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Message

Hayashi Tadamasa (1853-1906) was the first Japanese individual to trade in Japanese art in the West. Having
learned French in his native country, he attended the 1878 Paris Exposition Universelle, or World’s Fair, as
an interpreter. This was a time when Japanese art and crafts were gaining a considerable following abroad.
Hayashi decided to stay in Paris after the World’s Fair and eventually started a dealership. The paintings,
crafts, and ukiyo-e prints he imported directly from Japan for sale, together with his profound knowledge of
the items, were highly appreciated by Western admirers of Japanese art, and proved a driving force in the rise
of japonisme.

While showing Japanese art and crafts at expositions in various places, and conducting his activities as a
dealer, Hayashi became aware of the important cultural role played by art museums in the West. Dreaming of
one day building an art museum in Japan, little by little he built up a collection of Western art, mainly works by
contemporary artists.

Hayashi’s vision for a museum of Western art in his homeland, in fact, preceded by as many as 25 years the
similar enterprise of Matsukata Kojiro whose collection would eventually form the core of our museum. The
Hayashi plan, however, came to nothing, due to his early death after returning to Japan. His collection was
scattered through a number of sales held before and after his death.

This exhibition, which features works from the collection of Kigi Yasuko, an historical novelist and wife of
Hayashi's grandson, traces the life of Hayashi Tadamasa with special focus on his involvement in expositions
and related activities, the friendships he built up through Japanese and Western art and crafts, and the fate
of his collection. Hayashi at times has been negatively portrayed as someone who drained away from Japan
a large amount of its art and crafts. It would give us great pleasure if this exhibition were to encourage a
reevaluation of the activities of a man who devoted his life to cultural exchange between Japan and Europe
through art.

Finally, our heartfelt thanks go to Kigi Yasuko who has unreservedly made available her precious works
together with other materials gathered during long years of research. Deep gratitude is extended to the Tokyo
National Museum, the Tokyo National Research Institute for Cultural Properties, The Japan Foundation Library,
and all those who lent their cooperation.

The National Museum of Western Art
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Notes:

The data for each work are listed in the following order: number of exhibits, artist, title (in case of publication, original title
[English translation]), technique/medium/format and location.

Regarding the location, The Japan Foundation Library is indicated with “*kA”, The National Museum of Western Art with
“*B”, Tokyo National Museum with “*C”, Tokyo National Research Institute for Cultural Properties (deposited in The National
Museum of Western Art) with “*kD”, and Private Collection with “kE”.
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Artist Date Medium, Technique, Format
1 FILR—)L-/\)bkAx HEBIEDHE BB’ 25 ($5:&  IBf20 ) JOvX XE
Albert Bartholomé Mask of Hayashi Tadamasa 1892 (casted after 1945) bronze
2 R—=IL-ILXTP—IL ZADR—=kL—h (i HAEBIE) & EF3—7. i *E
Paul Renouard Portraits of Three Persons (left: Hayashi Tadamasa) unknown chalk on paper
I EERFAR—FEFEDERY Young Hayashi — Encounter with the Western World
S HEIE TEiE) (RSERED) #Ha4 = MK/ MRCE *E
Hayashi Tadamasa Agenda Book 1872 indian ink on paper / Japanese bookbinding
4 MBEEE—RZXE—BFFERABE BHR6F2H =) *E
Hayashi Tadamasa with Classmates at Daiichi Feb. 1873 photograph
Daigaku-ku Dai-Ichiban Chugaku
5 MHBIEEFRZERER BHR6E9H == XE
Hayashi Tadamasa with Classmates at Kaisei Gakko  Sep. 1873 photograph
6 MBEEFBRFARRER BHB6F 108 ER *E
Hayashi Tadamasa with Classmates at Kaisei Gakko  Oct. 1873 photograph
7 TR — B BHR84&E2A ENRI, #K/ i+ *E
Prospectus of Kaisei Gakko Feb.1875 print on paper / booklet
8-1 MRBIE XEEE/ — 8875 8-9 1V %/ /—hk *E
Hayashi Tadamasa Notebook on Literature 1875-76 ink on paper / notebook
82 HRRIE EOEAERHE — B3R 9 1> 4/ /—h *E
Hayashi Tadamasa Notebook on Descriptive Geometry 1876 ink on paper / notebook
9 HEBIER—KL—k iR 10 == *E
Portrait of Hayashi Tadamasa 1877 photograph
10 EIE B8 10 12 AR BR10F128 £ &/ /—hK *E
Hayashi Tadamasa Diary of December 1877 Dec. 1877 indian ink on paper / notebook
11 REIE DEEL:EE BB 11 £, 1/ M\UMF *E
Hayashi Tadamasa Travel Journal of Journey to Europe 1878 indian ink on paper / Japanese bookbinding
12 JXZAR—k BB 11 FIRl 28, #% *E
Passport 1878 print and indian ink on paper
1878 £ /XU FEIEES Exposition Universelle, Paris, 1878
13 II-LALYa5 (@) 18784 FEMEREINARE BRI & 2foa%) *B
Emile Bergerat (ed.) Les chefs-d’ceuvre d’art a I’Exposition universelle 1878 1878 bound book of 2 volumes
[Masterpieces of Art from 1878 Exposition Universelle]
14 13V (R 878 F R EEESR EiTE &M=, | RAEMI BEa12 B8 *B
Louis Gonse (ed.) Exposition universelle de 1878 : les beaux-arts et les arts 1879 bound book
décoratifs, | L’art moderne
[1878 Exposition Universelle: Arts and Crafts, | Modern Art]
15 ATV R (1R) T878F A EBE S il & A=, Il &3 Binl2 B8 *B
Louis Gonse (ed.) Exposition universelle de 1878 : les beaux-arts et les arts 1879 bound book
décoratifs, Il Lart ancien
[1878 Exposition Universelle: Arts and Crafts, Il Ancient Art]
16 18784 /\U A EBBE@ITAE BER 11 MR, A *E
Exhibitor’s Pass for 1878 Paris Exposition Universelle 1878 print on cardboard
17 MEBIER—KL—k BiR11-124FE EE *E
Portrait of Hayashi Tadamasa c. 1878-79 photograph
18 PRBIE &/ NVEFHTTIEE a2 8= *E
Hayashi Tadamasa and Onoda Motohiro 1879 photograph
19 1878 F/NUAEBEREIXT IV R 11 AFIVEE T—RE B EO—R %E
Commemorative Medal for Services Rendered (1878 Paris 1878 Medal: copper
Exposition Universelle) Case: leather, silk, velvet
20 EIE ST Ba15 2K/ /— (2f) *E
Hayashi Tadamasa Travel Journal in Normandy 1882 indian ink on paper / 2 notebooks
Il Bfge U T—AEBESDORNR Hayashi as Japanese Art Promoter — The Era of Wortd’s Fair
21 -V PR B8 16/18 B 2B) *E
Louis Gonse L’art japonais [Japanese Art] 1883/85 bound books (2 volumes)
22-1 MRBIE BEE 87526 £ K *E
Hayashi Tadamasa Curriculum Vitae 1893 indian ink on paper
22-2 MRBIE REE A8 34/35 £, 1/ MBOMF *E
Hayashi Tadamasa Curriculum Vitae 1901/02 indian ink on paper / Japanese bookbinding
1889 £ /XU FEIEES Exposition Universelle, Paris, 1889
28 Ya3y7>-27—) (%) MEBERXEUTZILT VI, R22 =25 02B) *B
Lucien Huard (ed.) Livre d’or de I’exposition [Exposition Visitors’ Book] 1889 bound books (2 volumes)
24 1889 F /U AEEER, AR 22 55 (51801 : 2B ICER) *B
L’Exposition de Paris (1889) [The Exposition of Paris (1889)] 1889 2 bound books of 80 magazines
25 T=Y-T-J7IRY RRY—TTyT )L, AR 22 JOFYATTZTa—)b. 1K *E
Boussod, Valadon & Cie. Poster “The Eiffel Tour” 1889 chromotypogravure on paper
26 1889F/\U AEBERTEIXTIL AR 22 X&) 4R T—RIE, B X*E
Commemorative Medal of the 1889 Paris Exposition Universelle 1889 Medal: copper Case: leather, cotton




