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I

N—RVZDOHH | Rubens’s Personal World

I 34 V—ARUEROEE E[LEES 1623 4 LLE: TV 1 T TAIAFE
After Rubens Self-portrait After 1623 Florence, Galleria degli Uffizi
2 35 R=FNINVN—=RVA 75T - kL—F V=R ADH G 161516 4 TrR—2 4= Ve T v a s MERR
Peter Paul Rubens Portrait of Clara Serena Rubens 1615-16 aLrvary
Vaduz-Vienna, Liechtenstein, The Princely
Collections
336 R—=FNX - —RVA RS5O T 1612—13 4F 48 UL, | P P SE AR A
Peter Paul Rubens Two Sleeping Children c.1612-13 Tokyo, The National Museum of Western Art
4 37 R=FN- Y=V R T AEFALE RTINS 1625—28 4F- u—=, 74 FuMYT
Peter Paul Rubens The Christ Child and Young St John 1625-28 Rome, Banca Finnat
the Baptist
5 39 R=FNeXY e —RVA HAS— - YayROHG 1606 4F-tH ALYz, 3T T4 —F AN
Peter Paul Rubens Portrait of Caspar Schoppe ¢.1606 Florence, Galleria Palatina
6 40 NR—FN T =RV Tt - 0TI F—Z DG 1604 4 [PNE
Peter Paul Rubens Portrait of Giulio Pallavicini 1604 Private collection
7 38 FAUbk T TR ST RO G 1555—60 4F- b T LT P SE AR A
(KLY —aR- a7 A71) Portrait of a Young Man as David ¢.1555-60 Tokyo, The National Museum of Western Art
Tintoretto (Jacopo Robusti)
H #FD{5%E | The Traditions of the Past
8 1 NR=T) I8 V=RV A (FF A= BR) ORE TR 1601—02 4 37/, Tr7ay T —FREA
Peter Paul Rubens Laocoon and His Sons 1601-02 Milan, Biblioteca Ambrosiana
9 2 Uxr-ulyr-Nho—= Sha—rolilg 1616—17 467 O—, A/ S—F Sl fi
Gian Lorenzo Bernini Bust of Laoco6n c.1616-17 Rome, Galleria Spada
10 5 R=FN I V=RV A TARNITADHAF 1622 4F TNV TF0 5 =L AT fE
Peter Paul Rubens Gemma Tiberiana (The Apotheosis of 1622 LA LTE =
Germanicus) Antwerp, Museum Plantin-Moretus/
Prentenkabinet—UNESCO World Heritage
Il 6 fEBARFE N—RVRIIHED FANIIADH AT 1623 4F- TINILNRY, TG0 =B UM A
Anonymous, after Peter Paul Gemma Tiberiana (The Apotheosis of 1623 (WA E= 0
Rubens Germanicus) Antwerp, Museum Plantin-Moretus/
Prentenkabinet—UNESCO World Heritage
12 7 R=F) IS =RV THUIEFETF N =T A 1614 4E67 TV Frabv e FxF)—
Peter Paul Rubens Agrippina and Germanicus c.1614 Washington, National Gallery of Art, Andrew
W. Mellon Fund
13 8 LIEREL T A FOTEHET 1A, AL=Z2 HORE, [ESPGEESEAT AR
Serapis and Isis Ist century BCE, Hellenistic Tokyo, The National Museum of Western Art
14 9 $BRLITA)—b A, i n—< UL, 7 P S AR
Diadoumenos 1st century, Roman Tokyo, The National Museum of Western Art
15 10 INGA - TTF 18 i, A2V 7 (A AL HOR 7 4 P AN A
Pallas Athene D) Tokyo, The National Museum of Western Art
18th century, Italy (copy
after ancient cameo)
16 11  R—=F)L -8 - b—RVA  BRIFRLF 0T 1609 4t O— [E 3 BSEAR A, vy— =
Peter Paul Rubens Head of a Bearded Man c. 1609 Rome, Gallerie Nazionali d’Arte Antica,

