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Leaf from a Latin Psalter: Psalm 25 (Initial I / a man standing in a church and a dragon), Meuse Valley or Flanders, 1250-60, ink, gold and coloring on parchment
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Leaf from a Book of Hours, in Latin and French: Office of the Dead (Initials X, D / a bust of a woman), France (probably Amiens), 14th c., the first quarter, ink, gold, coloring on parchment
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Leaf from a Latin Bible from Saint-Albans Abbey: Psalm 27 (Initial A), a fragment cut off from the other folio and patched on the leaf (Lion sitting on grass), Paris, the second quarter of 14th century, ink, gold and coloring on parchment
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Leaf from a Latin Bible: Joshua, chap 1 (Initial E / God Speaking to Joshua), Lorraine (Metz ?), c. 1310-20, ink, gold and coloring on parchment
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front: [right] Leaf from a Latin Bible from Saint-Albans Abbey, recto: Psalm 37, 38 (Initials D, D / King David; bar borders and bas-de-page with birds);
[left] verso: Psalm 39, 40 (Initials E, B; bar borders with birds and droleries), Paris, 14th c., second quarter, ink, gold and coloring on parchment

W & 7S EIRBIEL T 2372 hr o 2 VERR P o 3 ) 2 MR T 18 5 B 2 e LS il
SNICFEARD, O L EDFIPEMPIH IR X T A7 T LI 1S L2hid b
OS2 IRELER T ABE I T DTl b h ¥ Ao BREZARICE At it
DEARIZG, 3 X 2R N, F2ANDIE X FRA—VORAZ. LIFLIZE
DI FEM R ORAR LD TEO NI D O T GARD/INI LT M &b K S 7218 1H & fi &
FOREHE PMRARIC S 2 LD DR E E R 02 S bR EELERTLI,

Z2A O EAI GRS IcHARAD O OIS th#BF 2R 42%%/
il £ LT 406 4 B PR o I (B0 K2 - SRR R ST BEER 5 4 3 ) o 2370 B1 -4
bhieh, BB KOO OEARRELHELTION LRI THFDaL Y2V
150 22016 F I —FEL THARIC T HFIWCIE3 L LIz HARDI2 =Y 7ALCIE,
PR DL 7var hRIFTUBEDB VD 6T LIz, 2Bk, STl fEsA D
MRZE DD 12D TN KT il &5, ThEThaL 7y sy O 2
LI 2, 2 o FIEEMOTABERLTIE LI 22080, WERICER L3102
RWEMBERRIOEFAS2HE L, EFEENRET MO B obl. EARBEEDIL
RABERIIRSTERLL,

ORI, ZOWEIL I YVav kit ok b THEBERTA. 3L T
ORI h 3 WIRRRA TS e S S /G, BRI /S /E AR LB IC S IR I
U ETH LR 203 BIFHDIE DTS 7 ER TS, ZORROEMEAT
B IRZDLDH L FE R TR LD IR LF DR DI ) D DT LSRR
HiZ2<KHIELIzh, T 22O~ LRGP EOIHOLTOEE LI, 12, X
FIHELLY S, ZNPBATEETIMWI . HEV I T7APONIMNHEA S
WIEI RO, EEITREEEANIC, LRI BN e > T CHT SR BURE XD N ER
PZOEOICEIV I NI WEEZER, 2L TR LI, TR MERT2E S H T
LERPBRFILTOC 1D T 2D &I BTy 2 EARD/INFEH O— i #HRLT
CMBAEaV Y ay ORI KB RIEME 26 b 33777
SVROBEAREEBIZ. TR ML T,

RS — %500 (400M), KA 2501 (200)

cARRBIHRBOBELSTIECLIEFET, o ) NE20% L EoRIfE4.

o FRAELLUT RO 18 B Rl 65 me DL I3 ek (A BB QBRI AR £ 12\ IR ORERR T 320 D2 T HURAISEL) o

 LDBNIEED D 375 35 L OHRE 14 3 MER (AREOBR IR H 4 FIRP2 THURCIES )0

* 10 H22H KRN EMALALIE B O 2 BRI L T AR 3 SOV X R B B Akt

o g4 - I H o1& FBAAR I (17:00506%), B H 2 - 5 4 LIEH 3 &0 11 H 3 H CUboH) &
ARJE I & OVH R RIS B R ek

o [AA A =2 MY PR EFISORFERL R NTRINZE 6005 bz 3 EaL s a>y Ok |
(10A19H —20204F 1326 H) BIEEL HICPR O, RBBIE SR TARBA2ZE G2 &3,