1893 & YAHId - OV J7RAERXAEEFEES World's Columbian Exposition, Chicago, 1893

27 Vr—LX-W-Ea—)L TEEEm: AT - A0V I AERAEBEREEE, BB 27 = *B
James W. Buel The Magic City: A Massive Portfolio of Original Photographic Views of 1894 bound book

the Great World’s Fair and Its Treasures of Art, Including a Vivid
Presentation of the Famous Midway Plaisance

28 MBER—IL—k BR20EK BEHE *E
Portrait of Hayashi Tadamasa c. 1890 photograph

29 MBEEHARE (FRZEAT) BHR26FE FE *E
Hayashi Tadamasa and Suzuki Chokichi c. 1893 photograph

30 (=) REREACBREZ B8 26 MR, # *E
Guided Letter of the Exhibition Twelve Falcons and Inivitation Cards 1893 print on paper

31-1 MEIE 170y X8+ — 0, 7R 26 ENRI, #/R—KT4UA *E
Hayashi Tadamasa Twelve Bronze Falcons 1893 print on paper / portfolio

31-2 MBIE 70y X84+-— 0 B7R 26 ENRI, #/R—K74U *E
Hayashi Tadamasa Les douze faucons en bronze [Twelve Bronze Falcons] 1893 print on paper / portfolio

1894 % I VEHRERMEES International and Colonial Exposition, Lyon, 1894

32 IV EREERIBITAE BB 27 ENRI. B4,/ = DD *E

Pass for 1894 International and Colonial Exposition in Lyon 1894 print on cardboard / two-folded
33 LAEY-TITY HEBIEZEEE BRiR 27 F£9H26H AV *D
Raymond Koechlin Letter to Hayashi Tadamasa Sep. 26, 1894 ink on paper
1898 % KU/ -A4%YT7#NEEES Italian General Exposition, Turin, 1898
34  MBIE. FEEXE TREIEXRER 'FaVy ) BESRR®RE A& 32 ENRI. #/ f+ *E
Hayashi Tadamasa and Hiraga Yoshimi Observation Report on Italian Industries and “Turin” Exposition 1899 print on paper / booklet
1900 £ /XU BFEEES Exposition Universelle, Paris, 1900
35 IRUBEBER B33 B4 (3%) *B
L’Exposition de Paris [The Exposition of Paris] 1900 bound books (3 volumes)

36 JRRIR—h BHia31 ENRI. 2. #§ *E
Passport 1898 print and indian ink on paper

37 MEBIER—KL—h B35 32 5B *E
Portrait of Hayashi Tadamasa 1899 photograph

38 MEIER—KL—h R 33 FLE =) *E
Portrait of Hayashi Tadamasa c. 1900 photograph

39 RENBESEBERAR B8’ 31-33 ENRI. #%/ 2 %! *E
Business Card of Hayashi Tadamasa, General Commissioner 1898-1900 print on paper / business card
of the Exposition Universelle

40 1900 &/ F1E/\> 7y MERFIR B35 33 R, #E *E
Invitation to Banquet (1900 Paris Exposition Universelle) 1900 print on paper

41 EIE BEXBES HRERER 8375 30 =Ny E *E
Hayashi Tadamasa Paris World’s Fair: Memorandum on Exhibits (manuscript) 1897 indian ink on writing paper

42 MEIE BB REERER 1900 E EEERICEFEHA, BH& 33 51 7k *E
Hayashi Tadamasa Japan at the 1900 Exposition Universelle (Lecture at the 1900 typing paper

Franco-Japanese Association)

43 NUFERESHATESER (R) THAXEME. 8533 1 *B
La commission impériale du Japon a Histoire de I’art du japon [History of Japanese Art] 1900 bound book *E
I'Exposition universelle de Paris (ed.)

