classic
Modern Painting and Sculpture Collection, Stadel Museum,
Frankfurt am Main)

Participants: 120




“Nineteenth Century Denmark: As Told by the Woman in the Black

Dress”

October 22 (Sat.)

Lecturer: Uta Tanabe (Associate Professor, Research Institute for World
Languages, Osaka University)

Participants: 141

A series of lectures related to the exhibition “The Louvre”
“Revolution in a Classicist Age: For a New ‘Golden Age™
February 28 (Sat.), 2009

Lecturer: Blaise Ducos (Curator, Painting Department, Louvre)
Participants: 96

“Asian Goods that Made their Way to 17th Century Europe”
March 7 (Sat.), 2009

Lecturer: Masashi Haneda (Professor, Tokyo University)
Participants: 90

mSlide Talks
All 18:00 - 18:40, Lecture Hall, free of charge

Related to the exhibition “Venus of Urbino”
April 11(Fri.), 25 (Fri.), May 9 (Fri.)

Speaker: Shinsuke Watanabe (Curator, NMWA)
Total participants: 353

Related to the exhibition “Corot”

June 20 (Fri.), July 11 (Fri.), 25 (Fri.), August 8 (Fri.), 22 (Fri.)

Speaker: Nobuko Suzuki (Graduate School of Tokyo University of the
Arts)

Total participants: 565

Related to the exhibition “Vilhelm Hammershgi”

October 10 (Fri.), 24 (Fri.)

Speaker: Naoki Sato (Curator, NMWA)

November 7 (Fri.), 21 (Fri.)

Speaker: Kenji Yorozuya (Graduate School of Osaka University)
Total participants: 382

Related to the exhibition “The Louvre”

March 6 (Fri.), 27 (Fri.)

Speaker: Yasuyuki Takashiro (Graduate School of Keio University)
Total participants: 242

= Concert

Related to the exhibition “Corot”

“Corot’s Musical Taste”

Corot loved music and musical instruments often appear in his

paintings. Focusing on works for the mandolin and harp, this concert

presented museum from the time of Corot.

July 10 (Thu.) 18:00 - 20:00, Lobby of Special Exhibition Gallery

Organizer and Lecturer: Keiko Takii (Tokyo University of the Arts)

Assistant: Nanako Nishiyama (Tokyo University of the Arts)

Lighting Design: Haruki Kaito

Musicians:Tadashi Aoyama, Tomoko Ono (Mandolin), Akiko Iwaki
(Harp), Morio Kitagawa (Flute), Yuko Hara (Viola)

Tickets: 1,500 yen

Participants: 100

= Program for the Disabled

Special Viewing Session for the Corot Exhibition

After a 30-minute general explanation of the works in the Corot
exhibition, visitors were allowed to freely enjoy the exhibition.

June 28 (Sat.) 18:00 - 20:00

With Support by: Mitsubishi Corporations, Inc.

Participants: 147

3) Family Program

The Family Program is a free program held on the 2nd and 4th Saturdays
of every month, aiming at children aged 6 - 10 and accompanying
adults. Two different programs, “Biju-tool” and “Doyo Bijutsu” (Saturday
art workshop), are conducted by members of the Education
Department staff and Volunteer Staff.
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= Biju-tool
Suspended due to the renovation of the New Wing.

mDoyo Bijutsu (Saturday art workshop)

This program consists of art appreciation in the Museum Collection
Galleries and creative activities in the workshop room. Three programs
were run during this fiscal year.

“Let’s play Karuta with Art”

After playing a Karuta game based on works in our permanent
collection, families went to the exhibition room to look for the paintings
depicted in the museum’s karuta cards. The families created some
verses which matched the paintings they chose. At the end, they shared
their own karuta with others by reading out the verses they made. (The
same program was repeated 6 times.)

April 12 (Sat.), 26 (Sat.), May 10 (Sat.), 24(Sat.) 10:00 - 11:30, 14:00 - 15:30
Total participants: 105

“Ichi, Ni, San, Shi, Go! Rodin”

Participants relaxed by playing games that involved body movement.
They then divided into several groups and posed as “an object” using
their bodies and their imagination. After becoming both sculptor and
sculpture, the whole group went to the galleries to look at Rodin’s
sculptures. (The same program was repeated 12 times.)

July 12 (Sat.), 26 (Sat.), August 9 (Sat.), 23 (Sat.), September 13 (Sat.),
27 (Sat.) 10:00- 11:30, 14:00 - 15:30

Total participants: 204

“Bow-wow Wonderful Museum”

This program focused on dogs depicted in paintings at the museum.
After enjoying a story about a dog in a painting, families went to the
gallery to look for the dog in the story. They also looked at other dogs in
other paintings. At the end, they created their own dog by using paper
bags and other materials. (The same program was repeated 4 times.)
March 14 (Sat.), 28 (Sat.) 2009 10:00 - 11:30, 14:00 - 15:30

Total participants: 53

4) School Program

mSchool Gallery Talk
This reservation-only program involved group tours of the Museum
Collection Galleries, led primarily by Volunteer Staff members.
Participants:

Under age of 6: 28 (1 group)

Primary School (aged 7 to 12): 1,046 (25 groups)

Junior High School (aged 13 to 15): 788 (37 groups)

Over age of 16: 260 (12 groups)
Total participants: 2,122 (75 groups)

mSchool Slide Talk
This program requiring reservations involved Education Department
staff members presenting lectures explaining the works on display in the
Museum Collection Galleries or special exhibitions. These talks were
aimed at large-scale audiences and held in the lecture hall.
Participants:

Primary School (aged 7 to 12): 587 (7 groups)

Junior High School (aged 13 to 15): 172 (1 groups)

Over age of 16: 220 (6 groups)
Total participants: 979 (14 groups)

= Museum Visit for Extracurricular Activity
These group visits involved middle school and high school students in
coordination with their Integrated Courses at school. The Education
Staff members guided these groups, and provided information regarding
a curator’s job, art works, and the art museum itself.
Participants:

Junior High School (aged 13 to 15): 44 (9 groups)

Over age of 16: 2 (2 group)
Total participants: 46 (11 groups)

mTeachers’ Program

This program has been designed for elementary, middle school, and
high school teachers and other educational staff members. The program
includes a brief overview of the exhibition’s contents, discussion of a
few works on display and free entry to the exhibition.



All 18:00 - 18:40, Lecture Hall, free of charge

Related to the exhibition “Venus of Urbino”
April 4 (Fri.)

Lecturer: Shinsuke Watanabe (Curator, NMWA)
Participants: 124 (Exhibition viewing only: 53)

Related to the exhibition “Corot”

June 27 (Fri.)

Lecturer: Megumi Jingaoka (Curator, NMWA)
Participants: 47 (Exhibition viewing only: 29)

Related to the exhibition “Vilhelm Hammershgi”
October 17 (Fri.)

Lecturer: Naoki Sato (Curator, NMWA)
Participants: 35 (Exhibition viewing only: 20)

mTeachers’ Summer Seminars

July 31 (Thu.) 9:30 - 15:30, NMWA, Free of charge

Organized with Musashino City Study Group of Primary School and
Junior High School Art Teachers’ Study Group

Participants: 84

August 25 (Mon.) 9:30 - 17:00, National Museum of Modern Art, Tokyo,
Crafts Gallery, Free of charge

Organized with Tozuken, the National Museum of Modern Art, Tokyo
and the Museum of Contemporary Art, Tokyo.

Participants: 78

Other seminars
Total participants: 118 (7 groups)

5) Volunteer Activities

A Volunteer Program was established at the NMWA in 2004 and began
operating in the latter half of 2004. The volunteer staff’s activities have
centered on Family Program and School Gallery Talk events. They have
also participated in training sessions held throughout the year in order
to acquire the knowledge and techniques necessary for their activities.
In 2008, 19 new members joined our volunteer team, bringing the total
number of volunteers to 34. The new members attended training
sessions as preparation for their activities starting from 2009.

m Activities

Family Program (See “3) Family Program”)

School Gallery Talk (See “4) School Program™)

Others:

Made displays to help visitors learn about NMWA volunteer activities
and introduced their accomplishments to visitors during the “FUN DAY
2008” event.

Conducted gallery talks for adults during the “FUN DAY 2008” event.
Assisted with creating and implementing the Christmas Program for
families at the museum.

®Training and Meetings

April 19 (Sat.) Lecture / Presentation of new highlight courses for

School Gallery Talk

Trial of Doyo Bijutsu program “Ichi, Ni, San, Shi,
Go! Rodin”

September 4 (Thu.) Meeting on the up-coming event “FUN DAY”
October 16 (Thu.)

June 12 (Thu.)

Review of the activities implemented by the
volunteers in the first half of 2008

November 7 (Fri.) Overview of upcoming training sessions and
necessary paperwork for new volunteer staff

members

November 14 (Fri.) Lectures “Flemish Old Master Paintings” by Atsushi
Shinfuji and “French Paintings in the 19th Century”
by Megumi Jingaoka

November 28 (Fri.) Lectures “Overview of the NMWA” by Masanori
Aoyagi and “How to use the Research and

Information Center” by Masako Kawaguchi

December 5 (Fri.) Lectures “Overview of Education Programs” by
Yoko Terashima and “Education Programs related

to Special Exhibitions” by Saki Yokoyama
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December 19 (Fri.) Workshops on a Way of Seeing Art Works /
Introduction of Art Card

January 9 (Fri.) Lectures “Italian Old Master Paintings” by Shinsuke
Watanabe and “Paintings in the 20th century” by

Hiroya Murakami

January 23 (Fri.) Lectures “Communication and Voice Projection”
by Norio Ishizawa (NHK broadcaster) and
“Information on Visitors at the Museum” by Ryo

Saito (Kyoei Building Maintenance Company)

January 25 (Sun.)  Lectures “Le Corbusier and the Main Building” by
Yoshiyuki Yamana and “Le Corbusier and Modern

Architecture in Japan” by Hiroshi Matsukuma

February 5 (Thu.)  Lectures “Conducting Tours for Children” by Yoko

Terashima and “Volunteer Activities at the
Museum” by Yuko Waragai

February 12 (Thu.) Trial of Doyo Bijutsu program “Bow-wow

Wonderful Museum”
February 18 (Wed.) Observation of School Gallery Talk (for new staff)
February 26 (Thu.)
March 8 (Sun.)
March 14 (Sat.)

Trial of School Gallery Talk by new staff members
Meeting for all the volunteers to get acquainted

Observation of Doyo Bijutsu program (for new
staff)

Observation of Doyo Bijutsu program (for new
staff)

March 28 (Sat.)

Review of School Gallery Talks: July 25 (Fri.)

