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It can be said of Pablo Picasso (1881-1973), the great master of 20th-century art,
that he was first and foremost a painter of “people.” He was constantly creating
human figures imbued with a strong presence, while confronting universal themes
and emotions such as life and death, war and peace, love and desire. By focusing
on Picasso’s figure works, this exhibition seeks to penetrate to the core of his art.

The formal training in drawing Picasso received in his native Spain equipped
him from an early age with the skills needed to accurately grasp and reproduce
the human form. To this grounding he added a self-taught technique of caricature:
humorous exaggeration, simplification, and deformation in the depiction of figures.
Subsequently, his invention of Cubism upended the traditional ideal of human
beauty, turning figure painting into a new arena for artistic experimentation.

His journey in figure painting traversed a wide range of interests, including
socially marginalized people (in the early period), subjects from classical antiquity
(between the wars), and the Painter and Model theme (in later years). Throughout
his career, however, portraiture held center stage. Many of his portraits were not
conventionally commissioned works but personal projects: representations of family
members, friends, or lovers. Above all, he repeatedly depicted the women closest to
him, adopting different techniques and styles, building up multifaceted impressions
that also expressed changes in his own feelings toward them, impossible to convey
in a single image.

This exhibition provides a unique opportunity to showcase an important
component of our Picasso collection, one that has expanded in recent years due
to the depositing of numerous additional items with the museum. Supplemented
by several pieces sourced from other Japanese institutions, the 34 figure works on
display—paintings, drawings, prints, and documents—illustrate, in all their innovative
power and diversity, the many themes and forms of expression pursued by the artist,
from his youth to his maturity.

We wish to express our sincere gratitude to luchi Collection for depositing
their valuable items with the museum. We also extend our heartfelt thanks to Tokyo
Station Gallery and the National Museum of Modern Art, Tokyo for lending precious
works from their collections and to the many others who have assisted in bringing
this exhibition to fruition.

The National Museum of Western Art
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Human Figures
2025.6.28 (Sat] —10.5 [Sun]

[A.%1, Notes]
o HEfERIEnos. 3, 4, 14%5BVWTTRT/ATO-EHY (1881 F-1973F) T,

All the works are by Pablo Picasso (1881-1973), except for item nos. 3, 4 and 14.

o ERT—SIERREL TR D DRSS NICERHICE S EET,

BT IR MERES MRE ERE (CHVER) MRE FIEESE HETEE FEES (Eos) OEICMETELTVET,
Data on the works is based on information provided by the owners. It is listed in both Japanese and English in the following order:
number, artist/ date of birth and death (except Picasso), title, date, technique and material, location and inventory number (only in English).

o RHP —HMOEROBRREZETVWET., BRPMIEUTOBITY,

Some displayed works will be changed during the course of the exhibition. The display schedule is as follows.

nos. 1,8:6/28 [sat] -8/12 [tue]; nos. 9,28: 8/13 [wed] -10/5 [sun]
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Portraits of Friends: First Solo Exhibition (1900)
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Portrait of Manuel Ribas i Carreras
1899

Charcoal and watercolour on paper
Tokyo Station Gallery
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RZ-OXYEMT DN
189748
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Ramon Casas

(1866 — 1932)

Pere Romeu and Four Cats
ca. 1897

Pencil and ink on paper
The National Museum of Western Art

D. 2018-0001
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1899-1900 P
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HARIALIVavEDFE |
Portrait of Lluis Alemany ; :
1899-1900 | AR S e < -
Gouache and charcoal on paper
The National Museum of Western Art 4
Deposited by luchi Collection [MEDE | TORER/V Ty
DEP. 2023-0009 1897 %

[E] 3278 ¥ 10T AR

Pamphlet for the exhibition at the Quatre Gats

1897

The National Museum of Western Art
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Gazing at the Marginalized
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The Geometric Human Body of Cubism
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The Frugal Repast RRE R SEMTEE
1904, printed 1913 Mademoiselle Léonie from
Etching Saint Matorel by Max Jacob
The National Museum 1910, published 1911
of Western Art Etching I
G. 2001-0016 The National Museum of Modern Art, o
Tokyo
6 9
BlLEAL RBFOLA=—1E
1905 4E (1913 ERID) TyIR-TraATE[BIILIV] LD
IyFrT 19104 (1911 7))
[EdfvaispE =S g IyvFrs
The Poor R ELER MR
1905, printed 1913 Mademoiselle Léonie
Etching in Lounge Chair from Saint Matorel
The National Museum by Max Jacob
of Western Art 1910, published 1911
G.1998-0074 Etching
The National Museum of Modern Art,
Tokyo
7 10
FIEINVT B DEEE
19054 (19134RID) 19124
FSARA b IyvFrsd
] 37 P53 ST AR (Edfvaizpe =S ing )
Saltimbanques Head of a Man
1905, printed 1913 1912
Drypoint Etching
The National Museum The National Museum
of Western Art of Western Art
G.1966-0001 G.2003-0122
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FIR—I - TU—X,
PEPEP SP SO ST
[F2ERLICDWT] &D