44  HEBYE (R R NERNCHESE S BH3E 34 e *E
Tokyo Imperial Household Museum (ed.) Brief History of the Art of the Japanese Empire 1901 bound book

45 1900 /U A B HA t EAiTRE & BfRE 8533 BH (3%) *E

Japanese Pavilion of Ancient Art, with Related Persons, 1900 3 photographs
at 1900 Paris Exposition Universelle
46 S. vy MEBESEEE BA33F5H9H (VU #]K *D
S. Bing Letter to Hayashi Tadamasa May 9, 1900 ink on paper
47 IIYAK-7Avt MBIEFEEME JR33F12A2H 1V, K *D
Ernst Grosse Letter to Hayashi Tadamasa Dec. 2, 1900 ink on paper
48 AF L1900 FE/NN\U A EEESR, HASERRT. KK 7A33 AF):gn T—RE EO—R *E
Medal: “1900 Paris Exposition Universelle, Mr. T. Hayashi, 1900 Medal: lead Case: leather, velvet
General Commissioner of Japan”

49 1900 F/NU B EBEREZIXTIL ARjA 33 AZ):8 T—RE EO—R *E
Commemorative Medal of 1900 Paris Exposition Universelle 1900 Medal: lead Case: leather, velvet

50 LyAY-RX—)LEE BA7G 33 iR EE YTV *E
Badge of the Legion of Honor 1900 brass, enamel, satin

Il FER DR M—Y v R=RLDIEHAD  Hayashi's Splendid Acquaintance — Spreading Japonisme

51 VAT ITT =Ry HEBIEREE BR18&ET7H22H (>, ik *D
William Anderson Letter to Hayashi Tadamasa July 22, 1885 ink on paper

52 DAUT LTI =2  TEAROKBEZ= B85 19 25 (2%) *B
William Anderson The Pictorial Arts of Japan : With a Brief Historical Sketch of the Associated 1886 bound books (2 volumes)

Arts, and Some Remarks upon the Pictorial Art of the Chinese and Koreans

58 Jr—LX-LRIX WBIEZEEE BR29F6H1H AU & *D
James Lord Bowes Letter to Hayashi Tadamasa June 1, 1896 ink on paper

54 Yr—LX-LARYX  TAAOKE; #in23 T B
James Lord Bowes Japanese Pottery : With Notes Describing the Thoughts and Subjects Employed 1890 bound book

in Its Decoration and lllustrations from Examples in the Bowes Collection




55 F)RU A2 XMLy (BARFEES) BR19E581HS M6 *E
Paris illustré, Le Japon [lllustrated Paris, Japan] May 1, 1886 mgazine
56 S. EXY (#R) E={1[2)=F:N] B35R21-23 5 (38 *B
S. Bing (ed.) Le Japon artistique : documents d’art et d’industrie / Artistic 1888-1890 bound books (3 volumes)
Japan: Monthly lllustrated Journal of Arts and Industries
B S exs HEBIEZEEE BEiR34FE4H84H A>T K *D
S. Bing Letter to Hayashi Tadamasa April 4, 1901 ink on paper
58 R—=IL- LT =)L S. EXYT DHEER F EFa—JU. & *E
Paul Renouard Portrait of S. Bing unknown chalk on paper
59 S. EVY (BX) TPh. E2L7 1 -dL VY ay  BREMB KO HREZEM BH5 24 £ *B
S. Bing (preface) Collection Ph. Burty : objets d’art japonais et chinois 1891 bound book
[Collection Ph. Burty: Japanese and Chinese Objets d’Art]
60 R—=IL-ILXT—)L T4y 7 EaT «HB@FTIZDBVEIC BiR24F3H25H A&, 1K *D
Paul Renouard Souvenir of the Sale of the Collection of the Late Philippe Burty Mar. 25, 1891 pencil on paper
61 IREY-R-OVI—)L HEIEsEEE BHR17F10A38 (V7. & *D
Edmond de Goncourt Letter to Hayashi Tadamasa Oct. 3, 1884 ink on paper
62 IREYV-R-JVI—)L MBS BHB23F6H230 AV i *D
Edmond de Goncourt Letter to Hayashi Tadamasa June 23, 1890 ink on paper
63 IREY-R-OVI—-)L MBS B8 2949 4H2H A9, &R *D
Edmond de Goncourt Letter to Hayashi Tadamasa April 2, 1896 ink on business card
64  IREV-R-IVI-)L B[ B3R 29 =5 *B
Edmond de Goncourt Hokusai [Hokusai] 1896 bound book
65 TIREY-R-JV7—)L-AL I3y iBEEM BE35 30 =5 *B
Collection des Goncourt : arts de I’Extréme-Orient 1897 bound book
[The Edmond de Goncourt Collection: Art of the Far East]