6) Internships

As part of its mission of developing human resources in areas related to
western art and also as a way to further garner and broaden
understanding of the museum’s activities, the museum invites the
participation of interns at the graduate student level and higher. Under
the direction of a staff member, these interns help with surveys of
museum art works and assist with the planning of exhibition-related and
educational programs, with each intern taking part in hands-on work in
their own specific area of specialization.

[Education]
Interns: Eri Mitsuishi, Kyo Fukuda, Ruriko Esaki
Term: May 1 - March 31, 2009
Supervisor: Yoko Terashima
Training Program:
1. Program-making on the Main Building architecture.
2. Assisted with assembling resource materials on construction of the
Main Building

[Curatorial]

Intern: Yujin Tashiro

Term: April 21 - August 31

Supervisor: Mitsumasa Takanashi

Training Program: Assisted with assembling resource materials of the
works in the collections and compiling a catalogue.

Intern: Yukari Yano

Term: April 17 - August 31

Supervisor: Mina Oya

Training Program: Assisted with the preparation of the exhibition “Frank
Brangwyn”

7) Cooperation with Other Institutions

Off-campus Course for the Tokyo Metropolitan Asuka and Oizumi
Sakura Senior High Schools

June 13 (Fri.), October 24 (Fri.) and some dates from the programs of
Fun with Collection.

Participants: 10

Tokyo Metropolitan Ueno High School Volunteer

July 9 (Wed.), December 12 (Fri.), 15 (Mon.), 19 (Fri.), 20 (Sat.), 21
(Sun.)

Helped with the Christmas program.

Participants: 5



Cooperation with the Graduate School of Humanities and
Sociology, the University of Tokyo

Term: April 1, 2008 - March 31, 2009

This program sought to deepen the understanding of Cultural Materials
Research specialists in this program and carry out mutual exchange on
research and education.

8) Publications

mExhibition brochures
“Corot”

“Vilhelm Hammershgi”
“The Louvre”

® Junior Passports

Exhibition guide for primary school and junior high school students:
“Corot”

“Vilhelm Hammershgi”

“The Louvre”

mZephyros
NMWA Newsletter, No. 35 - No. 38
(Yoko Terashima, Saki Yokoyama, Yuko Waragai)

Staff List

Education Department:

Yoko Terashima

Saki Yokoyama

Shigehiro Maezono

Yuko Waragai

Atsuko Sato (Guest Researcher)

Volunteer Staff:

Tomoko Arai, Marie Ando, Sachiko Ishikawa, Kiiko Isoda, Takako Ito,
Naoko Inoue, Shigeru Ogawa, Maki Ozao, Enko Kurimori, Hiroe Sato,
Koichi Sawano, Wakana Shibata, Eiko Shirota, Yuki Suzuki, Takenori
Taniguchi, Naoko Terashima, Yasuko Nagai, Keiko Nakano, Hiromi
Nakamura, Noriko Hashimoto, Tamaki Hatanaka, Akemi Hamada,
Kaneko Hinotani, Megumi Hiraga, Keiko Fukura, Nobuo Bunya, Hisayo
Bessho, Naoya Maeda, Chiho Michioka, Michiko Miyoshi, Hiroe
Moriyasu, Mitsue Yamamoto, Misako Yokohata, Ayako Yoshida
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Fun Day 2008, continuing from last year, was a program of free days at
the NMWA.

The aim of this program was to attract not only those who know the
museum, but also those who don’t often visit museums, ours included,
and make them aware of our collections and programs. This year’s Fun
Day was run as one element of the OPEN museum program.

This year marked the 2nd year of the Fun Day program, and as last
year, programs were designed to encourage the enjoyment of the
Permanent Collection Galleries. Coinciding with the search for a second
round of Volunteer Staff members, a booth was set up on Fun Days to
introduce the activities of the museum’s volunteer staff.

On the Fun Days, each person entering the museum was given a
magnetic badge rather than an entrance ticket, and the following six
“Programs for Enjoying the Museum” were held:

1) Architectural tours (tour of the Main Building by architecturally
involved tour guides)

2) Gallery Talks “One Work in the Permanent Collection Galleries”
(volunteers introduced one art work in the galleries in 10 minute
talks)

3) Permanent Collection Galleries Quiz (quiz sheets with
explanations about one work in the permanent collection)

4) Photo Service (commemorative photographs taken in the
Museum Forecourt by a professional photographer)

5) Puzzles (a photo of a work in the museum collection was
enlarged and made into a jigsaw puzzle. The goal was to
assemble the puzzle within a set time period.)

6) Concert in the Forecourt (Concert in front of The Gates of Hell)

The architecture tours were extremely popular because they were
held after many advance study meetings, and were conducted by
architectural specialists.

Further, the Volunteer Activities Corner displayed boards presenting
the previous activities of the volunteer staff, such as Family Programs



and the Christmas Program, and the Corner also displayed the actual
worksheets and other materials used in programs. A section of the
Bijutool program operated by the Volunteer staff was also displayed,
and it was particularly popular with families and young visitors. This
corner provided a good opportunity for an introduction of the broad
range of volunteer activities at the NMWA.

Unfortunately, this year's Fun Days were marred by typhoon weather,
and this meant fewer participants than the previous year. However, this
year only the Main Building was opened, unlike last year when both the
New Wing and the Main Building were open, and thus the number of
visitors was actually appropriate for the scale of space available.