Palazzo Corsini
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17 12 R=F) -8 V=RV EADHTS 1609 4t B IMRFINT I, TIVIT—Y 2006
Peter Paul Rubens Head of an Old Man ¢.1609 Saint Petersburg, The State Hermitage
Museum
18 13 Yavrr=-\wFAF-FvF [ AMBHZCOWT] 1586 4F: N VAR e S
B2 4 De Humana Phisiognomia 1586 Tokyo, The National Museum of Western Art
Giovanni Battista della Porta
19 18 R—F)L 8- b—RVA, BREHEI KSR 1629-30 4t TVANY A =2 XF VRS
TAIAT =N He{ Young Woman in a Fur Wrap ¢.1629-30 Brisbane, Queensland Art Gallery
Peter Paul Rubens, after
Titian (Tiziano Vecellio)
20 19 FAMT—/-TrFro)Fe ALEREINAOEEREOTOR 1560—70 4F- 6 UL, LT P SE AR A
1B Salome with the Head of St John the  ¢.1560-70 Tokyo, The National Museum of Western Art
Titian (Tiziano Vecellio) and Baptist
Workshop
2l 14 R=FN T —ARVAR ATYF DU 1600 4 HLLIZ 1603 4F IFAINT AT R E AT
1@, 390 2al2#9¢ The Medici Madonna 1600 or 1603 Edinburgh, Scottish National Gallery
Peter Paul Rubens (attr.), after
Michelangelo Buonarroti
22 15 R—=FN -8 —RVA ADELTIROR 1600—03 4F-tH ITH NG AT RN AR
Peter Paul Rubens Hero and Leander ¢.1600-03 Edinburgh, Scottish National Gallery
23 16 RAHAOEFRIELZTTrIEO HIH 1540—60 4EE & 1609 4 Z74 2 /NT, AT URIE N IEA
G, V—_VAIZEDHD  Prudence ¢.1540-60 and c. 1609 Edinburgh, Scottish National Gallery
T RLEHEE
Anonymous ltalian artist, after
Raphael (Raffaello Santi),
enlarged and retouched by
Peter Paul Rubens
24 17 RTS8 V—=NRVA, FEREPIF T 2T A, FLAAE 1635 AU TIFAINT ATV RIE L SR
TTINLT7o - TA—=RY BANTH ¢.1635 Edinburgh, Scottish National Gallery
R=7REEN575Fx  Ulysses, Telemachus and Two
A3 - TR TAYFadEEIC  Herdsmen Washing Themselves
F#<
Peter Paul Rubens, after
a drawing attributed to
Abraham van Diepenbeeck,
after Francesco Primaticcio
25 3 R=FN XYL =NV BRADIE 1615-16 4 T R)—K, TR
LT The Death of Seneca 1615-16 Madrid, Museo Nacional del Prado
Peter Paul Rubens and
Workshop
26 4 e AAED NV ARE 2 sl i O—=, HEN)—/ Sl
The Herm of Pseudo-Seneca First half of the 2nd century Rome, Musei Capitolini, Palazzo Nuovo
HI WRELLCTOMNT-H — FE#hjE 31y | Saints as Heroes: Sacred Painting and the Baroque
27 20 =TI b—RVA HRITAT 1607 4F NNVHE, THTIT T —F
Peter Paul Rubens Bust of St Domitilla 1607 Bergamo, Fondazione Accademia Carrara
28 21 VNS 2 AR O—=, HEN)—/ FAii
Female Bust First half of the 2nd century Rome, Musei Capitolini, Palazzo Nuovo
29 28 =TT =NV REITHPESNSRELNATATIA 1601-03 4E O— [E 0 SEA A, L — =
Peter Paul Rubens St Sebastian Healed by Angels c.1601-03 Rome, Gallerie Nazionali d’Arte Antica,
Palazzo Corsini
30 29 VEV-Y—T PFAVMIBIESNDIRNATAT XA 1622 48] 37/ VX INA—D - AURLY) - AL s Tay
Simon Vouet St Sebastian Healed by St Irene c.1622 Milan, Gianluigi Condorelli Collection
31 30 NR=FN L=V TNV 1617 42 )= T AN KT« Va—Y AR FEMN
Peter Paul Rubens The Dead Abel 1617 Greenville, Bob Jones University Museum &
Gallery
32 23 RAZT-Txvid MR DIDRDE—t 161517 46 74— AN ST A A
Domenico Fetti Moses before the Burning Bush c.1615-17 Vienna, KHM-Museumsverband,
Geméldegalerie
33 22 NR—F S —RVA FYRNEp 1601-02 4 0=, RV —VEA
Peter Paul Rubens The Lamentation 1601-02 Rome, Galleria Borghese
34 24 TV FxARI-TxvbyF  HRROTLZYUFUAKT 16 AL %1 (1585 4ELLRT) 74V y=, BANEHT
GERRTI - 795) (T 74T AR E) Second half of the 16th Florence, Museo dell’ Opificio delle Pietre
Francesco Ferrucci Dying Alexander century (before 1585) Dure
(del Tadda) (copy of work in Museo degli Uffizi)
35 25 NR—=F) b =RV A FYANE 1612 4- 4 TIR—=Y = Ve T v a s MERR
Peter Paul Rubens The Lamentation c. 1612 aLrvary
Vaduz-Vienna, Liechtenstein, The Princely
Collections
36 26 RTINS V—RYA - FEEFRIHEFIS HF AR 1615—-22 4F TrRG—= =2 Ve T Y a s A U BERAR
Peter Paul Rubens Christ Triumphant over Sin and Death  1615-22 aLrvary