66 =P ZDIr HBIEZEE BE’8 2647 H8H RN *D
Hugue Krafft Letter to Hayashi Tadamasa July 8, 1893 ink on paper
67 FIR=)- T T T7Y HEIEsEEE BB279F10A24H (V7. 1K *D
Albert Kaempfen Letter to Hayashi Tadamasa Oct. 24, 1894 ink on paper
68 MEIER—ML—K (T2 ZVEBD/\JLA=—(2T) B3R 37 8 5E *E
Portrait of Hayashi Tadamasa (on Balcony of Koechlin’s Residence) c. 1904 photograph
69 LAEY-TITY 152 MREMBIFROEE TR A5 e *B
Raymond Koechlin Souvenirs d’un vieil amateur d’art de I’Extréme-Orient 1930 bound book
[Recollections of an Old Admirer of the Art of the Far East]
70 FILR—=)L- /L RAX HEBIESEEE BE7R25%€ 48 7H SN *D
Albert Bartholomé Letter to Hayashi Tadamasa April 7, 1892 ink on paper
71 FILR—=)L-/NLRAX MEBEDOEEOAERE AR 25 RE *E
Albert Bartholomé Plaster Master for Mask of Hayashi Tadamasa 1892 plaster
72 Vyy=77vY7-377L) MBIEFTRERS BB259F3H30H AV & *D
Jean-Francois Raffaélli Letter to Hayashi Tadamasa Mar. 30, 1892 ink on paper
73 Vyy=77vY7-577TY EE e AVY KFE. E R *E
Jean-Francois Raffaélli Florist unknown ink, watercolor and pencil on paper
74 FLOYYRIL-ET MHEBIESTEE BE/R 29448 7H LN *D
Alexandre Bigot Letter to Hayashi Tadamasa April 7, 1896 ink on paper
75 FLUYYRIL-ET AEFEER BEEA S=FFE BA34 29 B, FhE *E
Alexandre Bigot French Ceramic, Clear-Glazed Vase in “Sorori” Shape 1896 ceramic, glaze
76 R=JL- LT =)L MEEEERS BEFR36E11827H 1>V, & *D
Paul Renouard Letter to Hayashi Tadamasa Nov. 27, 1903 ink on paper
77 HEIE (FX) L7 —OFYHYETYF YT OALYYavBAYOT s BR27 ey *E
Hayashi Tadamasa (preface) Catalogue d’une collection de dessins et eaux-fortes par Paul Renouard 1894 booklet
[Catalogue of Collection of Drawings and Etchings by Paul Renouard]
78  TFIXY-ZIA—(FX) L7 —IEREAYOY ) e i *E
Armand Dayot (preface) Exposition des ceuvres de Paul Renouard unknown booklet
[Exhibition of Works by Paul Renouard]
79 R—=JL-JLRXTZ—IL MBEHKR T E2F3—U. 1 *E
Paul Renouard Portrait of Hayashi Tadamasa unknown chalk on paper
80 R—IL-ILXT7—IL HBIEFTERZEAR BA36E5H28H (B) TyFyy. EBik *D
Paul Renouard Invitation to a One-man Exhibition May 28, 1903 (arr)  etching on cardboard
81 R—=IL-JLXT—IL 77Oy 7T AEBRAR BR29F7H15H ITyFyy. B
Paul Renouard Invitation to Exhibition by Félicien Rops July 15, 1896 etching on cardboard *D
82 R—=IL-ILXT—)L h—RK & IyvFyy. B
Paul Renouard Card unknown etching on cardboard *D
83  M—IL-LRF—IL pumE et TyFVY. B
Paul Renouard Picture Postcard unknown etching on cardboard *D
84 J3)Ya-R-T7-)L MEEFEERS BFR37E6R8148H AV 1K
Georges de Feure Letter to Hayashi Tadamasa June 14, 1904 ink on paper *D
85 valya-R-T—) RRE—(E5EYOY-F-H) RE E TEPERE, )
Georges de Feure Original Work for Poster of the Fifth Salon des Cent uknown opaque paint on paper *E
86  Yal¥a-R-T—l RRY—(EBEYOY T FY) EF PPN 5
Georges de Feure Poster of the Fifth Salon des Cent uknown lithograph on paper *E
87 Val¥a-r7—L =I5 (BEOBA) et PIVEEN
Georges de Feure Cemetery (The Last Lover) uknown lithograph on paper *E
88 7o UT4T—) MEEFEERS 8384 3H6H RN 3
Henri Riviére Letter to Hayashi Tadamasa Mar. 6, 1905 ink on paper *D
89 FYU-UTqI—) PRBIESEE BUA38E6A148 A0 KEE
Henri Riviére Postcard to Hayashi Tadamasa June 14, 1905 ink on picture postcard esE
90  FYU-UssT—) Ty )UE=+78 B3 21-35 PIVEEN 2
Henri Riviére Les Trente-six vues de la Tour Eiffel [Thirty-six Views of the Eiffel Tower] 1888-1902 lithograph on paper / bound book xE