This year's Fun Day was part of the OPEN museum programs and thus
the puzzles, photo service and other aspects were carried out with the
support of Epson and Dentsu. This meant that the programs were more
fully realized than they had been in the past. We hope to work with
these partners to present even better and more developed programs in
the future. (Saki Yokoyama)

Planning: NMWA Education Department
In cooperation with: Philharmonia Tokyo
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Starting in fiscal 2007, the OPEN museum project was developed by the
NMWA with the aim of making the NMWA an all the more open and
enjoyable museum for an everlarger number of visitors. The project is
supported by its official partners, Seiko Epson Corporation and Epson
Sales Japan Corporation.

The OPEN museum project aims to make the art museum a place
open to people encountering art and each other, all while honoring the
connection with diverse organizations and facilities. This basic concept
offers a variety of art work to enjoy and view, while providing people
with a place where they can encounter a diverse array of viewpoints
and philosophies on art works. To facilitate these goals, new media was
introduced to existing programs, making this fiscal year's OPEN
museum all the more involving, whether for individuals, family or group
visitors.

The fiscal 2008 version of the OPEN museum project included the
following programs. The Fun Day 2008 (days on which permanent
collection galleries were open for free); educational programs related to
permanent collection galleries, such as the family program Doyo Bijutsu
(Saturday Art Workshop, for details see its descriptive page. The same
applies for programs listed below.); Lecture-Concert held in conjunction
with the Corot exhibition; and Museum Christmas at the NMWA (28
November to 4 January). In addition, continuing from last year, a Video
Guide was played during opening hours, and a large-scale panel was
displayed about The Port of Saint-Tropez, replacing last year's panel on
Water Lilies. Starting this fiscal year, lists of works on display in the
Permanent Collection Galleries (bilingual Japanese-English) were
prepared and distributed to all visitors for each new installation of the
galleries. Similarly, the mini-museum cutout guide designed from works
in the permanent galleries was distributed, while Christmas cards and
memo holders were distributed during the Christmas season.

Thanks to the support received from Seiko Epson Corporation and
Epson Sales Japan Corporation, we were able to create new materials
for distribution related to works in the collection, and provide an even
more thorough service to visitors than possible in previous years. Each
of the programs was well attended, and the programs have proved a
very effective method of raising awareness of NMWA collections and
activities. We hope to provide ever more developed programs next
fiscal year, the third year of the program, inviting all the more people to
consider the NMWA an open museum. (Saki Yokoyama)
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BOERBEETANNDOBE LI EE-TE, 25 EMIEM
LV BEBAAZ R BI BN T 2L BRI L T —EIThK
BB H D DL, HEERTUROZLELBL NV, 22T
LD FEMAE T MERICBE T 25 ERL WG ER L IEE T 559
BIERFESBR SN TE, I3V, BBV OIS
e DEWEEZLIRT D200 MY —ViE, WEZ[H
AN CE—=7 147 —) I E5Tw %, iPhones & & 7= 8
BEAARNOBIRIL, FREHH G5 ) ISRHL L 7 BEAE o S B i D)

5. Hi IR A RO LT R ENANDOBITE Rz HE 0
iR WEE-> T\ 5,

Applet:#iPod touch% Fll i L 72 24£E @ [Touch the Museum |

JIEN"& |7y
'Hﬂl{%ﬁ/ﬂ\“@

b RELZZD IS RO HIZH 5o FEREFEER T, 401D
SRS (G L) &\ 12K 03— — gl (Bl &5 7) , 512
ARV E 29 TGO MG (Bl & F ) R FHar T oIk

EEHEL, ZNSEME OMBENALY AT AL B 2055,
EHEDRRICT 7L ATELIIBLE L 72 2HLzarv Ty
L AEO R CTHE R MR IR T 2L DY OVTHBE L
Dl L2729 2 TR OHERIEHZHE M EL TV ANHK
IFar—vaF VWl BEL 72D D THS (2L 213, f”alzci‘#
FHAEOEMIER T L0 TIERL, 1&’%@%{%% Hrsh
T EAES R _EICE b s e % H I fgéiv
TREML) o T OREE FHEH DH /4<U5\§)(843>ﬁ‘7] AR
DWEEIFL R T o/l NE T 248 BRENOWEL O
A& FHT o FAEE RIS B ARFEEE 172, $72. iPod touch%
Huwi-E—o ML, ZOBEEOEIICH 7% EBTlE B
L Z8HOFIHE A Db NORIEL T T ) —ary OBME
ERGIZLE R Tz0 FIEREO ST H I X, BEERTICEIL T
b EOFEREERDLNIZEF 5> TL W,

TOUCH THE MUSEUM®

193 04 3F A

CHLT HH /B lig/ WOzl v ) Ziko v,
%7]\‘7‘—7<‘:%>’C)JV)%uhfi%ﬁf:&‘;@ﬂﬁmﬁ‘Y—JI/%%Z)"E%&?:L
T, [Touch the Museum JI3/N &L WEKREZ DL DD Tld Wik

H, (B )
o S A %1’# MAESHNHKZ F 24— 3+
VAT LSS ARSI AT 40 A

Touch the Museum (beta) was the test version of an AV guide to the
museum based on fiscal 2008 guidelines from the Agency for Cultural
Affairs.