Vaduz-Vienna, Liechtenstein, The Princely
Collections
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37 27 NV F—=LOMVY (E) 0 MALATHSACHT LIS B—=, T - FET 7 R LA
Plaster Cast of the Belvedere Torso DOF)TF VL HRIEL)  Rome, Museo dell’Arte Classica, Sapienza
First half of the 20th century, Universita di Roma, Gipsoteca
from the 1st century BCE
original
38 31 NR=FNSYN—NRVRA PERHORTYITOR)T 1625—28 4F V=V R
Peter Paul Rubens Mary Magdalene in Ecstasy 1625-28 Lille, Palais des Beaux-Arts
39 32 Uxr-ulyd - Nbom—= WELAOHHG 17 A O—, T4 7 H A
J<N Head of St Teresa Mid-17th century Rome, Museo Nazionale del Palazzo di
Gian Lorenzo Bernini and Venezia
Workshop
40 33 R=FI AL V—RVA BTUFLORME 1638—39 4F- <RY=R, VA - T TRV
Peter Paul Rubens The Martyrdom of St Andrew 1638-39 Madrid, Fundacién Carlos de Amberes
lv MEEDII 1 —~FIZVALHM:X—F | The Power of Myth 1: Hercules and the Male Nude
41 s0 FAR-lL—= LaFZRERKE T HNTILA 1620 4F- TALY 1, ISFTFA—F LA
Guido Reni Hercules after Killing the Hydra ¢. 1620 Florence, Galleria Palatina
42 sl EL}DB- 7 - 2)vh—F BEAEZTDHANTILA 1635 4F- 47 TrRe—=Y 4= Ve T T ad A MERR
(A% Epa- XLy 4t—=) The Punishment of Hercules c.1635 =
Pietro da Cortona Vaduz-Vienna, Liechtenstein, The Princely
(Pietro Berrettini) Collections
43 52 RTS8 V= ANYR AAN)TFADRETREMINTZVA - 1635-40 4F SR, TINSA A
ETTVA  ARATIVA Hercules Killing the Dragon in the 1635-40 Madrid, Museo Nacional del Prado
Peter Paul Rubens and Frans Garden of the Hesperides
Snyders
44 53 ANTIVADE 2t 0=, HEN)—/ Al
Head of Hercules 2nd century Rome, Musei Capitolini, Palazzo Nuovo
45 S5 R=F)N XY —ARUA AARYFADFDNTILA 1638 4F- N/, N T MR
Peter Paul Rubens Hercules in the Garden of the 1638 Turin, Galleria Sabauda
Hesperides
46 54 N=TN SV =RV [ \ZHREITATATAAT 1638 4F- NI, BN 7S i
Peter Paul Rubens Dejanira and the Rumour 1638 Turin, Galleria Sabauda
V MEGDT) 2— 74 —F AL LM X—F | The Power of Myth 2: Venus and the Female Nude
47 57 NR—=FN R =RV AW FEEERE 1606—07 4F 0=, RV —YEA
Peter Paul Rubens Susanna and the Elders 1606-07 Rome, Galleria Borghese
48 S8 AR TIEREDLAZ 16 HALCOBH] 1Ly o, w7004 Fffi i
Spinario Ist century or 16th century Florence, Galleria degli Uffizi
copy
49 59 R=FNV XY V=NV AFUFERERD 1611 4F LA FUIMRTNT NG, TIVIF—T 2 F i
Peter Paul Rubens Susanna and the Elders Before 1611 Saint Petersburg, The State Hermitage
Museum
50 56 RTINS V= RYA INTORUNFOLTI—F A 1608—10 4F OHEINA, A TAIVET KETA0 T x—
Peter Paul Rubens Venus Wounded by a Thorn 1608-10 S
Los Angeles, USC Fisher Museum of Art
51 61 W—RVRJRDMEFHR IIIRETATAAT 17 A AL B IMRFNT N TVIY—TV 2 FEAhE