91-1 F7¥U-UdqsT—)L E=XNOR. 7148 ((Ty T o)LE=4R"FI1 H5) BA’R21-35 UNIZ7, K *B
Henri Riviere Festival on the Seine, July 14 (from Thirty-six Views of the Eiffel Tower) 1888-1902 lithograph on paper
91-2 7¥U-UJjsT—)L NRyy—ialELD ("Ty7 o)L=+ 81H5) B85 21-35 UNTZT, 1] *B
Henri Riviére From the Quai de Passy (from Thirty-six Views of the Eiffel Tower) 1888-1902 lithograph on paper
91-3 7y¥YU-UJdsT—)L FRAEFED ((Ty 7 o )VE=+H/RE H5) BEi821-35 UNTS7T, & *B
Henri Riviere From the Rue des Abbesses (from Thirty-six Views of the Eiffel Tower) 1888-1902 lithograph on paper
92 FILR—=)L- LT =)L MEBIESTEE BHir254F4H108 AV K *D
Albert Lebourg Letter to Hayashi Tadamasa April 10, 1892 ink on paper
93 Z77IT)L-ATY MEBESTERS BA’R 254 585H LN *D
Rafaéll Collin Letter to Hayashi Tadamasa May 5, 1892 ink on paper
94 77U PYRARF MBIEFEE Bir3142813H RPN *D
Federico Zandmeneghi Letter to Hayashi Tadamasa Feb. 13, 1898 ink on paper
95 7oV dzdz—)L HEBIESTEE BER26E11811H LN *D
Henri Vever Letter to Hayashi Tadamasa Nov. 11, 1893 ink on paper
96 HhE—2-70-F)I MHEBIESTEE BR36E12H21H (&) N *D
Camille Claudel Letter to Hayashi Tadamasa Dec. 21, 1908 (arr.) ink on paper
97 IRT7—R-S-E—X MEESEERS BHir284F 18131 LN *D
Edward S. Morse Letter to Hayashi Tadamasa Jan. 13, 1895 ink on paper
98 IN—=H- R/ L=< — WBEFTER JR28&5H13H RPN *D
Bertha Honoré Palmer Letter to Hayashi Tadamasa May 13, 1895 ink on paper
99 AV = AZR=2 \TA T —  HBIEFEEE ;B304 9H20H SN *D
Henry Osborne Havemeyer  Letter to Hayashi Tadamasa Sep. 20, 1897 ink on paper
100 Y3av-577—Y MEBIESTEE BRiR31E8A12H (&) RN *D
John La Farge Letter to Hayashi Tadamasa Aug. 12, 1898 (arr.) ink on paper
101 ZRkHR-TUYIRY MBESTER BR194 18281 LN *D
Justus Brinckmann Letter to Hayashi Tadamasa Jan. 28, 1886 ink on paper
102 ZRRHR-TYVIIY THADEMETEy B3R 22 e *E
Justus Brinckmann Kunst und Handwerk in Japan [Art and Craft in Japan] 1889 bound book
103 ZITIYARL-rAOvt MHEBIESTEE BER264F12H27H RN *D
Ernst Grosse Letter to Hayashi Tadamasa Dec. 27, 1893 ink on paper
104 I)ILVZh-7Ove MEBIESTEE BRiR31E9H24H RN *D
Ernst Grosse Letter to Hayashi Tadamasa Sep. 24, 1898 ink on paper
105 I)IYRh-7Ove TEREDKEHE) KIET2 =5 *E
Ernst Grosse Die O ische Tuschmalerei [East Asian Ink Painting] 1923 bound book
106 HBIEEFARFANE BRiR22-234FE EER *E
Hayashi Tadamasa and Saionji Kinmochi c. 1889/90 photograph
107 MBEELHCE FURER. RBTE)  AERFAE B4 30 BER *E
Hayashi Tadamasa, His Brothers (Hagiwara Masatomo, 1897 photograph
Nagasaki Senri) and Saionji Kinmochi
108 HEFAL/Ya7rvyh-J— Ti5IneE H oMK BER17 B5 *A
F (GE-fR) LA 2 (iE) Poémes de la libellule [Poems of the Dragonfly (Selection of ~ 1884 bound book
Saioniji Kinmochi and Judith Gautier (selection Classical Tanka)]
and translation); Yamamoto Hosui (images)
109  R—JL-T)L— BAR (L T72—ILABRAN?) T IyFvU ik
Paul Helleu Portrait of a Woman (? Countess Greffulhe) unknown etching on paper *E
110  BIIBE HBIEZEER T = i
Tokugawa Akitake Letter to Hayashi Tadamasa unknown indian ink on paper  *E
111 LEiBTn, MEBIE. BEBE. AKE—EB 8RR 34 ==
Hayashi Tadamasa, Kuroda Seiki and Kume Keiichiro in Shanghai 1901 photograph *E
112 TBEEMARDR) DERIOY A V& 7A38 RN 3 *E
Signatures of Members of Nihon Bijutsu 1905 ink on paper
Kyokai (Japan Art Association)
MBIEDZEME  Writings by Hayashi Tadamasa
113 #MRBIE EREgEER/ BR BR19 &K *E
Hayashi Tadamasa Opinion on Conservation of Takaoka Copperware 1886 indian ink on paper
114  MRBIE NI == e B #8723  fF *E
Hayashi Tadamasa Read Address by Dr. Toyama 1890 booklet
115  WMBE EFETHREN HFZ 526 &K/ AORCHET *E
Hayashi Tadamasa Preliminary Research for Biography of Hokusai, No. 2 1893 indian ink on paper / Japanese bookbinding
116 BREED Bt CRER) e 2K/ MM+ *E
lijima Kyoshin Biography of Katsushika Hokusai (unfinished manuscript) unknown indian ink on paper / Japanese bookbinding
117 M.NDIVR B, Z- 747, THEKRRY—. KhkAs B30 EFE *E
NAT7—=0UL—7x.J. RRJL Les affiches étrangeres illustrées 1897 bound book