1914 4 (1947 &)

IyvFvo
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Man with a Hat from Du Cubisme
by Albert Gleizes and

Jean Metzinger

1914, published 1947

Etching

The Research Library,

The National Museum of Western Art
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Ballets Russes
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Toward Classical Antiquity
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19184

$hE R

E TP EMAR (EMaLsyav & HEE)
Pierrot

1918

Pencil on paper

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023-0008
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19204

ShE - K¥-ITFyva/ 1K

[ I P SEMTAR (i arsvay)

Woman with a Blue Bodice

1920

Pencil, watercolour and gouache on paper
The National Museum of Western Art
Matsukata Collection
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FSARA - EaS5>

] 37 78 3% 1 A

The Fountain

1921, printed 1929

Drypoint and burin

The National Museum of Western Art
G.1970-0017

D.1959-0044
14 16
[NvT-Uaz2RT0I56]1920E 128 ZADI
E I EMEMRER s — 19224
Programme officiel des Ballets Russes, IyFro
December 1920 ] 32 78 ¥ £ 10T AR
The Research Library, The Three Women
The National Museum of Western Art 1922

Etching

&
BALLATS mLb o e

L-_-.._. # ‘

The National Museum of Western Art
G.1967-0002
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Intimate Portraits

7
B TOHK
Portraits in Wartime

17

ZADAE

1922-234%

FSARAV b

(Edfvaticp=E =g

The Three Bathing Women

1922-23

Drypoint

The National Museum of Western Art
G.1967-0003

19

B

1928 &

Yrs57

Edfvat:icp=E =g

Face

1928

Lithograph

The National Museum of Western Art
G.1977-0003
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1942 %

HE HrIrR

[E 3L P8 SRR (FRaL oy ar LD H5E)
Seated Woman with a Small Round Hat
1942

Oil on canvas

The National Museum of Western Art

Deposited by luchi Collection
DEP. 2022-0025
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RAZICELPrNBZEEDI/FYOR
1934 % (1939 4RID)

FITPT4>b

[ 37 78 ;¥ =T AR (hRaL o ar &DHE)
Blind Minotaur Led by a Little Girl
in the Night

1934, printed 1939

Aquatint

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023 -0006

20

BERORE

19425

ME K

E L P EATEE (LARFRLOFH)
The Daughter of the Artist

1942

Pencil on paper

The National Museum of Western Art
Donated by Ms. Eiko Yamamoto
D.1990-0005

22

DK

19424

SHE. R

[E 37 78 ¥ £ AR GERaL o s ar &N EEE)
Bust of a Woman

1942

Oil on panel

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023 -0002
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Stylized Heads of the Postwar Period
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AT 2y O

19495

H5—-UrIST

[E 3L P8 ¥ EMTAE GFRaLosvav kD FE)
Woman with a Hairnet

(Green Haired Woman)

1949

Color lithograph

The National Museum of Western Art
Deposited by luchi Collection

DEP. 2023-0004
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FOIRE

1953 F

BES HYIFR

E L ¥ TR GFRaLo v ar &0F5E)
The Red Bodice

1953

QOil on canvas

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023-0003

27

BEER

1962 &

srav /4K

E L P8 ¥ EATAE (FRaLovar &0 F5E)
Head

1962

Crayon on paper

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023-0010
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19524

FI7T4>b

[E 37 P8 £ AR (FRaL sy ar ENEE)
Woman at the Window

1952

Aquatint

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023-0007
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THEDHEGR (25—FN (F) icEDQ)
1958 %

/By

E ST EMAE GrRaL sy av &0FHE)
Portrait of a Woman, after Cranach
the Younger

1958

Linocut

The National Museum of Western Art
Deposited by luchi Collection
DEP. 2023 -0005

28

1972%

SRE - FAIWNRRTIV B

R E SR A ST AR

Untitled

1972

Pencil and oil-pastel on cardboard
The National Museum of Modern Art,
Tokyo
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Painter and Model
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Reclining Woman

1960

Oil on canvas

The National Museum of Western Art
Donated by Mr. Ryuzaburo Umehara
P.1978-0001
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Model in the Studio

1965

Oil on canvas

The National Museum of Western Art
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16 May 1968 VI

1968

Etching and drypoint

The National Museum of Western Art
Donated by Ms. Eiko Yamamoto
G.1990-0036
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19644 (1964 %5 BT)
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E A FEMERRER 5 —
Hommage to Georges Braque, from
Derriére le miroir, nos. 144 -145-146
1964, published in May 1964
Lithograph

The Research Library, The National
Museum of Western Art
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29 March 1968 |

1968

Etching

The National Museum of Western Art
Donated by Ms. Eiko Yamamoto
G.1990-0037
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Couple

1969

Oil on canvas

The National Museum of Western Art
Donated by Mr. Ryuzaburo Umehara
P.1974-0005
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