Mobile devices, such as the mobile telephones that seem to have
become an essential feature of people’s lives, have rapidly diversified in
recent years, and these mobile devices have greatly shifted towards the
functions of obtaining and consuming AV contents. Particularly in the
last two to three years, interest has increased in western museums in
which the iPhone, Nintendo DS and other mobile terminals are being
used with a new generation of guide options for viewing art works.
Needless to say, there has not been a uniform reaction to this change in
the case of visual media such as art works. In addition, exhibition
methods have been explored which involve the parallel presentation of
photographs and video media related to art works. Thus said, however,
the basic tool used to support the viewing experiences of the many
different individuals who visit a museum is limited to an audio tour. The
interest in a viewer’s guide using the iPhone and other such devices is
more than anything else a shift from aiding viewing through a special set
of audio information, and shifting to a new guide form centered on
visual information.

The Touch the Museum program using Apple iPod touch devices was
part of this larger trend toward providing visual information. The beta
version of the program involved 40 art work explanations (audio and
still images), 12 corner area explanations (video and audio) and
explanation (video and audio) of the Le Corbusier Main Building, along
with some music contents. These different explanatory sections were
accessed through a unique positioning system that allowed viewers
effective access to the information. The content of the Touch the
Museum guide was created by NHK Educational Corporation, a
company that specializes in education video production, after
consultation with specialists about the pros and cons of presenting
either still images or moving images in front of the art works. Questions
that arose included whether or not the viewer would concentrate solely
on the terminal, and the production team employed various stratagems



to encourage the viewer’s focus to move back and forth between the
actual art work hanging on the wall and the image appearing on the
terminal. According to our survey, just under 90 percent of the viewers
(from a total answer pool of 843) answered that the guides’ contents
were easy to understand, and the introduction of video in the exhibition
galleries was favorably received as having slightly increased their
expectations regarding such devices. Further, the first reason for the use
of the iPod Touch was its ease of use. During the tests, approximately 80
percent of users answered that it was easy to use the application we
developed. Whether or not there was room for improvement, regarding
functionality, it is good that effectiveness exceeding a certain standard
was acknowledged.

Thus, in the awareness of switching from voice/words to
image/video, the Touch the Museum program can be considered to be
the first step towards finding a new art viewing tool that connects with
the Internet. (Atsushi Shinfuji)

Contents production: NHK Educational Corporation
Application development: SYNETICS LTD.
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[ HH Bl R A AR L2 L 2 F Ak & AT

(Songs in Praise of Rural Life: The Nature and Man Relationship in
Modern Art)

20084F2 H23H — 4 H6H OA L FEAM

200844 H19H — 6 J1H 154037 5487 i

P.19590123 LA F—F 228 Ll Iy (FERIHA ) catno.1-
32, repr. color.

[T A AERF— )V HihiEDEO A~

(Matisse et Bonnard. Lumiére de la Méditerranée)

20084F:3 H15H — 5 H25H J1I44 e & S pi i

200845 H31H — 7 H27H #4817 AT 2210
P.1996-0002 ¥ —)l K F —)L({£)cat.no.84, repr. color.

[ A2 HTEE BRI Bk u sy > o 3%

(Quiet Dynamism: Yuzo Fujikawa and the Art of Rodin)

200844 5H — 5 H18H FINIEA.I2—T T A

$.1959-0027 F—F 2 Ab-aF v (HEDDHRN72H)catno.l, repr.
color.

$.19590026 F—F =2 AL -1 v (T D HIEL) cat.no.8, repr. color.

[TV ryar /Mg ]
200846 H14H — 12 H7H KI5 4
P.1959-0196 ¥ A% —7 - Fu— (DY T A)

[T ANV BN — ARA R

(Vilhelm Hammershgi)

20084F:6 H24H — 9 H7H London, Royal Academy of Arts

P.2008-0003 ANV LN — ARALET I %2l FEAL—F D
W %% ) cat.no.67, repr. color.

[Var-zo7Lybh- IV ]

(John Everett Millais)

20084E8 H30H — 10 H26H Bunkamura¥ * 32— 7 A4

P.1975-0004 Yav-Ty7Lyb-ILA(HV5DT)cat.no.53, repr.
color.

[TV 73 g /i |
20084E9 H1H — 12 H31H Randers Museum (Denmark)
P.1965-0004 Za—F-E4(£— X D)

[ao— ShEiBTR 22 ]

(Corot: souvenirs et variations)

200849 H13H — 12 A7H =ity 7. 1A i

P.1959-0077 E—YA-F=(Y 1T A7 4F, U—<)catno.19, repr.

color.

P.19590183 VI —)b=%—F 2 b /7= (KH1F)cat.no.75,
repr. color.

P.1970-0003 #3I—2-au—{(FFRK)DE® v H)cat.no.109,
repr. color.

[Happy Mother, Happy Children: #5€ & ® K - B & F D 5§ ]
20084E10 H4H — 12 H14H HUE + 3640
P.1986-0001 E—1) A+ K= (& & 47) cat.no.16, repr. color.
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(The Connoisseur’s Eye: Master Drawings and Prints from the
Amsterdams Historisch Museum)

20084E10 H11H — 11 H24H B BEAMT R R4 344

D.2001-0001 7RV7 242y (HIETyF 7 [Y Yo A%
WAL 758 )cat.no.62, repr. color.

[NFHrDHEEF)TE AL

(Masterpieces from the Vatican Museums and Christian Culture in
Japan)

20084F11J1H — 2009471 12 Kb 58 ALy fi

P.1998-0002 A u- R F (L & D HE) cat.no.224, repr. color.