M. Bauwens, T. Hayashi, La Forgue,

Meier-Graefe, and J. Pennel

[Foreign Posters, lllustrated]
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118 IR - BRREKRRETORDET =4 BE (2R) *E
Hayashi Tadamasa with His Family and Relations in Garden of His Residence in Kobiki-cho, Tokyo ~ unknown 2 photographs
119 MEIEEEEF B35 38 BB *E
Hayashi Tadamasa and His Wife, Satoko 1905 photograph
120 #BIE JRARERS BA75 38 = #f *E
Hayashi Tadamasa  Sickbed Diary 1905 indian ink on paper
121 MEBEDEREER B8 39 BEH (2R) *E
Funeral of Hayashi Tadamasa 1906 2 photographs
19024 F217>=Ya1T/LEE. /tU Gallery Durand-Ruel, Paris, 1902
122 THEBIEILYY 3y BAREHEO TR HRHE, EiE B4 35 e *E
Collection Hayashi : Objets d’art du Japon et de la Chine: peintures, livres 1902 bound book
[The Hayashi Collection: Japanese and Chinese Objets d’Art, Paintings, Books]
123 MMBIEIL Y>3y  HADIRE., R#. HiEA) Bia 35 25 *E
Collection Hayashi : Estampes, dessins, livres illustrés du Japon 1902 bound book
[The Hayashi Collection: Japanese Prints, Drawings, lllustrated Books]
1903 F A7)l - RojLA—. /XU Hotel Drouot, Paris, 1903
124 THRBIEILYYaYy REEEADIEEIRHE, F25, BH’A 36 5 XE
Collection Hayashi : Objets d’art et peintures de la Chine et du Japon, deuxieme partie 1903 bound book
[The Hayashi Collection: Chinese and Japanese Objets d’Art and Paintings, Second Volume]
1907 & EHFEMEXEES Art Club Tokyo, 1907
125 AR IEEY AL (EERE R B335 40 ¥ *E
Exhibition Catalogue for Auction of the Collection of the Late Hayashi Tadamasa 1907 booklet
1908 4 =® Tokyo, 1908
126 RIBEAR (&) /2% (FX) R ¥ e iy R BB 41 IR—KZ74UZ *B
Nagasaki Shuzo (ed.) / Hoshino Shaku (preface) Catalogue of Western Paintings from the Collection of Hayashi Tadamasa 1908 portfolio
1910F =HER Tokyo, 1910
127 FERAHREECHIGE BHia43 2K/ BHR0C *E
List of Oil Paintings Transferred to Marquis of Maeda 1910 indian ink on paper / tentative binding
1913 F7AYAEMMiHS. —=2—3—7% American Art Association, New York, 1913
128  FAUNEMMRS. TLVAN-Z0Ovt, L RBEILIY 2y 8. kFE. /SATIL. R REERIRADHYO)  KIE2 s *B
AEY-TU52 Z77T)L-25Y ()  lllustrated Catalogue of the Important Collection of Paintings, 1913 bound book
American Art Association, Ernst Grosse, ~ Water Colors, Pastels, Drawings and Prints, Collected by Japanese
Raymond Koechlin, Raphaél Collin (eds.) Connoisseur the Late Hayashi Tadamasa of Tokyo, Japan
129 ZEHEE i 20184 BHi5 26 AT 7R *C
Kuroda Seiki Girl with Red Hair 1892 oil on canvas
1916 F =WR
130 MR—=JL-JLXF—)L IN— o= AT AV ] *C
Paul Renouard Bar unknown conté and ink on paper
131 R—ILILXF—IL AHRER o= FIa—I. A7 K& *C
Paul Renouard Public Meeting unknown  chalk and ink on paper
132 R=JL-LXF—IL INEBAYOEVK & OV iR *C
Paul Renouard Mr. Salomon, Paris Manufacturer unknown conté on paper
133 R—=JL-ILXF7—)L JEDOADO 5 AVT AT KR *C
Paul Renouard Entrance to a Mine Shaft unknown  conté, ink and watercolor on paper
134  R—=JL-LXZ—)L ~OyaZzROMKSE o= AVT AVY K K *C
Paul Renouard Miners Awaiting the Wagon unknown  conté, ink and watercolor on paper
135  R—JLLXF—)L FBEDEE o= IVFVT PITFVM RIARIVN & *C
Paul Renouard Repairing Armor unknown etching, aquatint and drypoint on paper
136 MR—JL-JLXF—)L FYZ ()L YODERIDARESELD) 5 No—-IAvH—Ia, i *C
Paul Renouard Dance (from Album of Color Prints, as Realized by Charles Gillot) unknown color gillotage on paper
137 R—=JL-ILXF—)L FUR(vILIL-YODERIDIRESELD) e hZ—-IOyvy—ya K *C
Paul Renouard Dance (from Album of Color Prints, as Realized by Charles Gillot) unknown color gillotage on paper
138  R—JL-ILX7—)L Ehok 5 TYFVI FITFYMN RIARAVN *C
Paul Renouard After the Lesson unknown etching, aquatint and drypoint on paper
139 R=IL- L7 — )L ERFRBICRL T, FEFYENSDHMR KIE4 EH2E, HE 18 *E
Letter of Appreciation from Tokyo Imperial Household Museum for 1916 letters and envelope
Donation of Works by Paul Renouard
1918 F EHFEMEREES Art Club Tokyo, 1918
140 BB IEEE RALL B8R KIE7 (EEHR) *E
Catalogue for Auction of Collection of the Late Hayashi Tadamasa 1918 (copy)
1922 £ =X Tokyo, 1922
141 NEFEA () TRAERBAE (B15~$45) RIE7 R—KZ74UA *E
Ono Kenijin (ed.) Encyclopedia of Masterpieces of Western Painting (I-1V) 1918 portfolio
1927 £ RREEMEREES Art Club Tokyo, 1927
142 HREFLEE MBHERPTRAAIL [6<5<) i i+ *E
Nakamura-Kokodo Catalogue for Auction of Collection of Hayashi Tadao 1927 booklet
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Nichi-Futsu Geijutsusha Garo, Tokyo 1930

143 BIAEMHHEER HEERSE RINGCER T=RESBR AF15 (BB hR)
Nichi-Futsu Geijutsusha Garo Catalogue of Exhibition of Western Paintings and Crafts Collected by Hayashi Tadamasa 1930 (copy)
144 MEBERERINCER TEBERIGES AF05 REE
Picture Postcards from Exhibition of Western Paintings and Crafts Collected by Hayashi Tadamasa 1930 postcards
145  FAR—=JL-LY— 53 & $hEE. /SR T, &
Théodore Rousseau Landscape unknown pencil and pastel on paper
1932 F R Tokyo, 1932
146 MBEREXRIM T =mB R FEF0 7 R, #
List of Artworks Collected by Hayashi Tadamasa 1932 print on paper

**E“t (1853[EA61%M - 1906[883439]1%=) Hayashi, Tadamasa (1853, Takaoka, Toyama-1906, Tokyo)

BRHRICTER UK. ARFR GREORRKSE) £ 7T, 1878FD/\UAEBERICHRL EIITERL DOBERELTENL.
LDAAREZMRAZEDHLDICU, HILAERB. BAEMICBETZMBERDDALERRLU. 1884FIc THAEMDIEREEN,
ERFTSTeEMEZRIE. BAEMOEREDDIFFHIEDBNICR I, 1900F0/NV AR TRHBEEREBEREH S, 1000FMU L
IChlc2BAXMERE T2 BALEMNR) ZhE. EEROERERESCEALTRIBAEBREZWAL, —7. BEBEDR
HRDEMRERDIcHEMBRILZEEL. /NUTHRRESCRKADERCEDEREZIRE, 1905F (cfEmEticiFEY 25,
FERAICAN, BEHETE2REVWSFHTIOMZESTc, MOUWNEUICBABLUFEFDOEMMmiE. RERID/ U TDFEDIL TP,
BREDHAB LT RAUNTOFTEDILTUCEL > TEDELDEIR U, EZICE DR BINCRES B AMEBENICFEFENZDN
1OMHACRDFEFICH T2 EAEMICET ZXEOTIITP, EEEMHOBYEPLEAOBAEMIL 7> 3 Y RICEHRURILIREID
BEREEFDANGZN,.