TUIPLT?FAT ARV #HEHS

20194E11H29H[4:118:30-20:00 | ByFH A AL T~ (EE L7+ R¥FHIR) | *24 R,
S8 BN VRN AR (T 2R | EB 1304

MH17:30 & [ S7 PEPESE TR AS RS 1 PSR A ST (AR B B b BB B A ) L TR B S e il A o 1o L 39
B AL AR AV THA—Yary T a3 0,

A L o 1 R

[GAZM oA~ Shell THEMEME] 20194 11H22H4] —11H26 H[X111:00-19:00
(HIE I 12:30 B, & 13 17:002T) | SRIEH S HAET &t v &2 — Gl i X g1 4 -2-1)

—r S b/ [RBRA]
~
& X7 755 SE AT R
T 110-0007 HEH AR X LEARE7-7
o JR EBERFH (AR D) #4153
o SRR TSR AR IFERT i 6847 53
o SRHOA bR - FEEAM R EBPBRUF I k4843
MEFHBII TS U RADT S HT O AN BT S,
[HHAL]03-5777-8600 (/\a—&4+n) « 1 minute from Park Exit (Koen-guchi) of JR Ueno Station.
(37 P4 A R — 2~ — ] https:/www.nmwa.go.jp/ * 7 minutes from Keisei Ueno Station of Keisei Line.
[ 5726 28 SNS A k7971 "8 minutes from Ueno Sttionof -
R okyo Metro Ginza Line or Hibiya Line.
Twitter @NMWATokyo

* There are no parking facilities at the museum.
Facebook @NationalMuseumofWesternArt Please refrain from coming by car.

The National Museum of Western Art

Rt - 1 B A8

Handwritten manuscripts were standard
in the Christian world of the European Middle
Ages, prior to the introduction of printing.
These manuscripts preserved and transported
words. They were produced primarily at
monasteries and in essence were the specially
privileged media responsible for both faith
and knowledge. Medieval manuscripts, written
on animal skin, or vellum, include ingenious
illustrations, whether in the space around the
initial letter of a text or the blank space around
the text. These areas were often filled with
richly decorative designs. These small flat spaces
became the most important venue for medieval
painting arts, by no means inferior to the murals
or panel paintings of the day.

Dr. Hiroshi Naito, a doctor specializing in
poisons and Professor Emeritus at University
of Tsukuba and Ibaraki Prefectural University
of Health Sciences, is one of the Japanese
particularly fascinated in medieval illuminated
manuscripts. He collected examples of these
manuscripts, primarily in single-leaf form over
several decades, and in 2016 donated his entire
collection of approximately 150 works to the
NMWA. His donation came from his concern
that Japanese museums are lacking in European
medieval art examples. Since the gift the NMWA
has worked with external specialists to survey
the donated works, which have greatly expanded
the range of the NMWA collection. With the
approval of Dr. Naito, Mr. Akio Naganuma
generously donated funds, which combined with
funds from the Western Art Foundation, have
been used to collect more manuscript leaves.

This exhibition is the first presentation of
the Naito Collection in its entirety. Dr. Naito's
collected works are from a wide array of periods
and regions, with examples of Gothic manuscripts
from the 13 th century and later periods forming
the core of the collection. More so than pictures
separate from the letters themselves, the pictures
are imbedded into the letters, forming a narrative
and special space, indeed, residing comfortably
in their textual settings. For example, there
are vining plants flowing from the letters that
flourish beyond their confines. And there are all
sorts of abstract designs, at times, architectonic,
at times simply flowing forth, a narrative space
that cuts across a letter’s interior space and its
surrounds. Not only do the pictures explicate the
text, they deviate from its confines. The works in
the Naito Collection present one small glimpse
at these Gothic manuscript microcosms, and will
be shown in this exhibition alongside facsimile
manuscript pages borrowed from the University
Library, Tokyo University of the Arts.
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