[ v XT3 R EIMFIE N AR~ DL ]
(Homage to Cézanne: His Influence on the Development of Twentieth

Century Painting)

20084E11 H15H — 20094F 1 H25H A i JEAHT A

P.1978-0005 HR—)b b HF oy X(FEEFLLIZV v K- TvTI7rD
K %) cat.no.75, repr. color.

[F—3x AMEH]

(Daumier and the Human Comedy)
20084F11H29H — 12 H21H 317 a2 AT
P.1984-0001 # /L -F—3x (EE)

[70—F-EX(FIG HOH) |

(Claude Monet [Impression, soleil levant])

20084112 H23H — 2009472 H8H 441k R T 35487 £

P.19590149 20 —FK-EX (DT —)V 74 Diff) catno.11,
repr. color.

P1959-0166 7 I— - EHu{%&5ifh) cat.no.22, repr. color.

[

(La Sombra)

200942 H10H — 5 317H Museo Thyssen-Bornemisza, Madrid

P.19590147 20 —F-EXQEAME (=2 24 VB 0iH) )
cat.no.55, repr. color.

[75 ¥ AR D194 — T 71 7 I AL B IR

(La peinture frangaise du XIXe siécle: académisme et modernité)

20094E3 H6H — 5 H31H BRI 7 54 fif

20094E:6 H12H — 8 31 H # i 5 4H7 £

P.1996-0001 F 2 2% — 7+ 7 — L X (N5 H4) cat.no.38, repr.
color. (5 - B if)

P.1959-0165 #3I—2-EHa{3ZHik) cat.no.66, repr. color. (iR
DH)

[ D1004E—N T — I BEFA)T — =, EA Y

(A Century of Portraiture: Renoir, Modigliani, Picasso and other artists
from the Collection)

20094E3 H14H — 6 H21H K — F Al

P.19590111 Y x =Y ¥y T3V (i AME) cat.no.22, repr.
color.
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List of New Acquisitions

U]

HNTAY )T 2V F )b a—H [1686-
1775]
(7)o 7 ALBT 72 by 2D )
1759-614F

W h v T7 A

90 %120 cm

Carlo Innocenzo Carlone [1686-1775]

The Glorification of St. Felix and St.
Adauctus

175961

Oil on canvas

90 %120 cm

P.2008-0001

TY x— %71 L — )b [1849-1906]
(EH1E)

1895-19004F b

W w7 A

42x33 cm

Eugene Carriéere [1849-1906]
Self-Portrait

¢.1895-1900

Oil on canvas

42X 33 cm

P.2008-0002

A AN LN — ARA [1864-1916]
(E7 0% HLIEA =T DV DEN)
19104

N PR

76X 61.5 cm

Vilhelm Hammershgi [1864-1916]
Interior with Ida Playing the Piano

1910

Oil on canvas

76x61.5 cm
P.2008-0003

T4 T A=T V77 71— [1825-1905]
(i)

18784F

M. 7 77 A

45.5%38 cm

William Adolphe Bouguereau [1825-1905]
Little Girl

1878

Oil on canvas
45.5% 38 cm
P.2008-0004

(R ]

ARG ) T 7> - A% 5 [1440/45-1503]
(ZEALE)

IITV—=T4T

267 % 184 mm

Israhel van Meckenem [1440/45-1503]

The Adoration of the Magi

Engraving

267 %184 mm
G.2008-0001

ARG LN T 7 kv 3 1 [1440/45-1503)
(RN hyTIV)

14964 6

IUTV—=TH4 T

161 %108 mm

Israhel van Meckenem [1440/45-1503]
The lll-Matched Couple

c.1496

Engraving

161108 mm

(.2008-0002

MZOTR (BZLLRTYI A 7Y V=)
(BN7=% (Fakk) )

15004 &

IITV—=T4T

147 %122 mm

Meister MZ (Matthaus Zasinger)
Couple of Lovers (The Embrace)
¢.1500

Engraving

147 % 122 mm

(G.2008-0003

TNTLeh 7 2—5—[1471-1528]
(BB RO FEFE)

1501-024F- 6

AR

296 X 213 mm

Albrecht Diirer [1471-1528]

« The Life of the Virgin »: The Glorification of
the Virgin

¢.1501-02

Woodcut

296 X213 mm
(.2008-0004

TNTLeh 7 2—5—[1471-1528]
(TERHE | T HEOUSH)

1504-054F

AL

295 %207 mm

Albrecht Diirer [1471-1528]

« The Life of the Virgin »: The Betrothal of the
Virgin

¢.1504-05

Woodcut

295x207 mm
(.2008-0005

TIVTLEh TV ERIV 77— [14806H-1538]
(RO DENT=B)

15114

IYTVL—T4rT

135100 mm

Albrecht Altdorfer [c.1480-1538]

Pair of Lovers in the Forest

1511
Engraving
135> 100 mm

(.2008-0006

TITATAY VY 2T 5= )V [1503-
1553]

CalicaEn 2l 05 550

15464F

IyF T

139 % 168 mm

Augustin Hirschvogel [1503-1553]
River Landscape with Rocks at Left and
Right

1546

Etching

139 % 168 mm

(G.2008-0007

AVt — )b - 1) [15276-1588 L K]
(FFROB (V<))

15504F-

IUTV—=T4rT

165> 97 mm

Melchior Lorch [c.1527- after 1588]
A Crucified Man (Haman)