Art dealer, active during the Meiji period (1868-1912). After graduating from Kaisei Gakko (forerunner of the University of Tokyo),
Hayashi went to France as an interpreter for the company Kiritsu (Kiryu) Kosho Kaisha on the occasion of the 1878 Paris Exposition
Universelle. Witnessing the local enthusiasm for Japanese art, he decided to remain in France and associated with those keen to learn
more on the subject. He opened a shop in 1884 offering “information and guidance on Japanese art,” and continued to devote himself
to promotional activities, especially the introduction of ukiyo-e. He served as general commissioner managing the Japanese exhibits at
the 1900 Paris World’s Fair, which included a major survey of the past 1,000 years of Japanese art. The antiques on show, many of na-
tional-treasure quality, elicited a great response. During his time in Paris, Hayashi collected works by contemporary Western artists, in-
cluding the Impressionists, with the aim of establishing an art museum in Japan to foster future artists in his homeland. In 1905, he re-
turned to Japan, taking his collection with him, but was struck down by illness soon afterwards and died at the age of 52 without
fulfilling his ambition. Many of the works of Japanese and Western art Hayashi had collected were dispersed either through sales in
Paris before his return to Japan or posthumously in Japan and the United States. Although he has sometimes been negatively por-
trayed as someone who drained away many ukiyo-e works from Japan, he contributed to publications on Japanese art in the West in
the late nineteenth century as well as the formation of Japanese art collections by museums and individuals in major cities. In these un-

dertakings, he performed a role of immeasurable importance.

BB R 56 I 18 72 1 NRIAT Profiles of Correspondents with Hayashi Tadamasa
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Anderson, William

(1842, London-1900, London)

British surgeon and professor of anatomy at the Royal Academy in London.
An important art collector and scholar of Japanese art, Anderson served as
the first chairman of the Japan Society. In 1881, the British Museum ac-
quired his collection of more than 2,000 Japanese and Chinese paintings.

TILN—) )L\l b A

(1848 7«4 JxILT7IL=U=3> - 1928 /X))
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Bartholomé, Albert

(1848, Thiverval-Grignon, ile-de-France-1928, Paris)
French painter and sculptor. Having studied under Jean-Léon Géréme, Bar-
tholomé turned his hand to sculpture in the 1890s. He associated with De-
gas and influenced his sculptural works. His interest in Japanese Noh masks
led him to produce a mask of Hayashi Tadamasa.

VAN 2=
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TV ADMEER, PBFEAFEED. 1889F 0/ U THEMRKIC
B O EIEMERORERZED D, S. BV EBERBERERSE LYY 3
LIVZET =) « R—T A —1ERDTH A VIC L DEERDBEEEHZ <
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Bigot, Alexandre

(1862, Mer, Loir-et-Cher-1927, Paris)
French ceramicist. Bigot started off studying physics and chemistry. The
1889 Paris World’s Fair sparked an interest in Chinese ceramics, and he be-
gan to research glazes. He developed a close association with the art dealer
S. Bing and produced many ceramic works designed by Louis Majorelle and
other Art Nouveau artists.

S.—=7TVY—=hK) -
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INUDEMRE, N\ TILIEEDITVRRAYATIBTIFICT TV AIC
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Bing, S. (Siegfried)

(1838, Hamburg—1905, Vaucresson, near Paris)
Parisian art dealer. A Jewish-German native of Hamburg, Bing became a
naturalized Frenchman in 1871. He contributed significantly to the introduc-
tion of Japanese art in the West by selling works, organizing exhibitions,
publishing the art magazine Artistic Japan, and other activities including
opening branches of his dealership in Japan. Bing served as appraiser for
the Paris sales of Hayashi Tadamasa’s collection. At the same time, he pro-
moted the expansion of new arts and crafts in the West. His shop in which
these works appeared, “L’Art Nouveau,” gave its name to the art movement
of the time.

ViALA-B—FRRTR

(1834 U—X - 1899 U7 7—)L)
HE, VI77—ILOFEMHEEE, EMILVY—KIO/NOVT, F
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T OANRBALEESE, 1890F. BEICHAMNOAAREMOEE
YRR,

Bowes, James Lord

(1834, Leeds-1899, Liverpool)
Wool broker in Liverpool, England. An art collector and patron, Bowes was
known particularly for his deep knowledge of Japanese art. He served as
honorary consul for Japan at Liverpool from 1888 until his death. He estab-
lished the world’s first museum specializing in Japanese art at his residence.
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Brinckmann, Justus
(1843, Hamburg-1915, Hamburg)

German art historian and first director of the Museum fiir Kunst und Gewer-
be Hamburg (Museum of Arts and Crafts, Hamburg). During his 40 years as
director, he improved the museum’s collection and greatly contributed to the
development of local industries and the cultivation of human resources. He
was an enthusiastic collector and researcher of Japanese arts and crafts.
The first comprehensive literary survey on Japanese art in German, his Kunst
und Handwerk in Japan [Art and Craft in Japan], published in 1889, exerted
a wide influence.
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Claudel, Camille

(1864, Fere-en-Tardenois—1943, Montdevergues, Vaucluse)

French sculptor and sister of the dramatist and diplomat Paul Claudel.
Camille was a pupil of the sculptor Auguste Rodin. One of her major works,
The Wave, is thought to have drawn inspiration from Hokusai’s The Great
Wave off Kanagawa from the series Thirty-six Views of Mount Fuji.

F77XL)v-aA5Y
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Collin, Raphaél

(1850, Paris—1916, Brionne, Eure)
French painter. Collin, who ran his own painting school, was made a profes-
sor at the Ecole des Beaux-Arts de Paris in 1901. His graceful style, while
based on classical academism, shows influences from Impressionism and
Symbolism. He is known to have taught many Japanese painters including
Kuroda Seiki, Kume Keiichiro, Okada Saburosuke, and Wada Eisaku.

VaTak-T—)
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Feure, Georges de

(1868, Paris—1943, Paris)

French painter, designer, and scenographic artist. As a designer for S. Bing’s
art shop “L’Art Nouveau,” he designed various posters and furniture.

IREV-F-dVI—)V
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Goncourt, Edmond de

(1822, Nancy-1896, Paris)
French writer and art critic. Edmond and his brother Jules, referred to as the
“Goncourt brothers,” collaborated on criticism and novels. Deeply impressed
by Japanese ukiyo-e, Edmond wrote essays on Utamaro and Hokusai that
greatly influenced the Western reception of ukiyo-e. Hayashi Tadamasa
helped with them.