School of Peter Paul Rubens Nessus and Dejanira

Mid-17th century

Saint Petersburg, The State Hermitage
Museum

HBEDOEIE | A Furious Brush

52 42 R—=F) ) V—=RVRA WLV ASOME 1605 4F-tH <N, Roh—LE A
Peter Paul Rubens The Martyrdom of St Ursula c. 1605 Mantua, Complesso Museale Palazzo Ducale
53 41  R—F)L ST L—RVA HrOoOssE 1601-02 4F- TIR—=Y = Ve Ty a s AERR
Peter Paul Rubens The Conversion of Saul 1601-02 aLrvar
Vaduz-Vienna, Liechtenstein, The Princely
Collections
54 43 R—=F) X)L L—RVA ST OBRTE 1604—05 4ELH, 3254 TN Fratv e FrF)—
Peter Paul Rubens The Fall of Phaéton 1606—08 4F E L 2 Fifill Washington, National Gallery of Art, Patrons’
c. 1604-05, probably Permanent Fund
reworked c. 1606—08
55 44 V- Vany—) SMEREORE HLAEINA 16901700 4 PN
Luca Giordano St John the Evangelist on Patmos 1690-1700 Private collection
56 45  NR—F) )L = RUR? WAFILEYALHE 160102 4F FA), ARTUE LT FEAE
Peter Paul Rubens? St George and the Dragon 1601-02 Naples, Museo di Capodimonte
57 46 R—=FN X V=NVR AFILAERXT ORI 1639 4 LLEE i N e
L1 Hercules Strangling the Nemean Lion  After 1639 Private collection
Peter Paul Rubens and
Workshop
58 47 TUxr-olyvd-Nh=—= fi a5 l&Etayy 1631 4FLH (PN
Gian Lorenzo Bernini Samson Rending the Lion c. 1631 Private collection
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59 48 Yayyr=-5r75v3 B2 1SR LY~ 163338 4F-tH AR — =y [ 37 A
Giovanni Lanfranco Samson Rending the Lion c.1633-38 Bologna, Pinacoteca Nazionale
60 49 YIhm-¥-lh—F )T TERT Y IHT 1629-30 4F- 7T AN A
(K ¥pa-~yly71—=) David Killing Goliath 1629-30 Vatican City, Musei Vaticani, Pinacoteca
Pietro da Cortona
(Pietro Berrettini)
VII H L E NS | Allegory and Allegorical Narration
6l 66 =TT V—RVR RVRELT - YVIAT 1616—17 4 TIRY—=Y = Ve Ty a s A ARER
Peter Paul Rubens Mars and Rhea Silvia 1616-17 aLrvary
Vaduz-Vienna, Liechtenstein, The Princely
Collections
62 68 i) 2 AL AV, T TL AT
Candelabrum Base First half of the 2nd century Florence, Galleria degli Uffizi
63 67 RTINS L—RVRA RIVAELT - VVIAT 1616—17 4 TIRY—=Y = Ve Ty a s AMERR
Peter Paul Rubens Mars and Rhea Silvia 1616-17 aLyvary
Vaduz-Vienna, Liechtenstein, The Princely
Collections
64 64 =TT V—NVA HY—F A, IVAEFL—EVR 1630 FER IO HBHHAE Ty Ry, TR
Peter Paul Rubens Venus, Mars and Cupid Early to mid-1630s London, Dulwich Picture Gallery