1550

Engraving

165%97 mm

(G.2008-0008

F 5V 4%« Zh Xy [15894E BTG B ]
([P AH—F KRBTV TFAF Ly
YRF4— KOl — OS] 410
AYEM RIVE T TF—1)

15894F

Ty F o7, 28 mifE

249 % 338 mm

Orazio Scarabelli [active ¢.1589]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: First Entry. Porta del Prato

1589

Etching from a set of 28

249338 mm

G.2008-0009

TV 4% - AH TV 15894 LAIHE)
(Th A —F KRBTV FAF v F—ih s
YAFA— X R0l — XD 20
AB BN & TN H9F—4T)

15894F

Ty F 7 28 A

246 % 348 mm

Orazio Scarabelli [active ¢.1589]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: The Second Entry Arch. Over the
Porta al’Carraia

1589

Etching from a set of 28

246 X 348 mm

(.2008-0010

F5 V4%« AH Ty ) [15894F GG E) ]
(M AH—F KB TN TAF VR —Hte s
YAFA— X N0 — XOFEER] 40



A, Kot —FD 77— F DR
15894F

TyF vy 28

267 X 347 mm

Orazio Scarabelli [active ¢.1589]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: The Fourth Entry Arch.
Decorations for the Fagade of St. Maria de
Fiore

1589

Etching from a set of 28

267 %347 mm

(.2008-0011

FTV 47« AH 5 X)) [15894F EHIHE) ]
([FAH—F KB TN TFTAFVF ke
YAFA4— R0l — XOFEIE ] 50
A AV T E R )

15894F

TyF 7 28 miHE

246 X 342 mm

Orazio Scarabelli [active ¢.1589]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: The Fifth Arch. Canto di Bischeri
1589

Etching from a set of 28

246 % 342 mm

G.2008-0012

F T4 - AH T [ 15894 G H) ]
(TP A —F KRBTV TFAF o F—tes
VAT A4—X-F-alb—2OFEA]: E7o
AB, 28594 2o FF DT 7 —
F)

15894

TyF o 08 AR

242 X 345 mm

Orazio Scarabelli [active ¢.1589]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: The Seventh Arch. attached to
the Fagade of the Palazzo Vecchio

1589

Etching from a set of 28

242 %345 mm

G.20080013

F T A%+ AH T X1 [15894F BT B ]
([M A —F KRBTz NFAF Ve s
YAFA— X F-0L— XD v
§eru—F RO —FAVE)

15894F

Ty T 7, 28 i EAE

241 %343 mm

Orazio Scarabelli [active ¢.1589]
«Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: The Joust on the Piazza Santa
Croce

1589

Etching from a set of 28

241343 mm

G.2008-0014

VERARFH

([FAH—F KRBTV FAF ey
YAF4—X- K0l — 2D ¥y Tr
1 DOHE)

15894F

Ty T, 28 A

236 %331 mm

Anonymous

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: The Pitti Palace Courtyard
Equipped for Foot Combat

1589

Etching from a set of 28

236> 331 mm

G.2008-0015

F TV 4%+ 291591 [15894F- LG B ]
(ThAA—FRET VT 4F Ry
YAF =2 F-0l— 2D ¥y T
S I BV B AR )

15894

Ty T2 7, 285

247 X 358 mm

Orazio Scarabelli [active c.1589]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: Naumachia in the Courtyard of
the Palazzo Pitti

1589

Etching from a set of 28

247 % 358 mm

G.2008-0016

IV¥T7— =¥ 747 — /[1591-1607i%
By]

([FAH—F KRBTz NF4FVF—fhEs
YAF4— R - 0L — XD 1 27 b
» R AD YUHEATHE)

15894F

TyF o, 28 A

243 % 336 mm

Epifanio d’Alfiano [active 1591-1607]

« Festivals for the Marriage of Grand Duke
Ferdinand I of Tuscany and Christina of
Lorraine »: Triumphal Procession of Neptune
in a Chariot, with Sea and River Gods,
before Palazzo Pitti

1589

Etching from a set of 28

243336 mm

(G.2008-0017

AT =77 /T v7-Xv7[1610-1664]
(TaFEFRER]: (D &AMV EREE)
1643-464F U

ToyF v 120 A

115 % 256 mm

Stefano della Bella [1610-1664]
«Divers Paysages »: (1)

c.1643-46

Set of 12 etchings

115 %256 mm

(G.2008-0018

AT =77 /T 7 Xv7[1610-1664]
(TgsFREs] NN %12 i)
164346441

Ty F o 120

119X 259 mm

Stefano della Bella [1610-1664]
«Divers Paysages »: (2)

c.1643-46

Set of 12 etchings

119X 259 mm

(G.2008-0019

AT =77/ T w7 Nv7[1610-1664]

(TSESERES ] G)NEIED 5720 DB
+)

46

1643-464F- L5

Ty T 712858

117 %257 mm

Stefano della Bella [1610-1664]
« Divers Paysages »: (3)

c.1643-46

Set of 12 etchings

117 %257 mm

(G.2008-0020

AT =77/ T w77 [1610-1664]
([3FEFREG] 0 @EBEBEO 55720
O RALH)

164346476

Ty T 7 128

115 %259 mm

Stefano della Bella [1610-1664]

« Divers Paysages »: (4)

c.164346

Set of 12 etchings

115259 mm
(.2008-0021

AT =77/ T w7 Xv7[1610-1664]
([3FEERMEG] GFERFD)
1643464741

Ty T 7 1208

112 %257 mm

Stefano della Bella [1610-1664]