I)VVAL-T vt
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R1YVDRIEZE, FFEEMEDDITEREMCKESLRELEREE. R
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Grosse, Ernst

(1862, Stendal-1927, Freiburg im Breisgau)
German ethnologist. Passionately interested in Oriental art, Japanese in par-
ticular, Grosse studied and collected such works and devoted himself to
their promotion. Through him, museums and private collectors in Hamburg,
Berlin, and other German cities purchased numerous pieces from Hayashi
Tadamasa.

N — o F AR—2 NT ALV —
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Havemeyer, Henry Osborne

(1847, New York-1907, Commack, Long Island)
American industrialist and entrepreneur. Havemeyer made a fortune from his
sugar refining business. He and his wife Louisine were among the most im-
portant American art collectors of the second half of the nineteenth century
and among the first to collect Impressionist works. Their collection was do-
nated to the Metropolitan Museum of Art.

TIVNR—=)Lr T Ty
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[€TO—)L - Ra - L—JIEKERHHED .
Kaempfen, Albert

(1826, Versailles-1907, Paris)
French lawyer and journalist. Kaempfen contributed articles to various jour-
nals under the pseudonyms “Xavier Feyrnet,” “Henrys,” and “Henri Este.” He
was appointed director of the French National Museums in 1887 and, later,
the Ecole du Louvre.

LAERY T IFY
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Keechlin, Raymond

(1860, Mulhouse-1931, Paris)
French journalist, art historian, and art collector. Keechlin was a founding
member of the Société des amis du Louvre, which supported the national
collections of the museum. Museum of Decorative Arts and the Guimet Mu-
seum in Paris today houses Japanese artworks from his collection.

2—557k
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Krafft, Hugues

(1853, Paris—1935, Reims)
French photographer and art collector. Krafft stayed in Japan for five months
between 1882 and 1883 and captured the manners and customs of the time
in his photographs. On returning home, he built a Japanese-style house at
his residence, called Midori-no-sato [Verdant home], for entertaining guests.

vaYeaIr—v
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La Farge, John

(1835, New York-1910, Providence, Rhode Island)
American painter, stained glass artist, interior designer, and writer. La Farge
was a pioneering American stained glass maker, along with L. C. Tiffany.
Having already written the first introduction to Japanese art in English, he
visited the country in 1886. Returning home, he published An Artist’s Letter
from Japan.

IV N—)V )L T —)l
(1849 Ev7A—)b=>2)L="U—)L - 1928 JL—7Y)
TSV ADERIRDER, JL—TFVROBERE LTSNS,
Lebourg, Albert
(1849, Montfort-sur-Risle-1928, Rouen)
French Impressionist, known as a painter of the Rouen school.

IRY—EFS-E—A
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Morse, Edward S.

(1838, Portland-1925, Salem)
American zoologist and archaeologist. Morse taught zoology as a professor
at Tokyo Imperial University and famously excavated the Omori shell mound.
He made important contributions to the foundations of teaching and re-
search of biology in Japan. He undertook a study of Japanese ceramics and
gathered about 5,000 pieces. These works are housed in the Museum of
Fine Arts in Boston and the Peabody Essex Museum in Salem, Massachu-
setts.
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Palmer, Bertha Honoré
(1849, Louisville, Kentucky-1918, Osprey, Florida)

American philanthropist and art collector. Bertha was a Chicago socialite
and wife of the industrialist Potter Palmer, who made a fortune in the cloth-
ing trade. She actively contributed to the advancement of women and
served as president of the Board of Lady Managers at the 1893 World’s Co-
lumbian Exposition. She was an early collector of Impressionist paintings in
the United States.

=TIV T 5T 7L
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Raffaglli, Jean-Francois

(1850, Paris—1924, Paris)

French painter, sculptor, and printmaker. Raffaélli participated in the Impres-
sionist exhibitions, although his works, taking the common people as their
main subject, are more in a realistic style.
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Renouard, Paul
(1845, Cour-Cheverny, Loir-et-Cher-1924, Paris)

French painter and printmaker. Renouard is known for capturing scenes from
everyday life in the manner of snapshots. He gained popularity by publishing
illustrations in magazines such as Llllustration and Paris lllustré. His works
caught the eye of Hayashi Tadamasa who organized an exhibition of prints
and drawings by Renouard in Paris in 1894. Renouard’s works from the
Hayashi collection were later donated to the Tokyo National Museum.

7YY YY 4T —)b
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Riviere, Henri

(1864, Paris—1951, Sucy-en-Brie, near Paris)
French Post-Impressionist painter and printmaker. Mainly known for wood-
cuts, Riviere was designated the “rediscoverer of the chiaroscuro woodcut.”
Among his important works is Thirty-six Views of the Eiffel Tower, inspired by
Hokusai’s Thirty-six Views of Mount Fuji.
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Tokugawa, Akitake

(1853, Edo-1910, Tokyo)
The sixth head of the Shimizu-Tokugawa clan and, later, the last (eleventh)
head of the Mito domain. In 1867, deputizing for the shogun Yoshinobu, he
traveled to France at the head of a delegation on the occasion of the Paris
Exposition Universelle and received audiences with the sovereigns of several
countries. He stayed in France twice to study, before and after the Meiji Res-
toration. On returning to Japan, he ceded the family estate to his nephew
and went into early retirement.
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Vever, Henri

(1854, Metz — 1942, Noyers, Eure)
French jewelry designer. Vever was one of the first collectors of ukiyo-e in
Europe. During the First World War, a large part of his ukiyo-e collection was
sold to Matsukata Kojiro. It was eventually housed in the Tokyo National Mu-
seum.
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Nnico
Zandomeneghi, Federico

(1841, Venice-1917, Paris)
Italian painter. Zandomeneghi was active as a member of the group Macchi-
aioli. He moved to Paris where he spent the latter half of his life. He partici-

pated in the Impressionist exhibitions. He excelled at pastels, and his work
became known in the United States.

Front Page: “Portrait of Hayashi Tadamasa (on Balcony of Koechlin's Residence)”, c. 1904
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