65 62 R—=F) YL —ARVA O—TDEFE (FEEAD) 1610—12 4 FIINRTNT NG TN — 2 T
Peter Paul Rubens Roman Charity (Cimon and Pero) 1610-12 Saint Petersburg, The State Hermitage
Museum
66 65 RTS8 —NRVA ZNIMZA AR T D 70T AOR 1615-16 4F TrRe—= =2 Ve T T a A R
Peter Paul Rubens 725 1615-16 aLriary
The Discovery of the Infant Vaduz-Vienna, Liechtenstein, The Princely
Erichthonius Collections
67 60 AT TAFATELIL 2 A i R VNI VA R S LY
Crouching Aphrodite with Eros First half of the 2nd century Naples, Museo Archeologico Nazionale
68 69 Y—I7-INF—AgE, VFAREDLOMZ ORI 1618—20 4t WG [ S PG PR SEART A
N— R ADRENZFHa{ The Flight of Lot and His Family from ¢, 1618-20 Tokyo, The National Museum of Western Art
Jacob Jordaens (attr.), Sodom
after Rubens
69 63 R=FIN XL L—NRUA B 1630 4t 9 N VAR e S S
Peter Paul Rubens Abundance c.1630 Tokyo, The National Museum of Western Art
70 70 IVh-valy—) -y HEE 1695—99 4E ENT L
Luca Giordano Allegory of Europe 1695-99 Caserta, Royal Palace
SEHSE CI—l=F—F2Ah- W=V M (e D23 ORLE. 18614F [ 377G Y S A GHEE R B = IR KD 75
W= Copy after Rubens'’s “7he Council of 1861 Tokyo, The National Museum of Western Art

Pierre-Auguste Renoir

Gods”

(Donated by Mr. Ryuzaburo Umehara)
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** Temperature, humidity and lighting in the galleries are strictly controlled for
the conservation of works under the provisions of international standards and
the lender’s conditions of loan.Your understanding of this matter would be
appreciated.

* Please note that the numbering of art works in the galleries, and the order in
which the sections are presented, differ from those in the catalogue.

* The size of works and their balance on the gallery walls were considered in
our creation of visually effective display for this exhibition. As a result, the
numbers shown on the wall labels and the order of display may differ from
that found in the catalogue.

** Restrooms and a visitor rest area are located on the underground level. Please
see the map for their specific locations.
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Please use this QR code to download the exhibition’s
special app. This will allow you to read the English,
Chinese and Korean versions of the gallery
explanatory panels on your mobile device.