« Divers Paysages »: (5)

c.164346

Set of 12 etchings

112 X257 mm
(.2008-0022

AT =77/ T w77 [1610-1664]
([3FEERMGR] 1 (6)RIAHH k)
164346441

Ty F U7 120

116 X 259 mm

Stefano della Bella [1610-1664]

« Divers Paysages »: (6)

c.164346

Set of 12 etchings

116 X259 mm
(.2008-0023

AT =77/ T w77 [1610-1664]
(TEFEERAG (DR OM)
164346441

Ty T o7 1288

118 X257 mm

Stefano della Bella [1610-1664]

« Divers Paysages »: (7)

c.164346

Set of 12 etchings

118 X257 mm
(.2008-0024

AT =77/ T w77 [1610-1664]
(TEFSEHAR  (8) 2D 7L — k2
BMDOE—=T)

1643464741

Ty T 71208

116 X 259 mm

Stefano della Bella [1610-1664]

« Divers Paysages »: (8)

¢.1643-46

Set of 12 etchings

116 X259 mm
(.2008-0025



AT —=T7 /) TvTXv7[1610-1664]
(MragsFhmst]: (9B T 557200
Bt

1643-464F- G

Ty F 7128 A

113259 mm

Stefano della Bella [1610-1664]
« Divers Paysages »: (9)
c.1643-46

Set of 12 etchings

113 %259 mm

(G.2008-0026

AT —=T7 /T T RXv7[1610-1664]
(T2FE RG] (10))7H)
1643-464F- U1

Ty F 7 1208 A

119X 260 mm

Stefano della Bella [1610-1664]
« Divers Paysages »: (10)
c.1643-46

Set of 12 etchings

119 % 260 mm

G.2008-0027

AT —=T7 /T T Xv7[1610-1664]
(MaFsFRmst] D) FEFH)
1643-464F- G

Ty F v 1280

121 X 257 mm

Stefano della Bella [1610-1664]
« Divers Paysages »: (11)
c.1643-46

Set of 12 etchings

121 X257 mm

(G.2008-0028

AT =7/ T T Xv7[1610-1664]
(TEFEFERmE ] 1) FMHREFH )
1643-464F- 6

Ty F o7, 128

119 X 260 mm

Stefano della Bella [1610-1664]

« Divers Paysages »: (12)

c.1643-46

Set of 12 etchings

119 %260 mm
(G.2008-0029

AT —=T7 /T vF-Xv7[1610-1664]
(TERRDOT v ] (1) FHE)
1644468

Ty F v, 12

56 X 126 mm

Stefano della Bella [1610-1664]
«Dessins de quelques troupes »: (1)
c.1644

Set of 12 etchings

56 %126 mm

(G.2008-0030

AT =77 /T 7 Nv7[1610-1664]
([ERROFyH > ]2 T olet:)
16444768

Ty F v, 12

62 %124 mm

Stefano della Bella [1610-1664]
«Dessins de quelques troupes »: (2)
c.1644

Set of 12 etchings

62 %124 mm

G.2008-0031

AT =77 /T VT Xy7[1610-1664]
(TEBEDTvF > |1 (3) FHUIZBT HKHE
O L)

1644474

TyF 7 128058

61125 mm

Stefano della Bella [1610-1664]

« Dessins de quelques troupes »: (3)
c.1644

Set of 12 etchings

61125 mm

(G.2008-0032

AT =77/ T 7 Xv7[1610-1664]
(THEROT > ] (@A oTKR
164447

T F 7 120

60 % 124 mm

Stefano della Bella [1610-1664]

« Dessins de quelques troupes »: (4)
c.1644

Set of 12 etchings

60 % 124 mm

(G.2008-0033

AT =77/ T v7-Xv7[1610-1664]
(TFEBEOTYH ]| 6)INZEELEL)
1644474

TyF 7 120058

60 % 124 mm

Stefano della Bella [1610-1664]

« Dessins de quelques troupes »: (5)
c.1644

Set of 12 etchings

60 % 124 mm

(G.2008-0034

AT =77/ T 7 Xv7[1610-1664]
(TEBR DT> |2 (6) Tl k)
164445

TyF 7 12858

61 %123 mm

Stefano della Bella [1610-1664]

« Dessins de quelques troupes »: (6)
c.1644

Set of 12 etchings

61 %123 mm

G.2008-0035

AT —T7 /T VT Ry7[1610-1664]
(TEBOTyF> 11D S0 fid)
16444761

TyF 7 1285

64 X125 mm

Stefano della Bella [1610-1664]

« Dessins de quelques troupes »: (7)
c.1644

Set of 12 etchings

64 %125 mm

G.2008-0036

AF =77 /) F T X7 [1610-1664]
(THEBE DT> |1 (8) fif B HL)

16444E 68
ToyF o7 12
61124 mm

Stefano della Bella [1610-1664]
« Dessins de quelques troupes »: (8)

47

c.1644

Set of 12 etchings
61%124 mm
G.2008-0037

AT =77/ T v7Nv7[1610-1664]
(THEBR DT> 1 (9) Kigefet7=5)
16444

Ty o7 12 R

61x 124 mm

Stefano della Bella [1610-1664]

«Dessins de quelques troupes »: (9)
c.1644

Set of 12 etchings

61x124 mm
(G.2008-0038

AT —=T7 /T vTXv7[1610-1664]
(THEBRDT > 1 (10) KL Hi A 23
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